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CA—b—FeREA Y
- B, omEY

=

FF

#—FA—FeA%4 v (Gertrude Stein) 1T & 5T, 1913 L5 i,
WL DT RIVICH D EAI903FELE, BIEEHOE=0EGEHEcAS Z
ST EIES R TH D ET2DEH S, EWi3DIE, AZA VB QED
(B 01X 1903—05%, FH/FIX19714E) & Three Lives (1909), 2L TH
TREBCCEE The Making of Americans (E\7-D111903—114F, HFE131925
FY X AELT W DT — =<2, Lo LEEVS NERSH D 3#
B, 37tbb “bottom nature”V FEEMIRDHZ LB HIE, T
Wy E—DRIERITH B, H_ORHIHIE, 191042 H112EDHT, 2+ KL
X5 &% (still life) %5\ 7= Tender Buttons (1914) #JE&HA L LT, O
EDOHEMALLERPE L E Ui THBRFREAD Y XA P AL A X
A VOBRULHRB > TT-RETH S, 22 TORMIE, ARKIEPYRLO
NE, A 705 4 —DERSHELRLIBIREL T ADOTH S, ©
LT, HZ0ORH~BTT5MBME LT, 19134, [B#] 25T 5/FM08
HEZROBHND D, Th B, & ORI, 1908FLIK#ED T i
THB] o) - XL SWTLT, BLOMBMRAZALVDERVT
R BT WD, BRI THF & LCoBil | &dh 2 BfE~ b5
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D DB L 70 - T B,

ST, ARTE, OIBFR [El] & wH AT TE A, 19225
Geography and Plays® L\ 5 {EEERINS b7z “What happened, A
Five Act Play ”, “ A Curtain Raiser” % LT “Ladies’ Voices” (1916)
ZESIRY B, [BoBE] X 20MBRCESYECT, 244 vD
WD Tl DRAEZER - THT LT 5,

T, AZA4VDOWS [Hl] LXEARDIDTHSDD, &5 AR
BB L>EBS, L5 DI, Three Lives i3 Ud» & LT, DA
ZANVDETE, ERHEBEEEERETLIZ LR LT, To#ibhics »
—VNRELHT [HRL] SRTHBLDR, EHERERTONEY +» VL
KETRDTRLZ LI FhEEEE LI BRI BETHSB, 0Fh, &
ZTn S THE &I, TV R LT UALRD, BAEOLTEELLILbT
EEOERY, BREBORIELENLETUS [FR] 2B T530E LTHL
LRIV LIRNENS T ETHD, 224 VORMEY—RThiibhbo
KA, TZRIET 7Y a VDR, EAR, ey ¢ EDIFIERENE
BAC L %2774 <9 2R, EVSTBIOEMITHRETCHD Loy, —BE LI
REMEE LT, WYL [FEHEFRE! CW33008REAERESL
TLESTWBEESTHIVDTHS, BV IE, 1908FELBHE -
e, HO THB] OY ) - XBRERDFR L DD TR, FREHEARL
To TXFER) RATH SO LALLS, BECI->THEHLOASZ LD
TEWEBHCE WS Z e 5 T D,

AR A4 VHI913FEIZ ® “What happened, A Five Act Play ” #8<
X ot Eiot-oit, M, v FVv e, EBRCHIFELOBEETCLD -1
Y — o Fy 7 (Harry Gibb) RERBWISEBD -5 4 —ThbH, Th
FEBR LD & The Autobiography of Alice B. Toklas (1933) o T
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BTGB, LT, FOXEER, [BE o lokEERMC T 5 ¢
&1 (BRES) 'QE D, WhiE, THUIAA—=TFT 4 —E\5 O LD D [H]
TR - ZEEMCIFRELEL LI TH D

T OB, R 8] (act) & ] (scene) &\ EHHLBIO
BRZD - TwT, BECRINTVID L SRADDEIDL - TWh, L
LEhIE, B2 51 v OEBNRs I HCTE Y, BBl ok
SOLHER T, Lnd, FZEirhTuwshg L REN—EMitk
< ﬂﬁk%@%ﬁ%%#mf77Xb7ybk%@kkofu%o

¥R, FE—REoFE»D,

(One.)
- Loud and no cataract: Not any nuisance is depressing.
(Five:)

A single "sum four and five together and one, not any sun
a clear signal and an exchange.

Silence is in blessing and chasing and coincidences being
ripe. A simple melancholy clearly precious and on the surface

- and surrounded and mixed strangely. A vegetable window
and clearly most clearly an exchange in parts and complete.

A tiger a rapt and surrounded overcoat securely arranged
~with spots old enough to be thought useful and witty quite
witty in a secret and in a blinding flurry.

