45
(2 / — k)

7Y — - VEVX [RBERAOLFEE] 12O0T
—kik, BLUOMELEN (1) —

N i B ]

iECBHIC

AW — ME7—H%— - P XF [ ERZEOLFERE] (Arthur Symons ;
The Symbolists Movement in Literature) \ZIH3 AR EMFEB X O 2 i3 =
EEZONEEL, EAICIZE Y F Yo William Heinemann 7 5 H & 72 Wi % 3%
ATWVS, HIIZ18994E LFE L Tdh 5 DSEBRITIEBEIHICH B 2 & & o 72 0UC
DWW, 19084121 >~ K~ @ Archibald Constable & Co.Ltd. 75 5 —MiAs—#Ek
SIEMATHENR TS, $727 2 #IUICE > TIEE. P. Dutton and Company
75 Constable it & ] UAR#CH U4 D 1908 4512 = 2 — I — 7 THR (1911 4E TR
T 525 19194EICIEZDF A4 b TLE ) 2L b R IERXE bz
TEET - Wkl E LTz I L T %,

Heinemann #Jfiit & Constable & i ClE A CECH] & NEZ b > TN DOIVER IR
ZHFHNTEY, HEELTE M8E] (W. B. £ =4, [Pl [Fal (P«
F=l - KR, T4 F-UFFY, ThFa—)b-TFrF— K-
VWegdzlVb—=X, Ya—NV-FT7%NV7, ATT7RX IXTIVA, IAfLAT VX,
W%%ktf®x~?WUV7)-%Lffm wl bo THiOFE SN, S5 [H#

AERE] BMATH D, 72720, We—R%2HPIA ARV AGmIZHDON L. )
%T@F%&Eﬁ%kbf®14xv/xjkﬁéhfwé#,%:Wfif%%@
I AR VA EBIToTHT, L2 ZONEEIPLRYVOABZPHONE, 7
T A A ROWET B & OV L 72 19194 It BT i4l47«®FﬁﬁJﬁ%#
NARFHOBRHT S RKELLDOLNT, LELdWHERVALLD NG E T
Alce ARV AGTIIME—S A PVEEZT[Ya VRN - 2L AV
Al ERRINTWD, 2oL el [Kaw] OSv¥Fy 7, Fazx~p - 21
A, VxF—)lV-F RNV T7l, 7FET74 =)V - T—F =z, FaRX¥FJ 70—
— ), Yx¥Y W)+ R—KFL—), =TFEV N - TVr7—NV&Ja—)Vv-F -TJ07
=, YAVIT - F-UFTFY, LAY I5FN, VIOKEIIOWTORE, 7
T7X+XIFNVA K—=)v TV —=X, YaJA- AWV -2 AV A, T



46 WEAFBEEHE LYY —HRFER $10S
Fa=l-IFUR—=, Ja—-IFTFNT, MBRELTOA=FTNV) ¥ 27), [#
aml, [HwEBEHE]L 2L THZITmASN [#R] 256> Twa,
ANV 7, A A T=Fx, VI LTIZI04EHO [HCC s 7F
DWF%E) Studies in Prose and Verse D7z T XHNTWAA, BMEDENENE
NICARIZ1899, 1901, 1902, 18934ELiENTwb, F/o7u—xX—), K—FL
=, Trr—=WH, 77 FVICELTZI96EMMO [$itiio AWzt
Figures of Several Centuries TIERHNTW5S, [HFIFR] IZIE< I N AR T 2 VL —
X EORFEVEIRBETH L, ZLTI248121F [7—%— - v B X&H]
The Collected Works of Arthur Symons (£7U%) 2SHATE N5 25, ZOH/\E [l
El oL #4%2] Studies in Two Literatures, O 48 [FIREREHE — 75V AD
YEZR#ES | Tmpressions and Notes: French Writers' D70 T, SWDONLDVER
MAZOFFRIDITFONTVD (ZOEPNLOERFWMELNT VD), 72
19584EICHHDFE XL EMATY Fx—F - T U #HzaizHIcB L Tws,
19084 Z D L, S HIICI9FERMTEML Z2fz 2T R L, BigS
7z [HkEE] ZBOHEE [FabeRE] & [#ER] 38 L T,
AGEowige s — ME [EEE] & [l TRELTEIrNL TS, TORIIEHER
DHNCLTHL AL TH S, 2O ZIHDFED FH U ARE R L2080 2he
N ANDOVER X ZIAC U CTRIR & RE & Z ORI 212 A, g ose ) — T
MR BLO [HEEEEE] 2 HIFCIoEMOER G2 BT FETH
%o T BIFROFLHHZHRUTES W THREN TV S,



P—Y— YEVX [RMERSONZZH] (CONT (1) 47

The Symbolist Movement in Literature

BY ARTHUR SYMONS

TO W. B. YEATS

May I dedicate you this book on the Symbolist movement in literature,
both as an expression of a deep personal friendship and because you, more
than any one else, will sympathise with what I say in it, being yourself the
chief representative of that movement in our country? France is the country
of movements, and it is naturally in France that I have studied the
development of a principle which is spreading throughout other countries,
perhaps not less effectually, if with less definite outlines. Your own Irish
literary movement is one of its expressions, your own poetry and A. E.’s
poetry belong to it in the most intimate sense. In Germany it seems to be
permeating the whole of literature, its spirit is that which is deepest in
Ibsen, it has absorbed the one new force in Italy, Gabriele d’Annunzio. I
am told of a group of Symbolists in Russian literature, there is another in
Dutch literature, in Portugal it has a little school of its own under Eugenio
de Castro; I even saw some faint strivings that way in Spain, and the aged
Spanish poet Campoamor has always fought on behalf of a “transcen-
dental” art in which we should recognise much of what is most essential in
the doctrine of Symbolism. How often have you and I discussed all these
questions, rarely arguing about them, for we rarely had an essential
difference of opinion, but bringing them more and more clearly into light,
turning our instincts into logic, digging until we reached the bases of our
convictions. And all the while we were working as well as thinking out a
philosophy of art; you, at all events, creating beautiful things, as beautiful,
it seems to me, as anything that is being done in our time.

And we talked of other things besides art, and there are other
sympathies, besides purely artistic ones, between us. I speak often in this
book of Mysticism, and that I, of all people, should venture to speak, not
quite as an outsider, of such things, will probably be a surprise to many. It
will be no surprise to you, for you have seen me gradually finding my way,
uncertainly but inevitably, in that direction which has always been to you
your natural direction. Still, as I am, so meshed about with the variable and
too clinging appearances of things, so weak before the delightfulness of
earthly circumstance, I hesitate sometimes in saying what I have in my
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mind, lest I should seem to be saying more than I have any personal right
to say. But what, after all, is one’s personal right? How insignificant a
matter to any one but oneself, a matter how deliberately to be disregarded
in that surely impersonal utterance which comes to one in one’s most
intimate thinking about beauty and truth and the deeper issues of things!

It is almost worth writing a book to have one perfectly sympathetic
reader, who will understand everything that one has said, and more than
one has said, who will think one’s own thought whenever one has said
exactly the right thing, who will complete what is imperfect in reading it,
and be too generous to think that it is imperfect. I feel that I shall have that
reader in you,; so here is my book in token of that assurance.

ARTHUR SYMONS.

LONDON, June 1899.

INTRODUCTION

“It is in and through Symbols there man, consciously or unconsciously,
lives, works, and has his being: those ages, moreover, are accounted the noblest
which can the best recognise symbolical worth, and prize it highest.”

CARLYLE.

WITHOUT symbolism there can be no literature; indeed, not even
language. What are words themselves but symbols, almost as arbitrary as
the letters which compose them, mere sounds of the voice to which we
have agreed to give certain significations, as we have agreed to translate
these sounds by those combinations of letters? Symbolism began with the
first words uttered by the first man, as he named every living thing; or
before them, in heaven, when God named the world into being. And we
see, in these beginnings, precisely what Symbolism in literature really is: a
form of expression, at the best but approximate, essentially but arbitrary,
until it has obtained the force of a convention, for an unseen reality
apprehended by the consciousness. It is sometimes permitted to us to hope
that our convention is indeed the reflection rather than merely the sign of
that unseen reality. We have done much if we have found a recognizable
sign.

“A symbol,” says Comte Goblet d’Alviella, in his book on The
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Migration of Symbols, “might be defined as a representation which does not
aim at being a reproduction.” Originally, as he points out, used by the
Greeks to denote “the two halves of the tablet they divided between
themselves as a pledge of hospitality,” it came to be used of every sign,
formula, or rite by which those initiated in any mystery made themselves
secretly known to one another. Gradually the word extended its meaning,
until it came to denote every conventional representation of idea by form,
of the unseen by the visible. “In a symbol,” says Carlyle, “there is
concealment and yet revelation: hence therefore, by Silence and by Speech
acting together, comes a double significance.” And, in that fine chapter of
Sartor Resartus, he goes further, vindicating for the word its full value: “In
the Symbol proper, what we can call a Symbol, there is ever, more or less
distinctly and directly, some embodiment and revelation of the Infinite; the
Infinite is made to blend itself with the Finite, to stand visible, and as it
were, attainable there.”

