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PEAJIZ S IR HAZITOFETIE L V. JFOERBILICHET 2 EERIRS L LT,
S S #2045 H0, 1999 ICAHBIHIA, HEM FHE, Yyr - TYrxv s oA
A, FERE, FLTE&TRRIMT-72 [RIUES] bbb, TOESFIE, [t
ROLFTH D, PHJIE, HHROBHW B REC2> TH2ANL TS, WE, 20
NS T EEO/RFRA, HRODSWDFHFHOWEEEZILFEIIE LTS ] Ewn
IBRELLDITMHKTY, [ d, £EHAOFANFOERH L LT, HEOFEEZ L
CECTHEML, BHETAILENTED Y, BRI A LEMET S [P IA%E
ZAFAN, R A > TH2NS ] LHEATHS Y,

PR DA EFENORREM A D) B, BB VHDIXI87TTH, W. G TA MY
(William George Aston) 2 & 2 3EFEANDORREMNANTH 72" S H, Peigizhdes
—T R, NV H VPR, A URT I VA, HERZOMOMIBILEA > TWD
2, RV ZEOER LR, SHENATE = — 2 o WGEE TR O AIERHFZE DS
EATH 5o

PEANIZVEEE DO FER & DBV K E W20, BAITFOBIMEL Wb o & LTRI
N7z Lal, 225 1004 EoigH 28T, ot s s s L9
ol bHAHA, TOMADINFIZMEN L VDI TIE RV, TNHZHED
—DODBETH S, KL TETA I HOHR H 794 AT L, HiEEICE
\F %2 HAROPEN D278 % S %0

ST, KEICABZHINZ, K@WLICBT2 [HA] &) SO ITOWTHB
LTBLLEVH LS, WINIBT 2840, HARGEDATEINLPEHIZON
T, FiAERLT (M 71N A 758 R, HH50IETVT 7 Xy T “haiku” &
FEPNDHZI LV, Lo, 20k %Eidld, HAGEUACTCE N D DI
TRV ETLEZIIHEDLCLDTH D LirL, ZoONE, SEECHIZHLT
L LR MERT 832, L0 X9 RFLERMT L0 L) BER, HAETEHEDNIN
7o 2 S EREICEER L 72356, £ ) oL v 2MER D %,
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AL TIE, HAGEE ZNDS O 255 L < TPy ] L) RINE S O%WHITHE
v, BRGSO ZEm S [P ] EEKRLT 5. MINESIIBWT, [#E413Z
ZT, HAFHRICE 2O ARE & SN TE @B L FHIZOWT, RN TRD
PTRENTNOFHRIBTTOREZ I SHEEZ R, MU 2R A
THMADOH LW BFHME [Hy] & LTHAZITHER ANV LEFE SN2 T
bHho T/, AL, MBMOGAEIESLATO 15384 ] 2 TR b X7z,
b, BIHER R 2R E, AW [HHy] EKEETHZ L T 5,

1. W.G.7AXA k>

WD THEA % PeiETHA - BIERL 22 AWk, W. G.7TA MY Th b, MBI
TANT Y FORLETO—>THhsray K571 — (Londonderry) (ZEFH, [[
WIHDOHLMTH D7 4 — v AKRFENIVT 7 A MK (Queens University, Belfast) %
RFEL, HAFESERAELLTRALZAYWTH S, #5137 —4A A - % M7 (Ernest
Mason Satow) D% - FffE LC, BEHREEKRMEHEOL-OIE Nz, /2, HE
AL, THASKL] ORI, HARBECEERLHARALFELREZEDL LIV v /3 )
oYL (WHEOHTHAZMELZZHAYE) TOdH b, HAISTTHITIAL 7
[HAGECFEH:] Grammar of the Japanese Written Language &\ FHWIZHB W
T, PO TEETHRA SN, ZOREHEEUTICHIHT 5. (LF, #XoH

FEAUIEIHEICL B)

B LIE, TORBFIPRET D L), HRORNDOWTH L, ZNIE575D
HHi, $hAbLbEFHTITEOEHNOM S, Pk, HHWIZNME LTHS
LR DT, BIHERY B DD, EICZOREISE L, HROLED X
I, ENENORAIENZENT—DODFTH S,

=

Hokku, as its name indicates, is the first part of a verse of tanka. It consists of
three lines of five, seven, and five syllables, or seventeen syllables in all. The
modern varieties of poetry known as haikwai uta and senryu are chiefly
composed in this metre, although the number of syllables is occasionally

exceeded. As in the case of tanka, each hokku is an entire poem.

INHMHEFETIRINTZ, OOPEn F8h)) OERTH D, ERONFIIEEICET
ZH0FMLELTBY, FiE (FHEH) RE03WHERV. 237, 7TAMVIEZ
DORIZBWTEIZHTKICOWTHLETBD, IOV TORIIHEN DD TH -



REBBICHITDHFADRELOBER 3
720
FEICBWT, 7TAM RN ZESFHEL TW 2RV, MRIEHT TRO X 9 1E
o

PEREIZ T 5 b 0lE, ZNBMLE I M E A RO L FRT 528, 2 hid
ZLOMEAICE > TRIFONS, 17THEV)HAVHIPITIZ, FOLIHETSLD
DEMHELILZTELRVWNLSLTH D,

The admirers of haikwai uta claim for it a quasi-classical character; but it is
objected, with much reason, that nothing which deserves the name of poetry

can well be contained in the narrow compass of a verse of seventeen syllables’

