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Fitd The Waste Land 1B TW 5D, = 0 4 » FIFEORE
EROFTEDEERETD LI LAV, ZDIDEANLEXEE T A
G O IETERRA, BECECTRAYFEBELCRE RS, 1, fiE
0%;Eﬁ%mmé%ﬁ@o%#xb&@%%@¢f%ﬁ%hzwFﬁ%jm:
DA V3=V FUIFHEDTHREEINFHE T, CoBRLEREETEL
o keBiRiB D, TOPRY S IDKBBE LTV D, = Voky MIFOREE
%, “Drip drop drip drop drop drop drop” (p. 77) L\»5 K255
BTERLTWS, COBEELEL, COFOFRTIHEETEED—-ShDT
DHHH, MO LILE:, TOEEHACETEZENTER, HEHEAD
FORCDH T, BARBEET D LAKC, FARSDNBLRDEELDTE
Ho THIL, Y7 IOHF,H, KDl Fhi (Waste Land) DOHFT,-
KOBEELTTHBENLTHS, =V+y FOEL, [HHI e LT,
BRADERLR-T25E, HDVEHHTOR L E LFThTh 528, S
Mo TVBRECRERT, ¥ 7 RV BRI S, £LT, HARES
DTH %o PIZiE, TOREENEBLIES TKOERL T D Lirdib,
xﬁfmmvﬁyr@%mxﬁévﬁswﬁﬁ,%Lf%@%ﬁﬁﬁé%ém,
CDWTE L THRNy,

Tﬁ%lﬁm%§k7f50%?%kmﬁ%%m‘WW&twhtMth
jug-jug jug jug jug” (p. 71) L WO EREH LB EXEL FBA T35, &
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RET — VY ARERShERYION, 71 F Y7 A BEELIE R 2 —
5 — QRO ETHD, EOBEFELFAOELER, HxUbhicr A
Fv = AERLIVEALERRL, FARKD XS RERLY 7 I OHfEH
HOFEFEOW YT & T 2O LRERE TTORPEDS Lhipwss, H5ET
HAHFTAERIRY Y 7 I ORCERETHH D, BORSFCATOFLZER
CER ARIENIC BB, KAy b=V D [REFA 7 v 7 DIENFIECER T2
L %] ‘When Lilacs Last in the Dooryard Bloom’d’ # R THc\®, &
DY vH—VOEEBALTHCIL, BELRAOILDEHLE - FALAR
BB TY 7 oRxHE, BOOROEELHTL LW IFTIERALNS,
=AY 7 I 5 ROEIT 5, “O how shall I warble myself for the
dead one there I loved?” (p. 332) (bbb, IR o THLIIEI VDA
5, Il L2 T LT, FEATEIRIRS ADTHIT,) & ZC “ warble”

(§g2) LW EENMELhTWR XOK, FARLE-TY 7 I OITHITH
BOHD L THNIDTH D, I, #ECEIELLIRTHoTEY 7
BHEESTFACTKS C LR BCHIRD, FARY 7R TH] L,
V7 DBIRKD LS ICHSDOERYERS, “Song of the bleeding throat,/
Death’s outlet song of life, (for well dear brother I know,/If thou
wast not granted to sing thou would’st surely die.)” (p. 330) (MEh»
St LCHK S, SEOHOThBAEGORK, [NHL, bilelidd {i-
TWBEDE, /b LEEXAKS CLEF IR oD, BEZIXE S LI
MEWVI T EED Y7 ITEROLEDERHLRTIIIFEATL 5 HE -
TWB, AR E - ThFblonZ L1l % S EARALD,