It is in such a sense as this that the word Symbolism has been used to
describe a movement which, during the last generation, has profoundly
influenced the course of French literature. All such words, used of anything
so living, variable, and irresponsible as literature, are, as symbols
themselves must so often be, mere compromises, mere indications.
Symbolism, as seen in the writers of our day, would have no value if it were
not seen also, under one disguise or anther, in every great imaginative
writer. What distinguishes the Symbolism of our day from the Symbolism
of the past is that it has now become conscious of itself, in a sense in which
it was unconscious even in Gérard de Nerval, to whom I trace the particular
origin of the literature which I call Symbolist. The forces which mould the
thought of men change, or men’s resistance to them slackens; with the
change of men’s thought comes a change of literature, alike in its inmost
essence and in its outward form: after the world has starved its soul long
enough in the contemplation and the re-arrangement of material things,
comes the turn of the soul; and with it comes the literature of which I write
in this volume, a literature in which the visible world is no longer a reality,
and the unseen world would be no longer a dream.

The great epoch in French literature which preceeded this epoch was
that of the offshoot of Romanticism which produced Baudelaire, Flaubert,
the Goncourts, Taine, Zola, Leconte de Lisle. Taine was the philosopher
both of what had gone before him and of what came immediately after; so
that he seems to explain at once Flaubert and Zola. It was the age of
Science, the age of material things; and words, with that facile elasticity
which there is in them, did miracles in the exact representation of
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everything that visibly existed, exactly as it existed. Even Baudelaire, in
whom the spirit is always an uneasy guest at the orgie of life, had a certain
theory of Realism which tortures many of his poems into strange, metallic
shapes, and fills them with imitative odours, and disturbs them with a too
deliberate rhetoric of the flesh. Flaubert, the one impeccable novelist who
has ever lived, was resolute to be the novelist of a world in which art,
formal art, was the only escape from the burden of reality, and in which the
soul was of use mainly as the agent of fine literature. The Goncourts caught
at Impressionism to render the fugitive aspects of a world which existed
only as a thing of flat spaces, and angles, and coloured movement, in which
sun and shadow were the artists; as moods, no less flitting, were the artists
of the merely receptive consciousnesses of men and women. Zola has tried
to build in brick and mortar inside the covers of a book; he is quite sure that
the soul is a nervous fluid, which he is quite sure some man of science is
about to catch for us, as a man of science has bottled the air, a pretty, blue
liquid. Leconte de Lisle turned the world to stone, but saw, beyond the
world, only a pause from misery in a Nirvana never subtilised to the
Eastern ecstasy. And, with all these writers, form aimed above all things at
being precise, at saying rather than suggesting, at saying what they had to
say so completely that nothing remained over, which it might be the
business of the reader to divine. And so they have expressed, finally, a
certain aspect of the world; and some of them have carried style to a point
beyond which the style that says, rather than suggests, cannot go. The
whole of that movement comes to a splendid funeral in M. de Heredia’s
sonnets, in which the literature of form says its last word, and dies.
Meanwhile, something which is vaguely called Decadence had come
into being. That name, rarely used with any precise meaning, was usually
either hurled as a reproach or hurled back as a defiance. It pleased some
young men in various countries to call themselves Decadents, with all the
thrill of unsatisfied virtue masquerading as uncomprehended vice. As a
matter of fact, the term is in its place only when applied to style; to that
ingenious deformation of the language, in Mallarmé for instance, which can
be compared with what we are accustomed to call the Greek and Latin of
the Decadence. No doubt perversity of form and perversity of matter are
often found together, and, among the lesser men especially, experiment was
carried far, not only in the direction of style. But a movement which in this
sense might be called Decadent could but have been a straying aside from
the main road of literature. Nothing, not even conventional virtue, is so
provincial as conventional vice; and the desire to “bewilder the middle-
classes” is itself middle-class. The interlude, half a mock-interlude, of
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Decadence, diverted the attention of the critics while something more
serious was in preparation. That something more precious has crystallised,
for the time, under the form of Symbolism, in which art returns to the one
pathway, leading through beautiful things to the eternal beauty.

In most of the writers whom I have dealt with as summing up in
themselves all that is best in Symbolism, it will be noticed that the form is
very carefully elaborated, and seems to count for at least as much as in
those writers of whose over-possession by form I have complained. Here,
however, all this elaboration comes from a very different motive, and leads
to other ends. There is such a thing as perfecting form that form may be
annihilated. All the art of Verlaine is in bringing verse to a birds’ song, the
art of Mallarmé in bringing verse to the song of an orchestra. In Villiers de
I’Isle-Adam drama becomes an embodiment of spiritual forces, in
Maeterlinck not even their embodiment, but the remote sound of their
voices. It is all an attempt to spiritualise literature, to evade the old bondage
of rhetoric, the old bondage of exteriority. Description is banished that
beautiful things may be evoked, magically; the regular beat of verse is
broken in order that words may fly, upon subtler wings. Mystery is no
longer feared, as the great mystery in whose midst we are islanded was
feared by those to whom that unknown sea was only a great void. We are
coming closer to nature, as we seem to shrink from it with something of
horror, disdaining to catalogue the trees of the forest. And as we brush aside
the accidents of daily life, in which men and women imagine that they are
alone touching reality, we come closer to humanity, to everything in
humanity that may have begun before the world and may outlast it.

Here, then, in this revolt against exteriority, against rhetoric, against a
materialistic tradition; in this endeavor to disengage the ultimate essence,
the soul, of whatever exists and can be realised by the consciousness; in
this dutiful waiting upon every symbol by which the soul of things can be
made visible; literature, bowed down by so many burdens, may at last
attain liberty, and its authentic speech. In attaining this liberty, it accepts a
heavier burden; for in speaking to us so intimately, so solemnly, as only
religion had hitherto spoken to us, it becomes itself a kind of religion, with
all the duties and responsibilities of the sacred ritual.
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THDOTIIRLSWET 5 LR ZENL EIZED WSS E TUREZEA TV 72,
COMBEEKIIM. F. ZVLTFA 70OV Ay Fabo THHELRREIE L2205 Hho
KDL TERE LTOLXFEPREDOTELZHVCTHEIENS,

ZH Lk, BIETEIMEFRLIC [FHF Y A] LENLERS L &8
BEHL TV, COAMBIEMELZERTHEDNLZ LI3D-7212% L, WO bIEED
SHELTHTEONLDZOHIIKIMMOBTEL L THRITEINLEPDOELLNTH
2720 ZL DET—HOEHHIE, HH Dz S NRFEEH L2 HF S B
R 2D E VD72 A VIZIR) 255, B2 L LTHDOR [TAhF Y M 2Lk
STWVWRIEETHE . KRUE [FAFVA] L) ZOSEL I RICHET I TH)
D TRDLREMVEEZERT HICEDL, 2E2ZETTINVADOYERICE, [Fh 5 AW
DF) T xiEELST UiE] EIFUEINTW A DB LES, HOVAIEHELZE
TEERRICHEH E NG, BB ETRADEALENEFEOERDFFICHAONL Z &
B BB LD, FIHEM R AMICE ST, AMEZRAIIELAED TS,
XARZZF TR LEBNICENZBA U E THEEZINT Vo2, ZRICLTDH, 2
ALLEXRICBWT [FHF Y M LIRS &9 % CHEE8S L ERTnizk
L7251, TNRELFOEREPLENTLES>TWTHA ), HERDERIT SR
72 d DI, WRHEKRDEMETTHZEI DTH b, [HERMBERNZSE
W LW EHEZNEERSHEREN 2D, EExS2IE [FTHFVR] Lwog
DFEME, ZhL PP OREMBEASRFROTFEEZHS LTWLHIZ, 512
S EERBMPPHEMENTWIDE o720 o b ERAMMP LI, SLHoT
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i, B ERE VO ER0D LIS, 2O E T Lo TEMIIRL DFE
LWbori@) il TREDFENERELME—D/IEIG> TV DTH S,