COLHIE, TAME, PFHRETECRHICHEET, FlAZHEIRbI LV
L72o SNABEGEEANO R DPER ORI 725 72,

BT, ZOXITEZTVIT A ML, E LRz FFICEFRSNT
WA D OFRT, HHRL02R L), TIIBTHMIE, BEOEHTDH
LZHAD [WAHEZELERHEZAD ) OHZZLIE] EWIHIPIORTH S, THIE=PH
M THEINIZWEVOHT, [AOCY ] PEFIICR > TS, € LTI DWHEH
It e, BERIES2LE VI RIETHONL, BET ANV, ZOL)RRL
WLV ZRBAZOPEIAWZED, WIS BFREDTTHE, (LT, Py oIk
FUIIEFREDO AZET, HAFEICHBTIZL 2Wv)

THE SUMMER SHOWER

Yufudachi ya
Ta wo mimeguri no

Kami naraba

Oh ! if the summer shower
were only a god who should
make his round of visit to
the rice-fields.’

MDA DRI DEFENOFRD—>THhH b, HUOHFHELT, 344 b
DIFHLNTVEZEPBEITONL, 28— TOKY FHEEILI N TR WEA
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1E0%, BEEBVIC “yadachi” % L LB DTIE %L, “yufudachi” &L F%ZD
BEXPEZHAZANTHEPN TS, b EOMAK, FHAIZE DD LM

BRNTVRELREMDTNA T YT 7 A RUTEHY, LTHRLIKWHDTIED
7%, ZORIBHIN LRI R o TEY, 72, R3WHb. MMHlOoT7A I, W
HOHDIIIZIA PV BDHY, TLTHIREOREINDHLHDTRWELFIT
HWEEZTWLIENTE S,

ZN00 R ERICH SN0 ZEE THARXEW] A History of Japanese
Literature (1899) Tix, WHEL EIZOWVWTH L, ZOHEZFIRL 2, 22Tl
WOPRRBUIRE RS ONS,

L2L%23s, F [BIHERE ] EEcBsw Tl bz, %%iﬁb"’??&’)
ML ERIIERBIEL W EIZBWTHRE R 5, TIEERIIGERIE O
Az L, BT E5EEP TS e niEMZ LIEL i?&o o

It differs from Tanka, however, in more than metre, being much less choice in
diction and matter than the older kind of poetry. It admits words of Chinese
derivation and colloquial expressions, and often deals with subjects which the

more fastidious Tanka refuses to meddle with."

COXHIZ, TAME, P LK (FI) O@WIZOW T L 5K, HEERBR
BEER I AN DS, FriceBlEwges Lo 2 2t 5, Thid THAGE
EEXE] Tl oM TH B bEAA, 72 [HUICFEOP CEERE
ZRETLEEGICERT S LI & THS] ‘Tt would be absurd to put
forward any serious claim on behalf of Haikai to an important position in
literature™" 2 & &, PEAICH L THEMLZRLARD AZITOoNDD1E05, 20 L9 %
BN BRI HAH—FHT, UL, BEIFETEVIERICHBMMLTEY, #ICk
STHRLETFONLDEDOZ L 2PMICAIE) & LTHHEEL W] "Yet, [Bashd]
granted the form, it is difficult to see how more could be made of it than Basho has
done”? &9, bEHAZO—IE, 7% EFrEHh e LETHL00, KL R
CCHEOPMRE, OB B LVORED, BV L L CiA#E I3
NETRZWEAL) o TAMZ [EIHALBOBFE L BB OEOLETD 5 L [H
2, Ok D DOZEMRTH o 72 ] “He was a diligent student of the Zen Buddhist
doctrines and of Taoism, and was also an artist”* & LC, WEIBWMEILZM LT
BELZHNT S, LAL, T THRPEHK CEHEEE) [ZowToHidzv, B
@W&K%qu,wb@érﬁmjmﬁéaﬁ9@%ﬂﬁbfwéo:@¢Tu
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TORTIH 5725912, PHOPRICEFHD L ) B2 DOTF LX) b LT
v, o [t oI

An ancient pond!
With a sound from the water

Of the frog as it plunges in"

LWV HLDTH S, FRFHMPOHCLNZZAS, YhTg: [R] REBEFZME, =17
TRITLEDTERPASNL, EBEOEMZ, [FREREEEZZTTVEWIAEAIZE
STRAMEBZ AT, ANHBETR R TDH S ] “so obscurely allusive as to
transcend the comprehension of the uninitiated foreigner”” & L, &7 b OhH 5
LD, FHTHHEL TS, HEMEMIIHT HERITS HITH

CONSHEEORN [BIHEE: DEF VGO L] P EXEND D
i, FOHEMEZTTE LV, IR, FUONEIOWMAYD SH, TN
2, HhbEEOREREZM L BROER— S B2V, bk
WHEBE—Z2NICWOTWE L) THb, TRl ATARLE, FELHES
BEALBEOBEINTVDE LD D, BRI ORDEFEOWETH S

It is not only the metre which distinguishes these tiny effusions from prose.
There is in them a perfection of apt phrase, which often enshrines minute but
genuine pearls of true sentiment or pretty fancy. Specks even of wisdom and
piety may sometimes be discerned upon close scrutiny. Suggestiveness is their

most distinctive quality [-+-]*

TAMZHRRPUFOLHIZ, TOHMERMHEIP I HMEZ DD LY
BTTidvwiv, 72, BRME (“suggestiveness”) 1 ZPFSFAE OB 2L _IBL T
WA ZEDEFRRV, I ED IR, 2o THIIERRCMHEE T, Wil MELED
ZABRWVWEEBEVWL A ERILETH AL LITBZ 2V, ZNEIREES D D