AELF e T — MTEEBRELL TR ROFRT, 7147y 7] B
) vk — Y DBEETHD LRDTNB—HT, ZOFIFARFO=V O —,
ThbbH ) L OEEA RS TFHTHD EBNTHED, HHRAS v b
VL, Vv a—vEREMELEND, BaNHiEnwaE, ThbbiFALLT
DExREEL, HKOEERL Y 7 I OFEBE AL o T D, 7 — AILS
BIe, AL v b=wvi=lity b EOBFREY B TET L] (belatedness)
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EWVSH—IRDOEDFRTRL, 72V ICETREND, 3—vy AOEH
DHFCBLOFEMBEST IS5 & Lic=Y 4y MY, BEDEREFAKRL » b
~VvOREEYRNL 537, LrbIEHEBRIZTI BT L, LT I
1 b EOPCEAT, (545 7 | ORETFCRBRA 2 — oRBDTHD,
ZOFRDELFALLTCOEREER oL P —THD T LEEML T35,

TA—A, V7 ORKEL TR o0RRERLTHEHNS L 55 23T,
TODFNR=V IS —THH T LEMOFFEFATAI LR X 5 THEL T
5ol BT Y 7 I B 5 DI, ‘ the 29 lines of the water-dripping
song’ CKIEOMHD297T) L=Vt v F BHIFALZFCENTCTHD @,
BAEBEFIB L THI,

If there were water
And no rock
If there were rock
And also water
And water
A spring
A pool among the rock
If there were the sound of water only
Not the cicada
And dry grass singing
But sound of water over a rock
Where the hermit-thrush sings in the pine trees
Drip drop drip drop drop drop drop
But there is no water (pp. 76-77)
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Fo\NTeBEAHR 5 DTl <
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TV Y7 IBMORTEK->TWBHEIA
. EF gy EFFa Ve EFe EFy EFy

U LA g

TUFy MIA NS V4 vAF —OFRCHEHNAAETEORE LB X E - 1003,
] X FIFABAREBLTNSE LV, QERWT [HFOFM] Ll
LoTWBEELLS®, LAL, TOFRIEMRZML THBRET TRWw&
Hinb, ZOHIFRHELTWED, KOFXMIrhE. ZTHITLIHELE L
T, V7 I0ROPEINBLRTTHDL, LRI EITTROEL L
H+t, Kotz & ThHbH, BT EOFHTHART KR IR L
SR, fo XHEL AT EEET S, O—FLNRBRT S DR Thidh
D TILin\ o FANELIAK~NDEBRIIL, &4 v b VYORFTRALS ik
5 - LT ABHLE TR TVEISE 2 5 O 7, HENT, ZORTIX
(545 v 7] THRDIKRY 7 IRRTHFOHT, T LU THLTEW
5 ABEOFRE2REHTRORS V. LL, BIFRIESEhhLY
FEBUTCERRELAND, BRIFEZRDTVDHLELDDTH S, FLE
PhieFEER>TIRELTVRELELL ). RACBHEAE LTI
SRTRERELH T ERFLE R G, BELTWLFEROTH S, hi
Mk keRD5b L5, CHETHIEREbREERD S, £LT,
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KOEEITSHY 7 I 0OHRORK, Tichd [KEOHK] ORCHAXELD
BFOXTARRDL, COFFHL, KBL, FRLOFLEELRVWIESS 1 7
N—nrDFD IO MR bEFAO=VvY-THD, =V4y MIKE
RIS TR DA ] EESZER LT, Kz EDERLNTH
Hnd Lo,

Y7 I OBEFENKOWEBHFTEINRTVHDIE, LTDOEIRBICKOFIAL
TWB DT TRV ISR Ebhd, Y 27—k TKEFD DHT,
EREOWBHEH IR LB LV —fiE» D, KOWEIERZEED
BB LRz, KESEOHBIBRICOWTERD X H BT3B, [Kixith
5ERE, MERES:E MEL, MEIWLSEOEATHD, V X22FELH,
RBigD ) Rak—i R T2ERELDJOWHRLSHND Z E2KTHERHEL
MHBKEXBEELDE VD BB LEKOBEMRE, BEOBEENRRENDKD
BTV BE W FELKEDBEFREEWVTH RELNS, v 25—k, B
L ED X5 IHKS ¥ 2 1 (merle) A BhDYav « 2 —R— K7L R
DIy vy b ZBRETSF, KXY 7 IO0BFCEOBFLXREZIE T
D2 &%, ThbbKIIMEBENEETHE T LR2IEHL TV 5,