BMIERICBILIREOLDOLZT 2O TP > TOBERDHI B, ZDIFEA
B, BAAIEEELASIEETSRATWT, BA%IEFERRICH) TETV SN
IR LMEROLE L LR LB UL OWICEELEEbNE, —@md iU,
HIXZDOZLIZHDOLTHA )0 L LEANDAESLRLED X5 & i34 < ot
OFFEPLFELTEBY, TS EFESHBICUIAEZ S E LTS, 2F D
EAPEIIFLTLE) T TRV TRFE) LT 2R ADHEZLDTH
Bo TNV —XDEMITTRCHL/NGOWY 2 HUF, TV AOEMIIFHE
RO DT HZEIIHB, T4V - NV TFFUIIH- TUIHBRIDPEN T
ZEHARIICEBL, X—F V) U7 ICESTIRENLROBBULTE A 5L ERbLD
FAEDE  CTHEELE TV D, BREAERE BiFTlald, XF2ENRI0I1C
AHESETBEL VI ELSORM, SF DAMEHEE ) HO R AL L5 &
FTHRMEIP ROV, EL WD OHFEMO X 5 ICHBR S NS 72D 1IEFGER 5
dmﬁéhéo%ﬁﬁﬁé#ﬁ%#@@%&ﬁtmofﬁWTétbtm%®ﬁw%
B X NRBESN D, b A2 OMINCINE LT b ki 2B, HOFRA
&éﬁ%%ﬁké%@k@tfwtkt%#%%ﬂ%ﬂTWtﬁ,wi?ﬁ%d%h

BIZTIE RV, EZE RS BMZER U THRDLAAL TS X 72H, FAlzh
WEERRDICHEOM £ 25T L 2B LLET, iba%uﬁo%oo%é@
72 ZH) LTHERLLENHAS I EHEIIMN TV LD LB S>TELTHEHICH -
T, dNINERDZMS L HFLZLCRIT 2250, BB AMOAFEEEICE D ED
WTWL o JIRRICE D &, RSB T 20206 F D HRAIRO 7B T THASE
PBHTHS ) ANBFEICHELEINZLDEIZE D EDWTWL DTH b,

EC, AMEEEBHEMEEROERICH T L 20 &) 28I, B X - TERK
ENFHETE2HOQFLOFMULAHOFVHEMUL I I ETEIDL ) &%
B, FWELIRETHNLZIDICTAIEDTELILBMIHZ ) ETHIILE
%m&&%o##é:owﬁA%LUT,:niﬁﬁ%<®ﬁﬁtﬂ6&ﬁnfst
EEEIRCHBZE, 29 LTARROSHELERTLTHAH. COHMETFICA
NicL &, FREHICHELAEMEZITAEND I LIl b, BE¥ERPEFZIE, Th
FCFEHBIZTIVLTELDLED, XFEPRTBITELL DEMPICEINTLEE, £
DL ELFIELLZHEREHIT) L BOEEDET EZ OO0~ HOFEHE LD
"HTH b,
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(& 7B

Zo [l ThEZIZTECRE, (48] L3 Thr2, [LBER] 8
FEE| LiE, SHWRKE TA=T XM E3MTHEOD, Z9 LIFEFMILTAR
B 7 BB LE S BARICE 2 5 2 L bMAMICERDO T LI EHEZ TV D,
HETHILEBLEGLEVYEY XL, AMOBER LG (58] L &HITHhT
D, HEICHo TRFEICFNEZHEMILTEIE TR T2 L EHRRE X % LR
5, 7uu—SIlBIFTHEI—IFANVOFHE LB, 48] 2Dk e R
Z FOMEICMAOmRERERL TV, BRICBI2—#lis LT [RMER] M
BEOFONEZLIPBnOTRRTET, YEV ARG LALORRIZHFEELT
WCEBM RN A L7z [R8 3% 220l Twnb, RFidd e LK
DT T YVALFICKRERIPYZREERILVDLWES TR (FHF V2D
L) IOV TH LML TH LY, LErLEZTALIE, [Faml b&OT A
il BV Th [ B [§#E#R] L) EEIMEDLA TS T
EYLTZEDY A MR [R#ERK] CTlInL THMERE] 200 [R#HER
B LEEAALZOR TRHER] L) SRR LB 2 7B Z -8 5
72D THo1DIEBLI e THIRLRBLTELIZML L) REEMASAELTL 5, D
F0, MOBITBMERPE ) LTHERIFE SN TV ZWVOR, FIRIZBWTIE A
Vg 7 VSRR OMER Tld 7 <, 19194EMUCE » TR 22T Z 5 N7 ER
DIFL AL EICEZIHS 720 TIE RV, 2OHIZBWTH ¥ E ¥ XFRIX 5
WCHLE S 2 WIEEREEICELZ BT TV AR L EDTHA ) 77 ¥ ADMR KL
FERWMTHIEH-T, [BBEHRE] Lvv [FHER] L, WTFIZLTH
BWEDTH FEAFH--FEL LT, H50IE—HRICEITEESN L —2 0 &
LTHEDZEDYWRY 8% VY RFIRHEL TO2ZIZHAN RV, 2 DA
EHLTEYEVEBZE#EL, 22T Thlz Raw ez ESRl i) &
LTWbDTHb, #EFTHHEOFEMFBIFM I NG —FT, & S ITWBonk
ERLTVDERBEINLZODH LT VE—RHLTEIZTRHD, Lrl, YEV
ADLFHEE ELITELSHATHL e, LEIHISHEOI LR DER, TS
BT HER (B LAEEHNR) PUTRBELPTLEDN->THL S, TOLE, o
IR OBAED 2 NEFED 2V EICBWESL, ¥ ¥ XIIBHLA R S kil
A, EHRLOAQTEREFRZTEBRLZTTOZILTH b,

T, EFRLEW [28 3 RACZOWHEI R TL %0 [RB] &) 55
[EThoTHlarz£T ), Sz (WHNARL O] 2o T [RMHNEZ D
D] ZREITHEEEZALTVLEVEY AIRR, E5I12H—F4 VOSBiR%ED]
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EEVICH LTl Z D 5, [RBICIIRRREBEN DD, Lo TEFII
[CHEOBEWR] PELLEBRREH—F 4 Vi, [88] EHICE > TIRICAZ % B4k
H72bDIC [HRZ2S0] PEEND LT 5. 2O XHITYE Y X3HED TH
e (58] OFHE I —FANVOFTHIKRL TERT 2, HHhSTE, T8
FH] AT L-0ICRKEIEINDITTIELRL, LA oT [H#Ek] &
2, HTIE 2 FEICT XY, @ $TH [H2EM] OWNEZRBT 2 2 &2
KHFLTRELHNEDOTH A, TONFEIIMIZE 21X “mere compromises”,
“mere indications” (ZIZH 7% HARWVA, I HEM T THMELZERIGEINT
BY, [HaEM] (= [H#FEHR]) OFRELRFEHLL->TV5E, 2T [ (£
#) B EME2ZEBICANTAHANE, [HRLZW] L3 ads [ 2] +
0N, [HWa bR L3RI orEnHBERUNOMEZ THR] §50
B, L Vo X IITERFEAL T DLLARTHA ) AT [HAR 252
X, TNEERTT AL, [WHa2b0E2W) AATHEGER I/ -b0] LT, [H
%BWR] F [E=Z0MrERRLzb0] & LTHRTE 5,

SED (2] %D, SHICEBAMO [Z2hH] BAETRTODH DI E
EDWC L) §H2LVIEHAL LEIDZ Y EY AR RLGEA LS, WHEL
EJOETIIBIT S [ IfE-T, 2oxtea7z% [3L] 2SR5 2 & 2k
ERIZODITMA o BADTTVBNPEEZRERLTELIEIIH-T, T F
YARRF I I THD TAETRRDL L FORE ML, $2b5 [IRIZHZ SR
DIFR—HOBFETITZR L, BRI Z WD IR~ OE TIE Wi slih
T&7z), Lo COFRHAZSVIRZ 2 &, [BUCHZ 2] 291 [—Mo% | Wik
T EY, TIRICEA VIR 25F SRR 725 [—HoB%E] THb v
B—IZKD LD THHIe LL, RLTEILRDTHA ) 0 ¥EV RITEBIC
ZIHORHFTL TRV, YEVADZOFHNHIZE HITRD X ) ZinlOREE % ]
REMEE LTPREIFII LTV, 2F ) [HRICAZ AR X [—HoB%E] Tbh
UL [—flo#] cdhwv, T2 [RICAZZ2VWIER] 3 [—Ho%] chaih
ET—HoHE] THhv, TTIWCRAHTLIBETHETLRVIHASRREI N
bo THRIZE D) LIGBBAIERICH LT, BICS0Hz miIciRons el
HEICL 2R S F-ME SN L) BT A2 [BICRZ IR & [0
£ THHEMMI [~HoBFE] THHY, T2 [P VIR & Mo
BE] THAHLEARIC [~HoF] TbHb, ZIICEFRLEIETLHIUTHET
bHLMADPFREING, TR Z AR & TIICRZ 2wt ] 21k, o1
BRZHEDEDL ) Do TNREEHELCHIEOMIDHAELRVE VW) ZETH
5o FELDEE POREECHAEIZZNRIEE > TWw b, WE R TIRICRZ 21
Bl 25 TIRICARZZWIER | NEBITLOOH L0725 9 b, e Rl
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LT B0 HDVHMENTIE RV, KEWICEE R Z LIS 5 R EHE
LTWwWbEWn)Z e Thb, ZNE [HOEH] 2BRD-EHE, T4bb [Wibd
DY AATHHBEZRG OO, [HEZOMPERRLZZSD] 12X > TAE S
NDLFEMEMELTNE ),