I, FREFEMATIRORMA S ZFIRMTH S5, PHZTFICHS T, WHHEHO
TV u YA NOBIZBT S 0G0, 1880FERE LN SIEE D,
1890 AEARNCARMEAL L 72 HAR A DRI B 2 PEA) O FEEFA & Pt FEHES O ED H
DT HNTES D o 1880FEMTIE D HAIZ, BALEROKATHY, ot
P o 72D 72H, ENH NIRRT HFHM SN2 FENH 2720 TH b,

1883 4EDFEMBAE IR KR SN L WAL ERIILFOFEICD B LY, MHeityi e
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D HARDAEMR 7 LRI G-l S T 7z 1882412 MINE —, KHIERE T,
H BRI X - T [FRFHP) R ESNZ. ZORLTIE, HADEHN 4 M
RILFIZOVWTUTO L) IcHFEr NIz,

FTHICHRKZO=ZA—LFEONIM [BIHEE: T2 TRy Ead] 72
DIMWHDOFEIZD L, BADEHEHH T, AERTHED, FxlTng
D, fLRRLTNED, JlmZRTABY, KECE)H53E, 5B
R LHEng (hmg) ZLHEH oW iz 2 2 i, HHICH
HEMETH XD TR DS Db e L, H72HAL7Z 5 H5H N H
LRED ZT—LFRNEFEOMEWHICTRABIRT I L oliks BH
N, BEMWEPHEMOBICHELRL, PLHEELZ2EBH, WIZHY
T, BHOALTHELEENEI DM CHEHZZEHICTHETS2HDIH 5
S

AR S BRI, I (B %2 &) ISRBELKPRNED X ) ZRidrewvd o
T, ZORESWZICEMEERBTAILIITET, WXIIEH-b0EE L, U
N FBEIEmED—AThH - 72)

LL, Z0 X9 %, 18884F1C4RE THARN] (fRicHE [HAR] 24PL, TH
ARBHARN]D B TEFRFERHIRE S Nz, BBMAEAESE I NFIC R
7ZIER T RIS IS E ISP B HICHE T L, SRR ES & LTabnb
EBEOAREE o Fz BAEFH [HA] 1AM L2 TSSERUES | 28R
L, 18934F (Al B AU % B % L 720 1897 4E I IZM NS THI AR B 0 T2 X -
T [ M MER] AT N, RSB HAZEILE > Twolz, TA MY
NZOX) B LR OEE % &2 THlo T znd T LM ENRTw AR W
B, TANEREDIZHARNE OGNS, HARENOPAYEHIGE EH LT b
b HBEDIIMHENTH B,

2. Z7HhTaF - NnN—>

TA LY [HARZR] IS TEEL RS 5 Hi4E 2D 72 5 18984, WO [
] PR D TIHFEICER SN, BIRLz01F, BICHARIZEILL, MRAE
%I 7Hh57 4% - n—" (Patrick Lafcadio Hearn) T 5. fkix (#1#o) 7
A b rEidEy, BN S E S D HARLE 5 Rl LTz, [REEY) & b
#] Exotics and Retrospectives (1898) YEkD v 4 [ ] “Frogs” oW T, HAE
DFOLE LTI [HE5MHE] oRBFZHA LTS, [RAF] BREZIC
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FoTEINLDIDT, [HEXLLAETAIO] PHAEHKLEVD 7T I A LW
ENREHIN TS, FTHEZO [kAF] BEHESOELZ D TIORT,

RFLEHIE, NOLEBELT, LADDODEDELELNANITSL, HOPIZH D
AN, ZEDLEEXDLOLNE, LICELFE, R30I TwIn
7DD BICRCE, KELPITOFEZHTIE, £XLLAETSLDHO,
WONIPHELFEDITS S

IN=IZ X BRI DIEFRIZLIT TH %o

The poetry of Japan has its roots in the human heart, and thence has grown
into a multi form utterance. Man in this world, having a thousand millions of
things to undertake and to complete, has been moved to express his thoughts
and his feelings concerning all that he sees and hears. When we hear the
uguisu singing among flowers, and the voice of the kawazu which inhabits the
waters, what mortal [lit. : ‘who among the living that lives’ | does not compose

poems ?"°

N=IZ [HEEELETLZLD] IZH725HD% “mortal [lit. : ‘who among the
living that lives'|” &L TWwb, ZOMAFEINRE ZOHOFRIIN—-I2L Db D7
2, ZOXIIZ [HAEELETSHO] Zmortal LT 2 01%,  F 72 A LRl
EEICE SbNTVDEEFEZ5Y L, HERAOFRBIE HABIZEZ%T512d
720 IR B AEELHEICER L2 L I3ZRTH 5, MHITEICEIT 2 A
IZfin 7otk EEOHRA LRI ERNT 5o

CHICHRLTIERTREZ &L, BULIFENLRADON, HHGZEEICL -
TEPNTAPHEICETEIDTHo72E VI FHETH L, FNENST5HH
NOHHA3TO Z OO TR LFENHE LR LD, DEDDEELREED
BEIEYVHT L TH o7, WEDOF I LET TS IO JiETHEY
BT DL, ATRETHEWICLTOREETH 5,

A fact noteworthy in this relation is that the first poem written in the measure
called hokku, by the famous Basho, was about frogs. The triumph of this
extremely brief form of verse three lines of 5, 7, and 5 syllables respectively is

to create one complete sensation-picture; and Basho's original accomplishes the
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feat, difficult, if not impossible, to repeat in English:”

Z LT [ith] ooiEiR > F< o

Furu iké ya,
Kawazu tobikomu,

Midzu no oto.