NV a5 =X, KEFEOHBMEY AL v -y, V-X7—X, K7L A
TLEDFHARDFERBTCHFE L, =V 4y POFHE, v a2 T —1bo
AR BB 5 R RFRAZOR L CEBo R TRz kv, HERE
ZAE, =V Ay POFFIr = VERBPITREWLLTH S, TRl 2t h
i, FIKD, 31459 27 13EE, BOBTHHY 7 i 3KOWHHEFEILTT
WNWTIEWDED, ZOFREREIRXIFLOKIFERL TN EWVS X O,
WOFFLEBLNEE X Y a2 —LOFFCYTHRELRVDTH B,
KFECIL, HOREEr~vYT 4 v 7B ole= YV d o FOFEREET
LFRLLT b=V bRHRZ LD I SRFEsTed &5 HEZ R
HITHFBRELTHVWS, BBATHY > v ) —0 B CoXEE] ©
—f{ile EHFERTH 5,

CIKERDITTHL, RIHVKIILNENI =V Ay FODOEREIL, FEEL
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STFAE, EDXSKUTHERRTINEWLIBBEEZRRL TS X5 7%,
] CRT 2 Y 7 I OBZIIKRS 2 L3 aiER, SELFIEIER
DEXHES LR IS TITIHRELREVRRINTOBDTIXRNIES 55 K
DEE, FLTERICMEEL TEORIANBIN S O [KHOHKD29T] i
WTERD TS, AV 2 5 —ADE 5 KETEDOHEBBEGRDRO—%
RTCERBEESTHAH 5 D%

Sweet Thames, run softly till I end my song,

Sweet Thames, run softly, for I speak not loud or long. (p. 70)

5BbLDT ARX, BHhEHENY, B2rFOREDS F T,
55HbLDT AXRL,BIEHEAL, bR LIIEEL B T T,

ZDO—FHIAR VY~ [PERTFK] ‘Prothalamion’ ® ) 7 v A v&HE¥ 2
TWA2, TIRIBEZBAL TR TS T A XL WS, £LTF & XN
RETHAFY) ARHTD, AXVY—, =04y LW ADHFADRN,
L Db EEHARK L= ) ok v b 2VRIEE LTI S 5 248700 o Fo 328500
RENTWB, ] OFAL [FE, BAxEiBiRVwoT] LES L)
W, B0 7 A kS, KEREL I KEEREST, EthitHob
REFAL KPR DN Z &L TIBRK L o\ FHIAD X 5 RERIZ LSV,
Eo—fitKk L T L OMBENSZNE, BRBIREEETR, KLHoh
TR ETRBELTCLE STV B EE L DD TR D%

=V Ay MEF & X%, BIZAD EFOWTLEH VY FA o FOEBHIERLED
N HF, B, TS OB EAEELL, FAEC IR 2 —
DEFELSHERIFAE LTV, I DS 5RAEEDT.E. b a—al, 74
RCDWTERTDEI L TCHERE o —== X ARCHE L n < v ERYIEH
THRTDOESEERP L T2, [RLR] 0—Hik RTHizw, [HITHEEL,
RV Fvolthk, 75, R05%, IER%, £ L TLORERNE
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LOESELBR LT, Z23XRTRAVWVLNEHOFHIKD LD adr
BB HFR, TRoFERL &5 b OFBGENND P RITFEOHK B %A
v, EHoWhdbE R EHT S LW O EENLHEREIEHETHZ LT, AR
KBTI [32bLoFaX), @Brkiihy, BEARORLHET] &)
—EEREIND X5 RSO RETREWI EXBRES>TVWH X 5%, AU
151, =U4y b b ERBEEOWNERATLALEE L KOHBEDCRES
BERLTWS, XbIE, 7AXERFCLT [Heiwn] 2502 ER I
CENEHEE L TCWEABEBREDORA D DR E ST &2 IRDL,
¥ EEOFHFPRICITIND N VEADEZRR L TH 5D TRV h X
HEROMA RS [l L VWoIFNRaT—Ya, HIVIXASARAT 4 =¥
= EWOREOERFRCHE bSO, O [MHhDHK] TRigW-C
EDFEETHHEELL S,