HRO FEE, R0 LBThHE O S EES R RO ETH 572
JThRLE, BV ERRPEEIERPLARIR LI EHMA N L2 Y E VAT
WA LT D, FITIIMBUCES T 21ERIIRY HIF T2, 19194 TR
DHITFDHZEIRAEROTHECHE AL ENTE L, WEHELEROBAIZH -
THHNEDDEZOH L F FICIEMHICKHTLIEENDH S [Al] 2L E
B, 22T —X, R—FL—l, 70—XR—), Tryr7—\VRH V5, ZLT
)= VOERICIEIER LD TH L, U VIRTH ) ZBIROXE b EbNEKR—FL
=) T Y AADBEANIZL o TERBEERLRAO—SFR LRS- L, HER
FFROBMN R SN THIXNT 2 Z00HLOMW AR 2 RMOMIEZ TT v
— VRN RE L2, VII2H o TUIHH R 2B MIE ) BR2LF0 385 2
ETENE RPN ZWE QEMICIIHRENZb 0, F=0d0) 2RKEE LERD
B D g & v ) FRICHZORBEZ B2 72, E Lz2 L, S512)—
WM RATEEBRZLZ RO WEBIOMR 2 L RICZN E RS 2 ]t R
ERMELZE, 2 LKL DRAE VEY RFIAICD BEITHH L T <,
X #FHML, BoR] X0 [WR] #HEE L2l ofER bk, LaL, W
S5 K] 2HETHE X, 2212 [HE] 2925, 2F0<[KR] X0
(R 2>y EBUESRrO<[WHR] X0 d [RR] 2> MEIERRT
(%, LWoZ2BEO [HHE] RS L2 THRAT 5,

TEVRIZEIE, THR] 226 [HR] NERNICBAT T 2 8ENICBWT [7
NE A L) AN EWIRD 7208, FNEEORPHIZITEER VO DBIE
ThHbo ElITH) LIBEAPEKRLETNTHAI ExHELTWAIIE, [T ]
“something” 25> T3 LZITFABARTHEFTLZHITTVD, W, HiIJ-Ew) X
D, “something” EFEEXRLTIELICISoTEFIIWCERDILL Y #F-dr oL LT
WHDTIE WA, 2O [fih] ERRROEKRE L5255 MAEHRTSETDH
DBod, [MArERKLLEZE, BRERELIL] 28ETL5ETLD 5.
“something” & 1XZFDMIZ “significance” % %55 IZFHATW S,

LT U CRZE R Ze % 2 1 < ZEMTR G OB B 2 WV IE IR OVERDHE
FICHO%R [Fh 5 b LIERD, BECERZMILARLEEL [TH5 VA
D=2  LTHIIRY HIFTwbH, LOLIBROBITELTO [FAF VY A] L)
KRG ERR 2 ZIENLZDO—FHT, VEVAR [THY Vv RA] ORHBREEY
ZUMICIRR T 5. 2F 0 [UR] ICEREZEDS T EIAERRD [TAhHFT VA ] A8
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HbHERRTNE, T [FEELZACERIELEK] 2 HIETOTH 2. Bk
B9 % 6IE, SEIIBITLELITRBRICIED ZWED [3UK] TRUTERS
W, EZAD, BRI LI THEMZAM (ER) ] 2dboTid, H5 [ER0E
AH(ER)] PRI HELTRELDIZ, FLHAHHIH [WE] THFEMNIFT [E
fi] SHTLE) WMEEZENZRST [THY Y RA] EAFTF TS, LVEVX
59, ZRCLTY, BECHS [FAF Y A] 38Xk, D2ViZ—20D [4—
TRAYM ELTHEHT I ELRAARIKD, HADEIh, WHITRLEW [F
%%J?L#&#otoﬁbu,%5Lt%w%@rfﬁﬁyxjﬁrA~ﬁxy

M 722—20 [l & UTEBIERL TV 2 6IE, BRENITLFOETRD
BRELHENTVZTHAS) EVEY XL, ZOZ L 3EPHR THET 5548
D [ThY Y - b=TFXY M THLHILL TRV EZEHIT TS,

AR [FHT v A] &) [HE] 2SFBMICEE DT TV LIIROLH»S
b, THOLAEMERTICLTO & [EARMA] 2EHL WS E VIR
MR BEOMITEE LTV, ZORMI TR HRE (LR [2E3rh
5%V, CITHYEVRR [FHE VA OB ERSIUT, [S#IT%K] 7
SV EELLSETHLEORFAEEICIEZ TWD, 2F ) [HHEW] 28 [
LdH7zo TREBFRL VIS L TRiMLEINz] LR D ZDOFMD %012
WOBESNEL b0 [XLdH7oTIE) “for the time” Eih<2EE, Ziiz<E
D 2T [RBER] LAV ICHNTTB >, Hovid< BT [$8ER] &
WO HHLAIZID TBL > Lo 72 L) LT ETIOFEEIMIbATWE I L %
BRLTWh, SHEOERK - BB 20 A LICIIRREF L2 vy E
VR, Lo T [l 2D o5 THR=FL—=6) —VIZELMER =23 5
B2, WHhWAXFROMBESITE LTu~y % FEER HREZOEREV
57289 BRI G EREBAICERICIEIANLZ D TH S, HINRTHEARETHHE—RIL
T VAL EDIER L7226 LT [RBERE | LIEL2 3 EANH LN LKL S
NBD, VEVRZDH> TEMOTURINZI LD TH b,

KETHRY DT B1ERZHD R OUE) DARRE LT HICEZZENTY
LRI, R=FL—=V25) = VIZELFTOERLELEEL RV, LML [H#E
#& | THHMEREBICEONS [BRX] 320D H L BB ofER2H L id—
MEWTEHDEEW o722 T, YEVRAZ [EAPEIZLTLE) F 0L
TEZL XD LT ARA] & [GHFERE] 2BICRDOTVE, 722 21T VL —
X DOZEMIEFFE [NEOWY | 1A HIFTBY, IV XAOEMITF Y [388% ]
W2, VSR TEMZD] I, FLTA=FNVY) Y27 IZHFOEMZ @M IBL
(B0 ] ICAIY HIFTnD, LIERAEHICBITA [BEX] oiEErsfish
TWwho 29 LT [Fiil 28FET212H72oTYEY XL, [EELER] 2H%
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T 57200 BANIZEITS, 2F) [FENLL0] ZHTRICKET 57201213
MetEl & [THhEE] oW O 7ZNELSHL RS, 8, [ELWID] %2 [
Wil SHALICHEI S 5720100 [FERMHHE ] CES 2Vl HE2fmAlT 2
& FEVEELOREAS RERRABELINE ) 35720020 THEIMZY X4 25 A
THER->TE ROV L, ) LB ASINILE, WOT [EEREA]
DR S [SBER] OXFEFILSELDTH 5, %5LT§%K>%VX1J
DRI 2 @SR AR DS, RN BIE R 5 HIROA T BGRZ: [Hf] |
?%;kklofUti%ﬁ%&FA%ﬁﬁj@ﬁk~\%ié=&#f%é®t
5o

(il ORI L THVER L, ZOEEVDLLIIEDL &4 (BELEE
MWrboTL %o P LTYEY RAILENMRALRE L2 INE TITZ% S HRIZHE
FCZo [Fiml 2R, 2F ) [HhatEe B WEIE] KHERL L) & 35%
B, FROMIINET S [EWMNLARE] 725 (3] 2MikL L9 L3583 £9
LTF%J%r%&JLloffTﬁ%&%@JN&ﬁifﬁflﬁkﬁﬁ?éﬁ
B, INLEAXLEEENHOLEE) LZLE, 2R TVEY ADOEROFFEIC
W@ﬁ&fﬂb<%¥bfwtri%J#OW&EF%LTéOﬁmLTaKi,&
B [HBEFRLCF] LFREETIC, LEVAVEZEODL LIV - TR, EEF2
COE)BREBERD L THEDLRELRRD [ L) bOdkk4 R HME» 5 H
LEMGERLDD, RHERE [RKROFE] 2R NT 2 L) FEEMBRRIC, 1585
YT BEZAD [HH] %282, TobbARRWLH 72 S5EE2MICIY 7 <
ThH»Hr) TEEFREICHELDTH b, L#LFX%J#F$%®G%J%ML¢5&
W THH] 1D 75 < 2L L COMPL L MR & B3R 25 CTRUR L T2 DR
[HH] 283 L7z (0% 3B 2HEDOS L4 5 BERZERN] 20D
RIZR SRV, ZOLE [ 1FH1ER [~HOFEH] L5 THArH) L TPHTS
VEVAR, 29 LEREZLRNREGE LTH2ICZITEDTWBIER NV
Vo TN DSIER ZITMIIZ DI E ZREICIRON L TVWAEDTH b,
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P. 52