(“Old pond--frogs jumping in sound of water.”)*

SNSRI B I O [T ] OPFOFIRTH 5. [DEODREELRIEEOKE
TED 31 20D TR RFENEHA723 @] “The triumph of this extremely
brief form of verse” “to create one complete sensation-picture” & \»9 FIZ, £
WMo7 A onBle i 3fe s, [l oZEREN 2L CHERHSND
W, N= T [DEODORELREE D] “one complete sensation-picture” & L,
 OAITHEN MW % T b, FREC “old pond” I & 2T FICH WV F W
MEes LT ] 2380, YUINTFENA TV EL TR HBERTRELES I,
LAL, ZOMRORBNZNIL, BEEEEE LI ERAEL LTE RS %W,
FAEOT A ORFUCHBREEND L)L, TONOBEITHPILTREINDL Z &
Lo EHEEIF O THRANRA DM - EED S HRPHU~N] TIZ208y =D 20
WORRPFEMNENT VDAY, BEEEETRLZOBIN=-V72FTH S,

3. NJJeFk—=Jb-FT2NL>

N—=VERIUAEIETN, FERCRmERDH, WRHOHARIIBWOREL
THARZEZED NV - A=)V - Fx 3L~ (Basil Hall Chamberlain) T&H 5.
EBEVHEINE LTERH L, WELAR, RICHGUTERETHMZ R, T04
BEIZE oo N7, [HHRL] OERTHIHMON TV S, Pz — > %5 EFil
L, MILHERREAEEFROETFEBEOMERBN LA TL D> 720 FIHiA
WX, piEo— v EaEy, [EEE EEROMEBICE DOV TORSITH AT
oz P ANTHY, [dedbru~vrFvrh WHEXE~D) ALEARTIE
B, HLEFTHMEL LTHEEWD T LTAL) L), FBINRMEH - 58RO
—ANEo7 P eahTwna,

L2 L, 19024121338 L7z [ L HA DM F | “Basho and the Japanese
Poetical Epigram” 1, THEDOPRAZHICBWTRNT I EDTELWVWEETH D,
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The Asiatic Society of Japan DAL IM S N724119 HO Z D& 1% 200 DL E o fE
WOFRENEXLTBY, —MOAREF> T VW REREF->TVDE, YTV -
L' > —F (Julian Leonard) X% [H#FET, W, -0y 0L FiEIIBW
THIO THA %2 I - 72D D | “the first major treatment of haiku in English, or
indeed any European language”® L FHli L TwW5b, F72, Ll Hi12F =¥
N VFPERERLERN R A Z 57205, oML T, oo MICE T 27
Y¥NL YA “ambivalence” DIROHN 5%, L — Nk OB OMMITE, L
LI EEHENPEE S TICREED I N TWw 5 | “His presentation of haiku
seems at times an unstable mixture of admiration and condescension”* & > T\
LA, FEBE, ZOMmXTIX, Fo L UPETL R REER L, PEICRT A
RN ZRL T DD TH 5,

DL TF = NV i3z [T¥ 75 4] “epigram” EFFAZEH, ZHIUTH
w~ﬁm&ﬁtwoﬁﬁm&a%fi&< DT ) ¥ 7 TEME R L\Ep N
BWOWFEO L9 % [ 7, 2 3MBINARE 2 2 KT 5/NE %7 ] “any little piece
of verse that expresses a delicate or ingenious thought”*Z &KL & 9 & L 72
“ingenious” & W) EERRICR DA, WHICHET ImIEH TV v, P [T 5
Al L) BREEARLTVEEE W nT, K< F—‘)‘-.: YONL EE B AT 22
Beh) - THEEE ORI L72] E\VWO BRIV LD, TOWmLICHTLRY, Zo
PEHNE Y725 v,

AR LA BRI, SEARHSFR (SR 5N5) O [HEBIES & A
PHEED 72 ] OFIERDH Y, ZOWPEAICE L I & BRI LD > TV RN D
Hbo LhL, TNV IIOMNEBENLZDOZLERTEY, HIZZ DA
MHHEIREVH) XD DL LA [PHoBLEMNE 25l L7z v ) HAEYNTH 5,

PR OBLEMEIZE L C, I3 H 2 IR D 72D DD =R Y TS 7z
E kD JE S | “natural scene outlined three strokes of the brush for the imagination
or memory” ", T [ O/NEWTH, KOLEMLOBHHM, JAFRLRROME
LI XDBLLAITODHN L] “the tiniest of vignettes, a sketch in barest outline,
the suggestion rather than the description of a scene or circumstance”” & 59, [#&
FEO =3 ] “three strokes of the brush” &%, O HLHOZ EZA S,

MR T, FxoN L, FHOENERZT TR, BEOHLE L TOREROM
HYED T3 %0 HoflERHERN 2 Y = v 7 — 128D SIS S N TL Pk
RIZH->TH, ARIIBVTE, ZOHFRUELZBA-ARARREDOY 2479 2 L3
T&E7e ThERITZOEICRENZ XY — 27 v ] “this truly democratic
literary circle”® & X O, [F097% HH ] “private liberty”* 2t -7 D72 E L THE L
Al L 720
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CDOHILDOFECDOHTHRIL, BitiE [E5 > ) “modern”® L 3l 5, [H 21X,
BEOZOFEFLIVERBNICET VY RDOBHY ) 572595 ? “What, for instance,

could be more absolutely modern than this vignette of Basho's?"* &\, WD

(R D E PR LED L] 2RO X HITHRL, 55 5.