LA L, BEROEECIZIAINBA TS, KBRWET WAL, KER
DB, [Tzl o8 ERMnD, RBbEHKiTsHCTTHHE
REBELTVS I3 RELRS, 2LTERE, FHPHROMAHLRS M
il 2V EAREYEEL TS, REERTWAZEDOERRTHH LD
2 X5, Kedd=Vdy D7 VvEY > LV FNRRBE, ThhbbT aX
EhEAERR, 2LTY 7 i ORCKDOHAFEH LWIRBERLhEE
HFCnBb, ZO=Y vy FDFAOENT MM LStOFCL Bibh 5
2, FRERBEIE, w4y b= VORTRILEDE LFAOKE DML, &
BIAY 2 T —ADIBE LK EREEE L OMBMEEE 2 e h, BREAR
& DEARIZ DWW TR TR I\,

Whbkic, B FEOnbRELRLEEOERYERR S0, BRI
BETRERULABLDOENLTHS S, TihbbHKI ETLARO—TH Y,
HETEROEBCL T LS L L, AHMOFIXBRORIEL LS5 ETHDT
i\, HREDOERIZELTY » LY —iX TRk DWW TOXEE] OHF T,
=V y b EINBRHRAEEBEIRTCNS, BAT 4+ 7 4 VA LEFEN
VT4 7 ALDOBITRbEIND ZOMEEL, HR, & VbIRRKELET
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SONLBEOThw & L N\MOEEL 0B, AREABOHEEK - Tl
SNBo T4 T4 VARXSDOBO I X EENRELND K % R 5,
(R EWHDBRALBHOBETIbD L, ARZIRELYEE, bl Litd
FESLLUTRIEZHE . LLbhe LB Dirkiihnt, B, B
LicZ &, BRIEZEYENL T3 2 LT X, I UL TXTOES
BIEHLELVJCHIAC Sho i, HEOHRBCHROBRED * ¥ 1
BELY > T ARDOEB LS L ELDEK DD TH Do BIKE D TR
CXoTHDOBTERCIEZ X5 ET5h, FLTRDIILE S, MBItk
TORFIEL, ThIXE - LA AELY S > T30 TL Y 54, FOL4%
K, HAEREHTTBLIIETS S 2 IR, RN L5250 L%
HRLERDTNDDTT, bl LIZASOBREH > T 50T, LI/ L5
4 VAL, FOLWH T ERAEARMERD D T, F05 bbb LILED
MRS AR B ORIRL, LT, ZoO5h0BchrEbhichiLEY
KOWTELHG DML W —Ne B 2 H3TCL 5. ]PF 4 T4 LA E
> THZET SRR TH D, FLTERPROI LD EISELDTH S,
BIELEELRETHOBMCALIE UL 5 L T HOECIZEADRIOMER
BEOITENTEDLTHA I,

=V4y FO5E, HOWOBAARBAORKT LTI/, [53bLOF
AR, HHHERE, b LREEL, Ba i woT) LTI
Rohs X5, MABMIFALTCHALbER G, &2 THE LTEhE
TR &, =Y 4y M PR CRWCHREZKE S & Lo
TR &S 2 e, Bhics s AR TH B0 &V o T, HITHK
DIMEEE T WD hIF Tl L, ERBHAHIRTHI RS E V5T,
RONICHRER - THBEE S L TE e\, HIREAESE, BRI
BN REE SO THAHET s R0 cihs, KOoBEhTLE Sk
I E LTCREMCIR X D CTh D, & OEE LA KBTI % Fik
X, =VFy b a4 20 F=2 ) v —X) BERLEMITL S ERDOFI
BRZIRZ 2 THENTFE] EBLA- TV B EEL5", CoBEOHE
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R, FroMBRO R BEy BB HEFEHET, Hil LT & XKW O ER
CABEINBD THB, COEROPEH T, Y7 IDHXFT 47 4V
AR ESTORBD LI, BADORTELXRL, KT L-TELDZ 2RI
THLDTHBHEELLD, UL, Y/ 10OBELFHMCARERLET &
ZTEV, FRIZARES I XD, K, FhETETRRES S HNHE
WMTHD D, OFERCENTIOERWE, F0EEFROBREEXTHOL
7t 5T B, | - '