W.B. £ =4I

(1) W.B. £ =4 William Butler Yeats (1865 —1939) 74 V5~ FDOFA -

(2)

(3)

BITER (1865 — 1939), 18894EICHID TOFE [7 ¥ — Y DR E Z DD 7
] The Wanderings of Oisin % #IZ[H] 9 TR EZ ZE T 724 = 4 Vi, &
BIZIFRUICA > TZODFE, D F Y 18954FIC [F§4] The Poems %, 99
I [#EMOJA] The Wind among the Seeds % 1231 H L7z, 18904E1C
A 24 VIEEROFATHELETE D727 —%F A M+ 74 A (Ernest
Rhys) & & dicu >y FoIZ [FFAEZEE ] (Rhymers Club) % &If%9 % 25,
T—H— YEVRLBFEITHOTHER I BELOAIA =V IFVEY
ADMEY CTnwb 777 v - a— 1 (Fountain Court) ®7 /73— MIE
tro 18914E YV RIIHEBER IO Y FY DI PV - F VTN, 7705 -
I— P2FHICH TR AR 72D, WREETOT 23— O ERFICHEEZ /Y
5o R EN T L TWTHUER T TRiIIEN Tz, WREEE LTH
Yo7y 7 - 1) A (Havelock Ellis) &—7J5 0 &R % [ 0 3 5 78,
HET—REREZT D I8 hotzlzd, F2I2 = A4 v DI % B E S
WZ95AET0 XD L7z (964E3HET)o 29 LTZATHWITHEZIT &K
L TR EHRDZ,

SHERBTOXERE KEOZ AL MV %Y, KX The Symbolist
Movement in Literature & 72 > T\ 5%, iz [XEE) ] Tld% { X%
B 2 L7zoix, —#IC “movement” [EB) | &L F21EH 5 HMWEET
CEOEBOLOIEET 2178 L LTZIMSNL25, VBV AR HIT
HEMIERFIDH B HIEDOHED P CIERIICER 2 L HIZ LD TE RO
T, BxT IR & L7 RIS 4 F) ARCBITsu~r EHOR
#] Romantic Movement in English Poetry (1909) ® % & T “movement’
722 [y 7 A7+ — Fg)] 2 [REFEET)| LFE CBERTHWTIEW
HLWIEEBRRTWS, B, RIS UT [B#] Tixz<l, [#@m] L
i [l EERLTWAHEFTd H 5.

HHrEWMoBEM JEiE “the development of a principle” & 7 - TWT
“movement” % HAKM ICEWHZ-RKHLLTEIONS, Lo T
‘movement” k1%, 75 Y ARMIEFZLE O [XFH LRI ] “principle”
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(4)

(5)

(6)

(7)

WEAFBEEHE LYY —HRFER $10S
A3 [ - JEB LT Bk “development” 2§ L T\ 5,
TANT Y FIBT L XFEE) 19 KD 5 20 L MIE AT TT A VT
Y NEBDOLFEEMELT A0 L7 LEHBER 2 83, 18914F [ 7 4
VS v FXEW4A] (The Irish Literary Society) 230 ¥ F o IZgligsh, #
EFTY) T T7ANVT v FEIRXZEW %] (The Irish National Society) 7%
AL ENTz. D “Trish Literary Movement” (& [B#l] Ewo Xk bh, FX
2 EE] 20boxIET,
A.E. FUTxiE ALAON 256 L o725 TARKIE George William Russell
(1867 —1935)0 FA, WK, MME, HEXLFEEH 7TAVTF Y FET7T—<—
MDF =7 MG T, BIRFIZ—RKIZFT) VI, A taRY ¥ ¥
FEMFRIFEALD, T2 TL 24V EMED e TAINVT ¥ FOLEHEES
WWRITL7ZEE L A U N—=D DL ), LIBETH BT OLENIEIC D BT
1886 4F [ #4421 4% | (Theosophical Society) Z A%, 1898412 [~V X A
&1 BEVT 5. 18MEICHRMNOFEE [Rik~ — HEOHK] Homeward:
Songs by the Way, 974FIZHE74E RO, ZOMhFER] The Earth
Breath and Other Poems % o
4 7% >~ Henrik Johan Ibsen (1828 —1906) TACIEHBIZHME. L72/ )V =
—DORIER, 1850 IC T = DEME LM TR ZE [HT 49 —F]
Catilina % Hilftc / Vo = —DRGEEIZHES W THMAW THHBRZ EANLO
—E i ER [X— - ¥2 2 ] Peer Gynt (1867), VLMD K &
LTSN LD, BRERMEZOREHEBOEAZ 4B [NEO
% | Et Dukkehjem (1879) % M9 %o 18824F 12 1% [ R % @ Wt ] En
Folkefiende #5623 5 25, HMEIE#KEZ O o TORICRENPHAMAW TS
LB TAEARL, ERENSEIPVPEEDOLOTLIL W E, 72771
ANTUDENRD - LRV E V) T L BWAIS Sh b, EHEERORTETR
TG O 2ENBEFERO VIR L TWb, BIfEICBIT2HI L IERD
T rFT—X L LTHiVAEMmAT18844E 0 [B9H5] Vildanden Td %, [F )L
A SNEDWEEZIY FIF2013, ZOAMH»SFEHEAZIY EF50LH
L2emnlz]l L) BAIlBomLT —< BB Ehs25, (EE5ICHH
HAHY, EHLICHHSRILOLVIENDH L) L) ICWHEOMIETIE R
CAHMPEICEZAEL N TS, HEHHNIZES CAEIZA TR v ofERS %
Mo LD b,
HTVIL—V ¥ XrY 4%+ Gabriel d Annunzio (1863 —1938) £ %)
TOFN - BER. 165%1C L CHE—7%H [F4&] Primo vere (1879) %,
1889 4E I I /NG [TR%EDF-] 11 Piacere % S %o MBIC [FEDEFI]
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Il Trionfo della Morte (1894), [Ek®DWL%] Le Vergine delle Rocce (1896)
N bo 2R OBMEIC S B E IR L7138 2 KR T ISR M % &
o 7cHERILE [A YY) 7] (19144F) Y F ) F E2EK LT b, Efi/hit [58
7% &%) L'innocentel3)V¥ /) -4 2254 O#ElE [4 7> M OFEAE,
RMEZREHEO IR 18MENS BT TE Y TOFEAT 7L —)— - ¥
ayLy4vF - 7)) 22— 7 (Valery Yakovlevich Bryusov) & @7
L8k] Russkie Simvolisty £\x9) % 4 MV T3D207 vy ad—% BT 5
D, TR 77 Y AFAORBFFEHRLTMATH %,
ZOMDO—JR TEVRIFTVIFDOEDFNLESHEIZEWTWS2HS
ML TR Wwhs, [HEIRO XS E# | ‘The Decadent Movement in
Literature’ @727 Louis Couperus (1863 —1923) ICEK& L TW5A, KHAIZ
[ B IR O SCFIEE ] X 1893 1L HFATD [N =83 =X+ Z2a— -V RY
— -« % H Y] #EHarper's New Monthly Magazine |22 723 D,
I V=% 5+« H AP Eugenio de Castro (1869 —1944) K &
WVOFEN. 18904FE1C [ 7 2358] Oaristos, #9141C [WEf] Horas % Hiki
T50, [BELEE] OPIEMHO<ZBIRES >%5—XEMR 5.
ROPTHE DN FFEAO—IRIFEA L T <,
A Y ART7E—) Ramon de Campoamor (1817 —1901) AXA ¥ DiFF Ao
I EFEZ T AA M LT E <HLADOR S BhLLADHR> L4
T CTHERWERGN 2 NEZ R E B &L L —E T 2R RO RBT 500
FiTH 5o 1846451 [ L ADHK] Doloras, 1836412 [B74 L A DK
Humoradas % WS 5. i [/Ni#] Los Pequenos poemas %% 5. ¥ &
v AE WL FEomse] o< [H R 7 E—)Viw) (X 1901410 H
BHD [)N=I—X - =AY — - % H Y] Harper's Monthly Magazine)
ZHERVTW D,
COXIRME 7TV REPDORS oA A VEVDOLET T AL
BIRODFTHANIZDOWT Y'Y AP LSS, XTIV ADFR EPEDIEERL THIEE L
72 L7z FIZT7 7 7Y - A= OT /8= P THVWOTHREEZITE R L THH
FRIZOVWTI LA -7 (18954E10 HA 5 18964-3 H £ T)o
BBz MmN FWEBEZARRILTA L, BAMIZIZYEY X4, 1893
N THERO SRS 2, 99EICRKELZMO L1228, £ 24 VDY
H1d [ L EOBIE] The Ideas of Good and Evil (1903), $I2ZFD %00
[ % B | “The Moods™ (1895) X [WK®Fk] “The Autumn of the Body’
(1898) B LU [#&M D% F %] ‘Symbolism in Painting’ (1898) & [FF®
L8 3:7%] ‘Symbolism of Poetry’ (1900) ~EfEELzZ & %K1,
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P. 53
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P.54
(1)