A stem of grass, whereon in vain

A dragon-fly essayed to light”

COMORMRITHT T, RO LD IHHT 5,

Rz [FIHEE  WEOIENIZ] FENEOERNZKEEERO Tz Bn ik
SEL L) RERORTERNT, 2F ) Fhid, muFICHzE-o72HARDH
REFEE DR OBEMPEE LEEZHBE L TWELDOTIE RV ?

“[*]We find a way of looking at nature which recalls the method of our own
modern water-color artists, and which thus constitutes a point of likeness and

sympathy between ourselves and a vanished Japanese world of long ago?”®

EED N7 2 R 25, HWFICHZAZ o TLE572dbDETLHDIEF, x>
FERWRF )T I )AL TEDH DD, TNETEFEOESY  HABEROTED L9
e EH L (WMo HLH%E “three strokes of the brush” &\ #&EEI12H] 2 72
CEHMELL) XY, PR ES U ALDLELIR LI LR, ZOmIOER
D=DTEHLIEH ),

WO ZOFmLIIVEHEIIKRE REEL G270 VI —FIZEbE, 77 v AFEEAN
O OMMICKE R BREZRZLIZR=V VA - 27— 2 — (Paul-Louis
Couchoud) #1ZU®, I x)V - )by % ¥ (Michael Revon) @7 5 ¥ AGEiRT ¥
yuay—, h—)-7u—L > (Karl Florenz) ® N4 ViERER 7 v o —,
ERRRKERO ERPEA LI L 52727 FI7 — v 2=~ RE L, KX
FNLUIZ [HoTwB DK X W] “heavily indebted” Tdh b L9 Y,

F72, Fz NV YORGBLICEENERAHTRO [HEFRIIFS & L
M| OFRD, KICHERDLTZXF - 8% v F (Ezra Pound) 258 % 5 2 7206
HDHELfFRHES NS FEOFRZERIZOWTE, EBEMESFELImLETY
%205, P X EZ OPEFANIZ I8 AEICHID T I H—L ¥ V2L 5T M VEEOHX
72 6 TORFICIRENZ-Z L0 06F ), 19104E F T2 KA VB0 2H8E, %
ORI, 77 v AFEOWRA2HE T bz v ), o [HERKIZ] ©
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FUILLTTH %o

Fall'n flow's returning to the branch, —
Behold! It is a butterfly®

oL, 19104EICF = L o [HARDEIEEHK] Classical Poetry of Japanese
WCFgRs izt Fo NV PSS, ARV XLDFATHY, Ny v FE LR
%F§-72F.S. 71 » b (Frank Stuart Flint) % 1908 4F{Z[H LA ZFRL T 558, £
NIRRT Y FOBDOLEZHIZEPT VRV, 7Y Y ME, RO LHIZZOWZ3TT
ML T3,

A fallen petal
Flies back to its branch:
Ah! A butterfly!®

—H, NI RFEF NV YD EHI2TTIRL T 5,

The fallen blossom flies back to its branch:
A butterfly.*

Ny REFFz oL yET7Y) Yy VOMG#HA TWIZ D H DS, /37~ KD
FUIZATTHRHLTEY, HEORIFLEDMTD, F2 oL ryDL DIV, F
T UNL VIR Y RINEDR SR ER 5272 S257259,

4. IXZ - INJURK

IAZ %% F (Ezra Pound) ¥ W. B.4 = 4> (William Butler Yeats) % T.
S. =% v & (Thomas Stearns Eliot) ZIXU®, HE—RKEKATHZOIIEEDE S =
ALLHFNCREREEES5 27, TAVIEThOFATH L, HETA PR F =
YNV YD XS, FMIITER R E L THARNBLEEZ G L7obI Tk, &
ANELTHAREIZZAZME GV, £ L TREE XTI,

WEHANIM L EZLEDOHDY) ORTRHICEALZDIX, T—FA M- 7z /0%
(Ernest Fenollosa) ®#fa% b &12, BEOEMA A =AY EFRLA-2 L7259,
Z0O7 2/ OV HEBRDOI L, WHIIEBOFEMOFMRE A = v LI TR o720 TOMK
B, FEOFIER [k DA WM B OWFFE] “Noh,” or, Accomplishment: A Study
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of the Classical Stage of Japan (1916) %, BEISE %274 =4 Y Okl [Eo
JE] At the Hawk's Well (1916) 7 Ei12ftE s 5%,

MR L, 77— A boFEIY— - 7/ 8% (Mary McNeil Fenollosa)
F72720%FHE W) XD, SCENFHEOD 2 NI ko#EfRE it Lizv e Bun, o3
7Y RICEBEELZE W) T XY Y FAT 2 uY ok E 2T 7201, Y8
F A (2012) ICENIFIB4EIL S 12HTH A, L3 UE, ZOBEREIS,
BN Y FOFRREE L AMPDBH o7z, EEZLIENTEL, TNEBES
, Ny Y PP EFEOLAICRKRELREEZGRATML [ Tr—T4 Y A4
“Vorticism” 7259, TOfmXTIE, 787 ¥ NI X 200 O E OBEN -5 237 H
NTBY, ZLTHMNZHBE LA RV A LFEFEPIRBENTWE D7,

X [+ —75 4 ¥ A L] & Fortnightly Review ®19134£9 H 51238 FK S N7z, W
4 Y55 - WA X (Percy Wyndham Lewis) 512X o THFE I T 723 E Oy
EHEB)T F —T 4 Y AL, ~U A v T 1 (Filippo Tommaso Marinett) ®#:%
TREFRF 2 XL L EITHERZZIEBTHY, XYy R, ZOY+—F4 ¥
ALDFEDFTEEE) ONBA XTI ALIZL LY