Y I OBERKDERE LI, =V Aty PRILBWRDAERLHELE
5NEHDONRB DB, FRIITHDOEVHE, FOHORRLLOEI L, £OHF
W, XL BORIVE, DOV EOELIERETHS, [MOOME
%] Four Quartets DB DF, [V v« ¥5 4 v 7] ‘Little Gidding’ @
X, RO XSIFHTHR LA D,

At the source of the longest river
The voice of the hidden waterfall
And the children in the apple-tree
Not known, because not looked for
But heard, half-heard, in the stillness

" Between two waves of the sea. (p. 222)

E AR B W OFIC L

BhicEoENEx

D A Z DR 4 DRI F I B D
FHIEHBRhTHiRy, EBEhThitbnrb
LM LEIZ LB, MTHhREC LD, BlEokT
BT, BEHEDOH T,

ChLDFPLEIIFADOLOPIESL, BITFHACEIZ TS HAFED LSt
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bDEEXDo ZLTC, FAOEIDLILERFEVLZATIREL, A
DEERKDBENILNEHCH DL DN, FRIIREOFCEBDERLES =
EMTEBED S, = V4 » bOBE, HRIERLBEODOWT WS, Lo—
FcHbh s« O CELSTHIbD 4 2 — 213, HoFed Bbhs,
X TEELFLAR] ‘Landscapes’ LEINHEZOEHOHD—D, f:
2=~V 7Yy —| ‘New Hampshire’ Ttz ED0T X L BEEO
PO TFRABOENRZEELILR LT %, FLT, TO1 2 —ik
[~ Y —3] ‘Marina’ b0 EI N5, |

Whispers and small laughter between leaves and hurrying feet

Under sleep, where all the waters meet. (p. 115)

XXRXE, BELELLL, EBVET S
B DKNT, HHPDLANAMES L2 HT,

B2 DB TESFHRIEDLORCERLIZILEHEREDH T, HBWIWOFT
CRET S, ZOFTHY 7 3N, FORIFACYLOEOBEODOLIE
ZIFORT, REOEMIIZOFE VT, =V —F L W3 EOBROEN, 2
DML, ZLTENLLID X 5 ENVENRD L0 BRETH I TV S,
=) —FIMEEORBTH Y, T LT OEIGIL, it “this life/Living
to live in a world of time beyond me” (p. 116) (37 L2 7-F5R
DWFRITEZIDDREE DI OEM) LFThTWB ISR, FARLEST
EEbLIRTWD L DROK, ERIZY 7 I ORE X - CREE LTHARE-
T %,

AHAE=Y) —FDOBEBORDERBEKD L 5 I E 5, “let me/Resign
my life, my speech for that unspoken” (p. 116) (BHDESH I T s
ZEEDEBIhE LDMY, biloZ LiEEbEbnIel) BHTHD
“that unspoken ” 23MA[&#FE-FT2:%, ¥ r v+ 3 v | ‘Gerontion’ IZ “ The
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word within a word, unable to speak a word,/Swaddled with dark-
ness.” (p. 39) (MO EER T/ LIERRBTHILDOTERT LEDR
DT EIE) LD —HiA, FMOTEEBERLTWS I EnbEELRI S,
Thbb, FAIHOSE, HEEONTESELRTAOLD, WAL, BY
BEOEEXYTATHDTH S,