(2)

(3)

WEAFBEEHE LYY —HRFER $10S
EE SHOBMELIET. YE Y XITBWTIE, 188942 5 18994 D125
OFHEEHL TS, F—74 [B L %] Days and Nights 31889 4F 12 Hi i X
n, 22oWT [ vz v b Silhouettes H318924E I Z i &7z, VIR, [ K
> D) London Nights (1895), [ d4#:] Amoris Victima (1897), [ &
DA X —7] Images of Good and Evil (1899) 25720 4 =4 VICHL T
EW. B. £ =4 VOEHE SR,
MR RIS RICVE Y RZED Y BH LD, 4 24 VBARI LTV
[# 4O WHIF | The Golden Dawn & H R L T 5,

ENBDIEGE AL LS EAEE

o
1

51— 4V Thomas Carlyle (1795—1881) 22 v +5 ¥ FOHFR, BEH
Ko LY T T 71F [KEW2] Sartor Resartus (1836), #5344 3% [44]
D —4Hji (Carlyle’s Complete Works Voll ; Estes and Lauriat, Boston, 1885,
p,168), 55 i  “Sartor” &lE “Tailor” ®Z & ZIKL, HiEDF AL bV
“The Tailor Retailed” (fL3. CHE & N7 CTR) & 7% %, %7 “Clothes
Volume Edited” (#ifk SN7-KEOFHY) LI Tw5, B37HEICHAT
a7z [7F » A%45] The French Revolution (3% ZBEE DML & L
THIgEL, TR F - N—=ZIIREEND L HITT T ¥ AFEMOA Y 5%
THbHILEIEZTWAD, 18344E121% [ & BIfE] Past and Present % 12
9725, Bpd bt & AR5 LRIE L 2 L TR R OMRE L4
HEZDFREZTFZ 5
KPIOFE [AHEEE] B2719 - 2086, AL THES 72T RTOEEY
222> T [ RO A ] (Adam) 2RO TS AH 2N TW 5,
The Holy Bible & The New English Bible \21% “Adam”, “the man” &i &L
TWT [wRMDOAH] iRtk s hTwzw,
KEZH-T [AME] BIESEIHAS, ¥ XIARLT MM % 4y
LHLTHEL LD Ll RTWw5B2s, BIHIZINEZ0HT, 2 [fEh]
WU TR 5] IZRY, L2rsBENICARNE DT LELAED
b, ZLZL<MAN [ENI>EEH L E, TTICZo [HE] Emash
TWbo YEVARZZICHAZENWTWLIDNEEDbNS,
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T—U— YEVX [REEREOXERH] (CDWWT (1) 67
B2 ELWVEE SESLELERZHTLZ L,
Wiy Y2747 0832740 —HLTWAHEE, —kNaSHEK
FREIRT
I7V - ¥y 4 541 Comte Goblet d’ Alviella (1817 —1901) X)L F —
DBGAERK « K,
[&KEYY] BIEEX M 72 VARV y 2 KROAELER] ‘The Life and
Opinions of Herr Teufelsdrochh’c Z O 5[ HZEn ¥ 75 7 L [H L
5. p.,166

HoME SBERLET.

a2 W 7230 FHXTIE “mere compromises’ & 7o TWh, R+
FICBVWTHEHELZZLIIEE (OFWR) O HEILHLH, TREFTTRLL
OZHWEDH /2L 5 —o0frE, 2F) [HEazHF-b0] 253
5.

WEOMMPZERR LD BT “mere implications” & 725> TWwb, [
Zofp] Lid, ZEESNEBMNICELLDOITIEN RSBV Lo T [
itz 7zbo] & [F=ofr] LI3HET S,

YVxF—l-+ F+R2NWT 70V Gérard de Nerval (1808 — 1855) 75 ~ A D
B~ VIROFFN, NHE, BIER. LEBOROERWIFEIEE LTEDT S
NTW5ho 18264F, H—wk [FEREWE, FRLF Y BIOK) 77 ¥ 2]
Napoléon et la France Guerriére, Elegies Nationales % 53¢, N AV ATk
5N T [7 77 A M) Faust E—ROR% 274 ICFUTT %28, 77— 7 1TH
HEND, 18424 DS T LICH > TRIMOF it % ik L 72 2 DR
ko 72 hkATEe TR okl Voyage en Orient % 514258 E T 5, ZFULHE
TRt e V) LD HFAOHKERZ NN 2 RILOKHIL ORI EZ RS, &5
W2 [XI# # 72 b ] Les Illuminés (1852), [R~N I 7 O/ & &3k ] Petits
Chateaux de Bohéme (1853) %533 %, 18544121k [ v/ 1 | Sylvie &
ELmoEMmNEIND 7 [ KDOIRI=E] Les Filles du Feu % FFET 553, %
KIZHIEZ2 120 Y & [XJHF ] Les Chimeres ™My &N Twb, Z L T
el o7z [ ANE — =11 7] Le Réve et la Vie. Aurélia %318554F
WZRWT 20, [BIEEZOANETHL] LE->THE 5 ZOEMIEDOIR
PHEOWREF U L) ICHEAET LI L 25T 5 LR, B - 2282
TeEROBIEEZHE S LT 5,

ANBDOZ 2T JFHXIE “the thought of men” B X U “men’s thought” & 7 5
TWwaps, Thz [AMoEE] [TAMo/RE] LRI, k265 LT [H-
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Ml IR ETLEY, [BZ] 1235 & Ao 2 Fo.L kRO O
EDLRBAINDPRTURIZZE DRV, 22T [Fxh] LML,
“thought” ZHIZH®WMZHLIIH L CTRIEHEOREE - & LTz 5
E)DPLRICES>TVWDBLEEZ NSO TH b,
A—FL—) Charles Baudelaire (1821 —1867) 75 ¥ ADi¥ N, FEAiiHtaFE
Ko BRI ORNIZDS, B~ Y EROKE & FRFICHRBEROLEE LT
MEDT b 5B, #EMmE LCTIZ18574:1C [EDHE] Les Fleurs du Mal,
18694E12 [/3) @5 %X] Le Spleen de Paris & W3 %, ¥ 72 T TITHT
Vo FIE L7 ZEEBICERN TH 5 7o R — FL—id, 72& 2 [Eod#E] o
B—m T [BREBM] 2wy A4 MvEETF, [DSYoBER] Tk [ZEHD
HRE] LI BLFHFER->TD, ZEHATHLEAE, L, [BREH
IO SN [HWERIL] ICHRA LX) IGRME L-ZE 2 A& —oMo
b EICEET 5,
71a—~X—)l Gustave Flaubert (1821 — 1880) HHEFFKND 7 T ¥ A/NHFK,
18574E42 [R 7 1) —Fk AN] Madame Bovary & {25 A%, VEZ DA A %
JCEFEBEICBLIZZoMAGIE, LAL [RY 7)) —KRARATHS ] LiE
o> T [F] (=) ZRELMEICHER TWDH. 1862F IS 7z [HF
v R —] SalambéZ, T—<HDH N & TITHM L T YOS, A5, J5H
WREH R EICET AR LERZ D EICEMLTYT, S RAOE DR
AN TWD, 18694E D [l # %] L' Education Sentimentale 123\ T i3,
[ H A ] (18484F) I L2 18404E D 7 5 v ZAf &2 W RICEAL
TVLTFY w7 - B0 DT EEHDPRA LI BRI TH L Lo 72X IO
KTV L, BHAUFICEE=ZMELTIET Y 7 —X0FR] La
Tentation de Saint Antoinet D3RI NTzA, T /7 TT ) a—r IV Ofs%k
BI85 LA TIERY DRHZEHRL L Twdh, 1~ r R L LM
PO L TEARIRTL % /L EZIHY B> IR 7 57
Bl ICE S, 18774 [=>DWik] Trois Contes, 18804ED [7 7 7 —
W& R* a2 x] Bouvard et Pécuche iZ5:B L7z ANDOFLDOLIZAMO DR
NIEBLESEIEM LTS,
T 7 —=NVWH the Goncourts: T FE ¥ FEdmond de Goncourt (1822 —
1896) & ¥ 2 — ) Jules de Goncourt (1830 — 1870) ® Wi, FHARE RT3
DWTEHEERERZONIZHBLAZTHBIZ VA £— 7 F ] Renée
Mauperin (1864), [¥ =V I =—+ 5+ )V b » —] Germinie Lacerteux
(1865) % HI4TT %o DL DL LA YBROERD L O E K-> 72 HEL
[T 7 —=nNWwoHE] Journal des Goncourt (18514F X V) #zed 72725, &
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T—U— YEVX [REEREOXERH] (CDWWT (1) 69
T0FIZHD Y 2 —VHFEE L7270, ZRLURIEIHNOT FEY P94 F T
DIONTZ) DITIVAHT, TIITREERR L L TOERD»FE DGR O
kL LCEHMiis i Tw 5%,