AT ANIE, FAPEREE L4 A — V2 HEEMICHRV, FROICEHRT 552
FHIETHEETH L, THE—HEMERLP L LHICEDNLD, Bixb, N
7 v Rz X g, %ﬁi% ITVIN -k, SELYOMMREEZES L ITHG

, BEEANZICICRD, HEEENDIIFEDOEROAZIRLIRT &L 9 IZHEK
%IELTLiofkw‘ﬂ>47yXA#BE?%@i,Eﬁﬂéhta%%ﬁi
A A=V THY, FOEFNELLILDOPHNTHLE LY

IR L72E 91T, 287 ¥ FIRARHFRO [HFEHIZANS & BT 7 |

Z TATICIRL OR L7 BRI ZOMICHERN 2R, 525 I3 %2 2 E720 Tid %
, TUIn] 2R L7, =204 A=V [ERAA DY ] “super-position” & T
WAEY, BIKELTE 2D XA=VDFFE 250D THAEY, TNIEIHAD
PN BV TSR THY bl EIFEh2d0TH Y, WED [PEEME]
T [T REENEEWE B MELR L, ZOWART, <L hidedr LT
ZAW P e THER L 228k Th B, T2, N Y FRBICEBOA A —VHh—DI2
G &% “Unity of Image” ZHEHICHHL, BEIEIEREVWATIALDRELRND IS
i L2 EBIRMLTHBL™

ZLTC, IR ONE ZOFEEZWY ANEFEOFE, /8y FIIMEY L
72

The apparition of these faces in the crowd:

Petals, on a wet, black bough.”
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EHEENE, 7Y POz [RETHOTOHY ST LIFATYS, TOHED
EFIE LTRICEH LA T 4 -/ 7V F ORIV D B720, ZORBIIIEMHETIE %
Vo ZD72H8y v FOMERNL, [HEFETHO TOPAY] TIE%RL, #EFHETHEIN,
ZLTHRWEEN 2o MO TOIM E W) RHIZE EDEREEA ),

5. Ax -/ JF (FOXKKER)

g4 - /7 F (Yone Noguchi) Z &BFIURIRERE, ke HARGEOM i CTAIMEL
2 TZHE | (S2TE) [DEE] L3 SAR— P o2 ETERL, ZEOTA
TYTATA ZROWPAGENE LIZBOERTSHS) W ATHD, HEAZLLIZD
WCOMEREETRETLHL LD A VRNV FRELORELFD, BIE
FARFLFHBIZOBD 2 OBTTHHA YL - /27 F (Isamu Noguchi) 2%
MR BWRRE rolzlz®, [AH L - 2 7FOR] ELTHAENEZ LS W
A, BRKRERUENC BV TIE, HIIHAW A 2B BRI TH 72, L
Lo BFTICWbW S IFEEE, REZTOMHOBELLVEFTTU(L-T
LEozledd, BERONLHEAEE LT LE o7 W ED (2012) FKRD XD

W%,

B, HALORFHICOWTEETHEL/ZZ LT, FT7h 744 - n—
v (1875-1947) T ¥V FFF— bk - ¥ T—)b (1861-1941) &I &i, #nf
FE<HARMFEEASE L THON T, HEFEL EDICHARFE BT ERELE
MR E A AT, BRETO HARTIE, EBEISUEA O KT & LTI A & 2idk
ZHEODTHW, LeLEkEIX, <MBaAZHME>LEITVZ, —RKRIZIZIZIZENR
DNIAFAEL Y, HAXLFROREAR» S D LEHL, SHICW5%T,
DEJERE B & BB 25837 bN T hh o7z,

D TFIRT B ED L) BAYURITNIERE BTV, RIS o THEHIEO
BEDNEE o TWwh, BIHBASORIICED, 8ok LG UE S, 20074
W2 Mgt - 7 7 FRCEEE] (2128) HHAT SNz, 20104E1I2ika3 4 - 2 7 F 0
FETAYL - )T FORTHLLF=— - FILET (Léonie Gilmour) % FH&IZL72
Mg [ LA =—] 25288, 20114R 1S3 £ L3 [ EEHEFA ) ¥R RER
7%, TOBUEICREHLFE (34 - /7 F E2BOPTLEEFHAN] AHTSH
720 20144E2 T A « ) FFREDNHLEN, WOV TOHEMFED 2D D BRBED
BTnooh b,
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FTZBRIZE 9IS, T4 - /7 FIE, WETHORERN 2 AAALOMirEHEDO—ANT
Holze WIFHLELTDRY ¥ — FEEBEEZ T ebI TR Eho72h, Pl
ML TIE, BEORENHEMNSO%N 5 EREHHEMETH LREAEIIHTAN LT
FALREBRZF > Tz W.BA A VYRIAT - XY FHEQRMARD, ¥
NELTOREMEEZ D LICHRULZ NI Z 720 4 24 VL ERTMEREDIGD 72
1904ED Ty A [T A AFEANDIES | “A Proposal to American Poets” T,
PAJIZOWTIRD X HITHB L, FEFEEOFFE NI Z D72,

A (I7TEHOF) B3NS LREDEHE, 2hid2F), wourwy, Fhiddy
RICEREHHA->TWE-TIERAR, TE, DITREHWEZRFTO L)
T, NIZIHhoF0FBICA PRI ENTEDAL, 2 F0EEZDT
YT, ZOfifEZENZ T Y PRSI E D, BUFRAPRIEL L
&, WAVEX TV B EROBEHTHREICHRMNT B 2 & 75, BEITvwo b 3%EFEZ,
INEE I DA 9 5 W2 B EBMIL L V2 KIBERICHZ 5. TAZDDOZ
BT, BERATHMZBREAARZVE W) FRICIES v X,

Hokku (seventeen-syllable poem) is like a tiny star, mind you, carrying the
whole sky at its back. It is like a slightly-open door, where you may steal into
the realm of poesy. It is simply a guiding lamp. Its value depends on how
much it suggests. The Hokku poet’s chief aim is to impress the reader with
the high atmosphere in which he is living. I always compare an English poem
with a mansion with windows widely open, even the pictures of its drawing-
room being visible from outside. I dare say it does not tempt me much to see
the within.”