=V 4y MIEDOEEEhENBRD 5 EH, HEECRAIRLS LT
Bo FLTHEOBIIMEL LT, REOFOEE (FXF) ClEh b, HOFIK
COZBOMTRALRELRELND LELLDTRIRVIEAS S LLT,
TOZBITEEE LT, BRELEY, F <~V —F]1DV4sPavTREXS
R E LTEE - T3, SOERS—EN, BERODHRFBECKD,
X UDTEREFHENTL 58, =Y+ v +2 “the sudden illumination”
(RAROK) LEAREECEENRD LT 25, ~ V=70 “grace” (B
Z) EARERTWB LI, Y7 I0ETIOREEWT, FACBEOR
HEBARTHRBEL > T Do

FRHEZEMN] 1%, 0 X5ABRELRREL VD ZOoORHRET HHBERICL
LELSEFHAOBRRTRI IR TS, Y7 13=V4y FOFORKET
B D& DA, A=Y Fe/ — v ] Burnt Norton’ CiX#E\ o 7 —
A TL B &V LEYIRBEL D 5. FFARLY 73D “Quick” %
2, “find them, find them,/Round the corner.” (Z %R, &h,/
BOATMR o CIREXRBLVIFROFLRE S TATEHCA STV L,
FITiRRELEMARVEREMIR, Rt ERILEXbEIRD, 2O
TRHARRREOPCBL I ERED

Dry the pool, dry concrete, brown edged,

And the pool was filled with water out of sunlight,
And the lotos rose, quietly, quietly,

The surface glittered out of heart of light,

And they were behind us, reflected in the pool.
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Then a cloud passed, and the pool was empty. (p. 190)

TV e, 2 v 2 ) — MIEE, ~Dix%aE,

R TT = VIEHDOH TR DT X,

ELH DT L, B, B,

KENIEDF LB X,

LTl LibDBARNN I Z 12 F DOEN LA KT LI,
ZTHLBENRBOBEE, F—1OKITZT -,

RHARKDOEY a vERZOTHDN, RECY 7 IBVHIREDTH
o V7 I DBEERFRIFAEFE -1, FARELFCET S, “Go, said
the bird, for the leaves were full of children,/Hidden excitedly, con-
taining laughter.” (p. 190) ({7}, LBIXIE -7, EEIFHLBLTHS
RTB0h, /b{hb{LTHEREL, XZAE¥ENIT) A7ETHRST
PAcBbDL]d T+ ) =] TRIGEELRLLDOTH D, WEOHRII—HFE
BREONBETTHD, LORAAREES LR TER V. KARMEC
FERIWDRE, Y7 ¥ s TunidE V5, “Go, go, go, said the
bird : human kind/Cannot bear very much reality.” (p. 190) (77,
HTTERIW, LBIIE s /ABIRAE 2 LUWBERCRH LRI D )

=Yty M, Y7 iIDFESY “the deception of the thrush” (v 7 1@
BbL) EFATHWDEY, 1313 EY 7 I0BEFRAYRLES, Ml I©
BWTHARY 7 OFCKEBOGRD I, R KR hott. FLT,
EO—HIC BT HEALY 7 I OFCHNTH R, BLRDLILEE S
DEIIENBIVMBEL LT A DORELCH 2D, Bl T=Vd» bEES
TKED D TH B D v WOFIMNDKLIEL D ET A, T TICILHE
WDA2A—=URELAbh, KRECEEXLTHZ L1z, L, KYE
gL, V7 KB OTET KT TS, =Vt PMCE S T= ) —F 28
BN L O, FRBWIT—ARANELTELIIE, Kbl EX
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BOTERINED 5 by MO FRTREBELALFARCE ST, A7 LK
mvfs@%@@K%Dﬁﬁtaﬁzém:@:ku,ﬁé%%E%Q%fu
TRED B o BRANED D OBBTH B LB LCHIC M o o= U o » biX
HEDOENLEBL LS L LILELD0DLTHD, HIBDO X5 FIFHD
ExiEosE OGO 5 bIREL, WL, ShiIEHKEBEADOTEE LD
BWHDETNEDTH B, FHRERANDEIVBELTWADTHS, V7
FO0OMIEBREFCTHEADOFRI VTV L, “Quick now, here, now, always”
(RBHRL, 2T, THh, Thrbd)
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