7 — X Hippolyte Taine (1828 —1893) 7 7 ¥ Z O %, #FER, ER
Ko TIVAA D « v v &SI ERIGA O BER, AHL/Em % HRRHE
DY HELL, REMNREZICEIVT WD, [ H] Histoire de
la literature anglaise (1863 —64) & [ZEMi#5%~] Philosophie de I'art (1865
—-89) &, T XML FEEREOALISEM L T & R
ZHESE L T 5, (LB RIS & i~ 7z [H11E5R) De I'Intelligence (1870)
&, BOEE S A A SRS TEBROHYOE Z 7225, FRHIZ RO
WCHEA LT — LD L SR L ORHE L OB SR LTV TA
SCRHAFZED R SRR SN T WA, F 72 REITKRD o 7B P E
[BHAR7 5~ ADileiE] Les Origines de la France contemporaine (411,
1875 - 93) % %,

V'S5 Emile Zola (1840 —1902) 7 J » 2D HA T # TFDORENER. X
BE R T do o 72 B A FERE £ IO C BAR TR LF 248 L T1867 41
N [7 V=X« 5% ] Thérése Raquin# L CTIEH &N b, T—XDF
E [ B MBERLWH LM U LS 28 Th 5| 2T M
BEBERFIH LTI ] O L) ICHFVLEF > Twb, 1871405
18934EIZT T [W—a v =<v h—V#EFE] Les Rougon-Macquart % 47
525 [H2WBINCBIT 2 —KEOBANHEMEL] L WIHRIEOH S
N0 ZL, TOM Y F1x [EB/NF] Le Roman expérimental %
B04FIZ, F2BAEICIE THARTFRMERGR] Les Romanciers naturalisters % 5§
FL, HARERLFZOMGZ M L7z, 1EROGEEFNFICHONS L) %
W 5BIROEKTIE R, RHPELERT 2 E2Y AA T & 2 ITHRF
FEDABE O L P OWEIM A RS TR TR 2 BZ2 55 L 512, FHEorE
RAHA: & DYER IS4 et SBRBEICE 2N/ AR OFTE R B & 5 EC Bl 3
RETHDE, VIIFERT S,

Wy« F-+Y—)v Leconte de Lisle (1818 —1894) 7 F v A & ¥R O 7%
No 18524E 1255 —754E [ fCE¥4E] Poémes antiques % S %55, FDFL
TUY Y ERIIBITL2MAOBEE 2 2 EEHEICHEL CEhEHEL, &M
Pk - & - AEIEOWTFERFOMEIC L 2 BB G 2RET 5, 1
X YERENOLJREERDONRY I XL EZHR) ThHTzo Tk ¥ XA —H ORI
ZHL [Ny R = — | ITHM L7AEMDPBIRH D, AL [—HER
DEIBRYGI] LIZENZIRLTCVENEEZ ONL, 18624211 ¥ NI
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WEAFBEEHE LYY —HRFER $10S
MATA AT L, ZVT b, 28Y, ZAAYIFET, 740508, 7
b, RURTTHREOMGEEFEIC L [RITFEE] Poémes barbares % Hili
T 5, EHIZ1884FECIE [BFEE] Poemes tragiques & WS 525, ki
B OMR L v b & BRICH 0 B A BS L CTREC O BREHAIR
HEeGbed L) efemEii . Ao HREAICEZ] LiIE, MADRK
HOHRZ HIET Ll =005 N Zh 2 EH L T b,
BoODPAH THNLZDOEELNTE FICEMRICEATLIOEELETLYTY
XL ERTH - 72FHEIWERE L EROBRICBWT, SEZNAHAINY
FTLRRDLFHREDOBETED) 7)) AL MR RICEVE LS, B
RIIZIBITHIFE L ERIZOWT I O H L ik RT3 —HidsE DA FHIZ DO W
THIREL T 5,
B OB R BT “imitative odours” TR IUE B2\ T
BN, HEIFHERIC [Bw] 2EbETHRAICEOHVEE L SED L9
BRHERZE o TWwh, 72 21 [Eo¥#] o [THWRIE] &) FoehMTH
—FL—=id<fgui b BX>O—MMMLLZFHNFHZ RO &) 1o Tw
o [RWICZFORLIDPOBEITEI LD, / EDIRIEDLHITHHD L H
2, / MBORWE—D) BT/ L BE LI, MleAIHK Y] ([T
HER ] S8

BAORFT VAL JE LTI “moods, no less flitting” &&E»PNTH S, T
YRZENET Y 7 =R, £ IR BN BT EhER
DT % 3 72D ICHIR EFIGWITTEH T 50728, Mz 3Ebhw L
DG T 2B EWVICEMOARE 2 WA EBIL 2L EV XITELTY
o [BAVRTVAREL] L1329 L72BVICRBENEDS, SHITTVEY
IR TEDL VWL FETE2HELOMRICHEZ TWE, T 5 (HDW
ARG Z) MFRXERL T2 EEINS D, TONFEIIMHEHHZ 35
AEVODOINETELRVHEZDODONRZIIHBL TVwb I &R k)L
LTwb,

PRI L BT KT “in brick and mortar” & 72> TWwh, VT I3/MGHF O
N OFTE R NI 2 Ml 22 M THBO WX I BB L Tl 2 2 HEE T
LW, TNEVEVADVPROBEEIIRZ TWDH E b s, [ LR T
b o TROEMMEZ M5 TIEAVIIBIE IR Z ST 5,
ZOMIMFFIMNTHZ THMB LTV LREATH S FE LT “the soul is
a nervous fluid” & 7> T, JALEL ST EDMEAD KT ZHD 5 &
EIHENMCROLOCIRBZER I TS, [ IHTHAI AL THIZ M %
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SHERCIFEE L DD TWAZ EREA LI ELTWD,

FELVREBOWHMA HF LI “a pretty, blue liquid” & HFE»NTH 5725, b
W 5 AR ZES (liquid air) ©Z &, BREBILLZH DT, FEL IXWHAFE
FEWARBREOREM T, W OPHOMEFETWED, 2R Z LM LigHd
HZEIZEoTHET S, 2L R2IE, EWINKBEEIFA P T72F—0 [GRE
5] OGP TEREZRDEIICHWTWS, [FRI V=37 XK
RLTHETAZREREHSE VW ED, LarbER, WARRRKOFET 55
I ],

F 72, RBEO L0 OWEMLF S Z TR % HRFHEEDBL T 5 &
I, VERIIBIEITEE 2 A OTE ) B2 FHANEBINICH S 2 & 20050 %
REPZEVITIEFEZ TS,

IV 547 José-Maria de Heredia (1842 —1905) V2> k « K« J—=)LiZ
i L72F 2 —NENDT T ¥ AEHIROF Ao 1866 - IZFIAT S N7 LK
[ 4] Le Parnasse contemporain \Z5#dD Y v b & HFkL CTiHH
ENbde H2W, H3xk [BUUEEFE] (1871, 764F) X [WtkFEFR] & &
DHEFEIZY 2y PRFERT LD, 18934FITIIENE THEEZ D2 1THO Y &
v M ERODDOEMFEMEO TEREME—OFF4E [ b7 1 —] Les Trophées
#HATT %, ABOEREEKRZ Y Xy FEWHIIEXTHWIL L) &35 205
B3, RO EA L TORM EE»SHFET TREZEM Z M L T~
WCEM Z RS> TWb, R2ERUTHEEYFA 70 L) ITHAGDET—KRN
JI%E) FIFTWwa, WFRFIEEBLE W) UK Z ST 28I & o TR®D
TR ERED RN ZDH L, SEROZME LEFREFOHB L LTk
RAOEEEE G525, T » K LTI ZOFEIESEIRE S 2R X b
DEZEEDTNT, ZODFMOBEEHTHL LI LD, £25b5H K
VA Mebid e [BEROZER] ZE5F L7z HL Y EVYXE [
74 =] WRER U [HIRO B 2HEE KR LT A5 v 2D
¥ EFRL TV,