PEAL, SOOI LS [H 72272 K7 ] “a slightly-open door” TV,
MEDT T THY), BRIERETA-NSHEZLV), Zhud, A6 b=
N OFEIASPRD 5N B KIBEICFIZ 5N EFHFLEABHTHD, ZODPLBEET
HHEVI,

¥/, Ay AT/ 7FR 17797V THRHEESREEZDORAA ] “my own
attempts in the seventeen-syllable verse”® & L CHFETHMDOFNEZ T L 720 =
D & H L1903 [ESCE] ICHESINIB O T, 239 ¥ FOMERI
DZEIETH o720 ATV FEEY, /7 FIREEDOY I TN TET5E2FHEL X
9 & L7ze MEAERATZ 575 TOMEBID—D % FIZ%¥IT 5,
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My girl's lengthy hair
Swung o'er me from Heaven's gate:

Lo, Evening’s shadow! *

HAGE L E, EFEIIBWTH750Y 7 7 VIEEL, NI YR ETH L, Y
F%—F - 74} (Richard Wright) 72 &, 575D ¥ 7 7 )V OREFEPEAY THE) L 7=1%
BlbHHHH, /7 FOVFERNIIERE DY D72 DOREFC M Eh% A
S, (B & LTRUD) TRZHLE2 52255010 -oTwa,
FWILI9144E1C 0 Y FYHARR S E 4 7 A7 4 — FRETHEHZIT, FHELC
FRooikiEE [HARZFH O] The Spirit of Japanese Poetry (1914) & L CHi
720 22T, [IREDOFEIEINTVARVE, b LFLERoRhTHRbN:
7 TdH D] “the very best poems are left unwritten or sung in silence”® & L, fEH)
KBV THEPN T WRADIS AR 2 L OEREEZH 2 T A2FHFRIC,
[EDOAREES RS ELDIEHH TH 5 | it is the reader who make the
Hokku's imperfection a perfection”® 726 [ 5 DOFFICB W TEHEHE X FHEICHTOD

LM% 5% 5 | “in our poetry the readers assume an equally responsible place”®

L, BELEEDPHETHLE LI E SERN R EMTH > 720

6. RH. 754 2X

S HOEBEOPAIZBWT, R.H 79514 A (Reginald Horace Blyth) ®%Hi%
g EETERV EENZEFNT T4 AL, BRI RO RIS #
ELTE SN, ay FYRPICAFLTHELY, FIZ (X"Fov7] %A
720 TDH%, HARNHFPHELZ S TZHEHFREFRFETHE Y, HABRG T O
WD, BT ER PR LR OMER EBO, TmARMOFEREZHA TR
ZAF 7L, W EIRBIBE TR A AT, TOBRBARMOBIBEIUCRE Y, FEIN
EAEPRCHFERIRE & o 7278, BEZRKEENVFE O 72 DITHMEAEAN & LTI =
N7z, WEITESERATHBREMERBERO BV F - Ny ¥ —> >~ (Harold
Henderson) FEHHE & LIZIHFAIRED NHE S ORFIZHED Y, ZORFEEOH
BBLOG EREDBERKFRHRRORZEHM b HOH72,

Wedikth, MWEARD [P4)] Haiku 2 ML 720 S ARG APICAEASIUEFT T
AR TCTH o FEFIZT A AIZBT L HREREANOEROFH T L & HITE— b -
VA=Y arRey -0 TNELTHEbN, #MREEENEZR7. Vv
v 7« VT v 7 (Jack Kerouac) 7 L~ » ¥ X/3—72 (Allen Ginsberg), 7 A
J—+ ZAF A4 ¥ — (Gary Snyder) ® ] . D. ¥ ¥ ¥ — (Jerome David Salinger),
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JFX—F -4 FONORBELRE W,

WA & PR Z RO CREA 2 212X - C, ROt #MCEZ 5 2 &I
WY L7z A ERMEFEOMNIT A DX, TANRFoUNLY, J7FREICHA
BN72bDTHY, b T I4 AT TRV, EARREDIR, ZoRIFEEFV
FLICKZHE L, @EIIHPIH LRV ERDNL D%, TRHIH DT
BETHDL. WE [FVAMI, T IV, NonOFRIL, Yo7 AE
TRT—ATADOLEHEZ LT * D LM ME220e bR 200K %55
MR E T b

WoFEE PH] OFIZT, HREIPWEHZODDTHL EF ). [PHTIFED
O—FiTH 5] “Haiku is a kind of satori or enlightenment”® =2 [ HEm) I3 4E D 5 A
LEYRINLHRETH 5] “Haiku is to be understood from the Zen point of view *
EVIHEERZICHMONTVEY, HOFHBIZZ MR E 5450,

b LAAEDS, PHJIZO—IEREL S D45, MJIdMO—EE T - Tidwiti
Vo FPPER O D TH b, SVIEZ UL, MICET AEDE 21X, i
KB TIETFAEHNIILZONLBITUENNT VDO TH S,

If we say then that haiku is a form of Zen, we must not assert that haiku
belongs to Zen, but that Zen belongs to haiku. In other words, our notions of

70

Zen must be changed to fit haiku.