[Fhy A XFEY “Decadence” %$H7 . ZEMiEMIZBIT 5 —2Dilit
T, TOBREIPMHICESELTEST, L LARBELMEINY Z 1B
ONLIFWDOFREL LT, FLZNEHFICH S THREH ZEMOEHETH
e RECHENLSHEE L THACEDOTF A Y Y AR 555 EDETHY
HEYEVREEZ D, LhL, STTHRIEIMRAELIS [FHY v A] PHEE
ERELZFEHTH LI L ZIRONPLTWA, L7225 TXH D “something”
FERE ] ZEIRL T3V 575, ZREFRFICZOREIZIE [HE LM
2 (B ] BEELTWAILEEATWLEEZILRD,
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WEAFBEEHE LYY —HRFER $10S

(744 ] "Decadents” DT &, #RITH S > TEMEZHMIM LD DL
RBOLGHRL, EMICHEDS ) ETHEFERL, LILXBMERZLPEINT
WA DHIF TR, R (31 2B Iz,
[FATVA] L) TOFHE JFHLIE “the term” & H DD, bHLbAHA [T
WE A RET B8] THA,
[FAY Y ABOX) vk 77 Vil JHE “the Greek and Latin of the
Decadence” & & %,
FNZBRATMICETTFEZANT VS FXTid “experiment was carried
far” O EIRT. [FN] &l “style” 2 & T, [M] L IFEAMIIIRE N
TV “far” LWVIHFEFRENTWDLZTTHLH, [ (=3XK) OxH%
mEZEZ T TR Lix (NE) 283, HATOMD “perversity of form
and perversity of matter” XL TWw5b EEz X, [ER] OE#H) & [N
] CE®) 2% T30k & (%) IS %,
Z 9 L72XRICBWT  E3IE “in this sense” & 7o TW5H2S, EFIOLHE
T, YEVRZINGE, [FAY YA 138 s [k oMETHY, 7
ERERINVAZRAONDL X % [HOTIARIIEEL LRSS0 1L
THDODNDZEETH L. [ K] 2T THINFIZD, RO L D05 T HE
NTERIETLE ) (M AM] (= ZHOER) PRI BTSN TWS
B, EVRE [UR] CRTERSEDZONPEKD [THY VA ThiH L
Z2ZTWh, TOWMFIZF2M2 5 [HEMZBZAB] 25 [7A5 M Lt s
NT, ZOWHBOEL>DOHMEZH T, 20 [—D2>DOXLFIEH ] “a
movement” 2HES7zE V) T &, FHRBEIIH > FHENE D H, A%l
e EHY, TR, T Ew)iBHzE L Tdwine Y XERE
LTWwb, Lo T [TFAF Y by EMFENG UAGE)] 2585 2 L 37%
Po72DT, [LFEDAREPHHENT] LE) T EHHRONL LD o72bIFT
H5bo

A& 2 @ “Inthis sense” Ok ¥ 5 » 212 H % “Decadent” 12
“Decadence” IZTREELIAKELEEZONS, T2 OLITHEMITH T
DO BLREEBRELET ERMZTREIRETHA ) TOBRFETHOTHIZ [F7
WA V) BELFBN T, TRICRARROBERZLD [THF ¥
2] LR ERE WO [FTAY VAl OZ@Y) RS L LIy ELE
Vo VEYRARAESHBM SN DB T TICZ0L ) 0oFifEE, [HFHIRO
SCERE] OB TR L9 IZBRT Wz,

3=y SFII BT S REOBIE, BA RAHT, 2 [FTAHY Y



(32)

(33)
P. 57
(34)

(35)

P—H— VEVZ [RKMEHESOXEEH (CDNT (1) 73
A b TS L2 [AIfF5E] EAIENRTW 528, Thbidld L
DIEFETH 2 LU TH DLV bIF TRV, HiiE Ko TS0 ) DI
T, BUHMOMBY Y2 VL —XEFH 5 b EFEN S Z EICARPZ K
L, A=70V) Y7 3EMERE LTINS L, 24 ATV AFEREXRE
t@fﬂé*k’f&ﬁéﬁbfwé By IvTzBYOEY K=
AY 7z THZEHG 72 BIZIEFEFI L2 WEREZ R MTICES L THED
@@&i@ﬁbftioLL<£®ﬁottﬁt . NS BEDRBEHTD
FAGEOBRFEE LT, 723 FHRICCOSTEIR)ANLN TS, Ly
L, ThENERFOBERL K TATEE LTHREICRZSET5401F, HIR
FEREGHMERIZIEDIICT AT VAL V) SEIZL 5> TREA XY LHEH IR
DI HENZDHOF/RTDLFIIHT M EIEL TS, BIE, &HAE
Y 72 ST (LEBERY 25 WIRICER 2 201 TR & 2 8 2 BT 2 ol &= Wk L 71 dh)
1, HENSHRYTY 2L, FHOHRWHIRO VIHTH S0~ Vike
LS/ E DV, T, HEEE, —FOTFH T A THLDIEEH
AN G - - s AT BB E A TV S S ODFED TR O ZE (52BE 7
H—tk, SERERfEAtE, EEELRMEEL WO, DF ) E LONE RN T3
M) THEETEELIEX, SHOZORFENLLELIE, 2EE5FTIIE
CHBRES DE LS H DD, FEBIZIEH 722 5E L QPREVIHVZOTH
%o

[z NZ S E72w]  “bewilder the middle-classes” 7 T —X— )LD F

%o:@F@w%hﬁmﬁ$ﬁﬁﬁ%&®ﬁjk%ofwélk#%bf,%
BBV [RN] TH202BEL TV b,

[FAFYA] L) HDOREME  “The interlude (,- -+, ) of Decadence”

[ 33%] LI “the form of Symbolism” ZHOFZIZ [ELHizo

Tl EV\5§%X7§Z§)675§ ZUTE- & & [REFER] 2HBRTHHIIT
32, TR [FTAF YA dBWPICEIRTWE I L2y EY XKD
"L TW5,

vz )L —3X Paul-Marie Verlaine (1844 —189) 75 ¥ A®iF AN, 1+
DL Z10RELED O DMEMARE» LK E—55HE [T 2V =% VFiE]
Poémes Saturniens (1866) % M3 %, F#EIX [T (MOE) o &4k
FNCFFEm] L) B, BERNFLEZERS5—F, F—FL—Viyks
BELK->TVE, [KED /77440 v/ w0 & Wik W
LT /ARDOLEHEDITL] THE L EEWLZHROES [FROHK ]
‘Chanson d’automne’ 25X < FIHNTWw 5, 18694E 12 [HE 74 % %] Fétes
Galantes, 4|2 [F#W 5 L 2#k) La Bonne Chanson % i3 %, <&D7%
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E>%WH [S37% & 78] Romances sans Paroles (1874) [1) =5 — 2]
Lutéce R\ H L 725Fam & 1884 4F Wb /=58 N72H] Les Poétes Maudits
ELTHIT 275, 22X 50~ TV A, TV R=DKh SNGEHE
FOFKZIRDOHP T, 72 [ LH &3] Jadis et Naguére (1884) 2B
WCTIRFFOE RN R S T T [#EE] Art Poétique’ 1€z o T
Wb, YEVALOMR MHRELFICBWTEELZLEbDNZOTHODA
WA 2 ZITHETHEL,

Ly bETHEREL, 20201

X BIEAITIEZRICEITT,

ZONIZ, MbDLELDOL2NHT,
il DOPRIZH & Edda [FEM] 2iFo,

T2, BEZZILEICH,

] & D BN BN D 2 A,
(@] & (W] —2IfEn s
IR DH X D 2 DT S %,

FhE, Yz —nZERZZEL VIR,
g, HEIZW 5O DY,
FhE, BrosofkzEic
HAWBIEABALZR A |

bNOHRBLROLDIE TEEE],
Mok ] T%L, 0736 (Bl 2ok |
BB BRET, FEREC

70 2—bEAHICHDEL,

flizix TRkGERF4E] Dedicaces (1890), [#2%bt] Mes Hopitaux (1891) 7%
Hbo

< J )V A Stéphane Mallarmé (1842 — 1898) 7 ¥ ARBIRDAFEIIFEN,
WEERBRK 1875412~ TV A F 52D MERE [Ie#iiAT] La Derniére Mode %3
FEHIND, TTHEEILHET [KER] 2 T3 50, €223 75>,
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