PO~ A DTIE R L, MO~ L T2, 2 cnal, AR
DALEZZF TR, WERERITRTEUETL20TH L, 20, [HIF4ARE
PITEAEL LETHORMNLFEIETH LD, TNEEEZ LB TH S| "Haiku is the
final flower of all eastern culture; it is also a way of living”" & L, 4 ¥ F#4% 1A
B, BAEREAE, RHC AR, ORIk, EMK, RBEE, EUAE, Fow, L THEZR
EFTRTCHIPTEELCEIARELTVEDTH b, RIFELSWHED, WEDN [E
DN DR ZEF N, [WEATOMBICEBIT S, RiROHERKICEIT S, FAOEIZ
BUFS, AKOKIIBITS, HEETLIME—%) "L V) BEEDOTIALA ALY D
BV 2L Lk,

T4 AZER, BFHOERE LT, ROLH B [HHIERT— X7 2%
o] EERD O, L THARBRAHHICIL > THINEDEBZLFHOD D,
Fhwitskd 5 b D72 ] “Haiku records what Wordsworth calls those “spot of
time,” those moments which for some quite mysterious reason have a peculiar

significance”” £ VI b D TH b, IEMTHOBEZMHIYIZE LD OMEIX, H
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RTAVAANDT XA - ¥ A% (Kenneth Yasuda) (Z& - T [P AYEERE ] “haiku
moment” & LT/¥F7 7L —X"&N, JWRTAREM Lz, [HRmBER &%, 3%
WaBEO—fTHhb, 2%, RBEEVRLASELEBRZOLONVED L%
LD Z & THA] “A haiku moment is a kind of aesthetic moment — a moment
in which the words which created the experience and the experience itself can
become one”” & Y A FIIEF L 7-D72A, HEWNEARDED LH1Z, o [HH
B EHAE, [7 2 A OR o —2IF TEE T THEIEAALRLDE -
72

LLADS, 7954 ABLOYRFI L2000, [P ok
#%| “the narrow definitions of haiku"™ & L CHEHH SN TH WD, PEJICIE, H
BZERICBVWTLFEETEZE)ITHD LI, HEVIEFICFHIZITHE LI IS,
WD RE DO AWM T 0 T 72, FRUAEE D BT SIS
MEEOBEL DY, MLFFRELDIIHoTe LeL, TRXTOIPHETH 5 DI
TH %L, P TRINE RS 2VEBb Vv, b LEZDZONf a— V% b
X, MOFEHEELLANIFNEZFHZDO LN IG5, LAL, FHTEEWV, [7
FTAAFZ—EDMORBEBE L EZ 72" D1ED, IR—FK 3G TLEFZOBLRER]T
Y, [BorE] 2 [KoMEHE] 2 EI3EFZOGMCESIERTHE ", F
72, HAREHRIFIMESSEROWMMT FIEA M) v 7 BHTH S, 794 XEHE NI
DHZHM LT X200, BEOHMLEZIToTLE o720 L LZOHAALDS,
WD OFWATIZ S DL 272D TH 5,

FREARIZT IA ZADEEEZZEHL, KD XI5,

Weld HAGER SRS L 2 BWEHMU CHERBIZ T 50 TId % <, HAROP % 3%
FICRIER L, M3 - HPIL, S 512 h e Rl bic Bl a7 RIC T Fu Y —
LT2528iI2koT, HEOWEHMARZEH L, 25D 774 RFHALZ
WLTHEEBZ T2 L0 ) WEER/EEICHRIR L 728 VR 572597

TR (794 Z0NIEZDEETIA ADMTHY) 754 ADEEHTHH -
2PEBEOTVEY, T0LHIE, 754 A0PMBIIN DI ZAER Y —2D}
DThHoTze WDIAET Y —LHEPFDONT2 226450 DAY DFIR % &, TWEARD
[HEA)) I 3HIE O WRERE, HHCT7 X ) AIZBWT, EEZES T 2B X% Lo
Thb,
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S SR A0 4T, 1877 AW TGRSR S NcPIE, B ETHAZD 2
LWL LTbhi (TAMY), LALKREIZ, WHEDOFFLRLELZO/HI L
WoRtE (= o NL ), AR BREBEERTE (72 2oL ») 7 ER%EHl S i
Lz LT, PR ) LABADFEOMALEE LT, Z2OEEEITTRL,
[0 EDDORELRBRDOIE] (N—") ZIEYBTA X =T [HAgby] 37 ¥
K), BECEDHEOELEN (V7F) REMWEHSN, ThHE TEF V] &)
DL LTHbiiz, Thafis LT, RFETHHIH A EMBHFTINSL L) 1Tk
o7 TLUTHEIRKEKE, MO >E2MmATLILE (774 R) 10X
D, WEREOFTICEDLETZEIN, ¥—F -Vl —Tarey¥—724 kL
DAV —HNF ¥ =R ENT, TDXIH 7%, WHEBETZESNIE W)
BRI E DL L EHIE, HAFBIIBI2HWOFEBRTRTE ML TiIWwian
A, MINESICH S L)1, [THMyEHROXFTH S, yid, #HAOHLW LR
By o TP TW S, WE, So/hS e+ LEOmEEFEMNL, HROD 5025
TOWMEEZILTFEHIELTVE] OTH 5,

(A ST 2018 4F BESR VY K A Bl [ 419k & B4y, & L TR ] o—
WCINEBIEL2bDTH D)
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