Length what is length when silence is so windowful. What
is the use of a sore if there is no joint and no toaday and no
toaday and no tag and not even an eraser. What is the
commonest exchange between more laughing .and most, Care-
lessness and a cake well a cake is a powder, it is very likely

to be powder, it is very likely to be much morse.
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A shutter and only shutter and Christmas, quite Christmas,
an only shutter and a target a whole color in every center
and shooting reat shooting and what can hear, that can hear
that which makes such an establishment. provided with what

is provisonary™ .... (G & P, 205)

COBHO [FBOBRE] 13 —F 4 —TH5HETHLLRIE, HRDEHRR
IRTW5S “one” 1%, ZDh&ic (Five) L EINTwB0% BTHH D
Lok, M5 7 7 ETHERETETH Y, FLRBRTATLSALDLD

TAB W3 Z LD DTIXIc e DFED, ZOFE—FETIE, Sk
bHADAYR R =T 4 —CHFE LT D L5 2 LB IEA D,

ETAN, =T 4 —RBHEINTVBETOBEGADBLCFELEEA D
FrTI2RT4E—Y a VL, TRTERIRTHTC, AYOLRITHHRE
T, AMRELTW2 LEBbI? “one” o “five” &\ 5 &
X, B, TOBCMADOEN T, REXKD LV FVALD AT
75NN, FOABEFEb AN EERLTNS L5 2 LI il
DTHD.

5 LIt AORMBILL, 2O T A Z A4 VA 1912412 “Picasso”, “Matisse”
Ewvsic THB] EHTAERHOFTHOWILEZOBREFE TH -1 Hlx
X, €AV WS EROAEEZRET A5G, BEENCEDOAN #F T,
“one who some were certainly following was one who was comple-
tely charming”® (2L H B0 EDBIZEBRETIZO ENNTEFDOD &L
Fo B ROETLR], WiV T VvAREDIERIR, AXTII—
BELEh v EwSZRPRINT, LERECRIN T2 “Picasso” & \»
5 ZRINBHETADOLERAUE L FHRDOTH 5,

CDXHK “one” EWHEEIL, FEDA—TFT 4 —BIRIL [HBAY]
DEELEGFERLTVWBRTER . Lrd, TOAPDLEZARED VT
VAR, TOOELORER IS [HWFEX] L b, BOFERLORELHBTS
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DEEE Lk THOX] L Exicy, XhdTEEAERC - T 5,
CHLlfe=%tv Yy 2 ERIT, SELBEAYDOBENLHELE
ELIHRE, DROCAETNICRZA VEREDARAZA VTH Db, Lidt
2T, LT, S td BB LR, BBEAYORCHALT LY F v R
KWL AR5 75 70PHREN, EEDRVCHELIhE: TOL] OFEELY
Sl ZhIEY — b Ve 74 A X — (Thornton Wilder) du» 3 [t AT
fE1 '(“ pure being ") LLTO [0 &) W3 RABELS,
ZDLXS5IRT, bhbhftElx, FRDOA—F 4 —L\Ww3FNk T8 »
BREFCHE NS, ThZPhOBRCRE IAT3 [8E] 5\ [E
AL DOFENTENRD A 2 =SB HIDTHEHEL T MITARV L 57,

2

CZTC, RRFHALAEHO—ME B HERL L2 L, “Loud” &
W) [FE] B EMEST “and” T X 5 TN TUWT “no cataract ”
& DR RERc— BRI, 224 VEBDH L [2 + 30 HH 99
8oTWd, %D, “Loud” LWHFED L » T BILHNEEEE, o% b B
HADHBCREFAE S BEREFRCAD, BEOLEIDOAYOFCHE
ZTLKBEHETHD LD, TOOLHEHFD RTH ERAZL ELTLS, L
ST, RRRIEERE LM EZT5120C, FhEUED [FHa] 3 A
ERFRETH %o R | .

¥72, “no cataract” WLTh, ZOERINETHIhTThh, Pl
b K] CRBHZLETHY, LS ETORERTEIRTHDELMS LA
Vo THIIXIRIC BT 2 REWL—BROKINC L AW LIhi-2 + 20
AR L DMBRDOBIETH D, |

LRdoT, Thib, 0DED0EDDa b3% [Fir] 25 X L, B
CErolcz2 7 e —2boL 51, The TR2] Lk, O »IC
2, 2 FARE 5 TB S —BRERIET IR, FCTRANE DS
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BRBEEOAALHRLC, SEDA=F 4 =205 [HB] O A -IERD
T LT BIRIET E RIS EIRTHZ L TH D,

- (Five.,) DE=Z=HHECHIBH VT VAR LTD, TOHRBFILIEDR—T
4 —EWSENE (] OREORNTELDTHA L I h, #HbkIhi
“overcoat” [A— S—a— | DA A =UPEFENT LD D, DFED [T
5ok ) LTHVEThIA -~ -2 -t ZHIEICLZLTHEGHETFTY
SRITVEEDERD e TRELBDEECEARLE s L BEREATHD
ERBRBBEFHDOA ST LoD Y RAD DI —i—a— 1] (G &
P, 205) L\ BET, W, ZOF—S—a2— b IA-T 4 - FEEZ
NI ABOEHTHA 52, TLLHEBEIRTLBMEDL, o728
W LE s LL, T3 LAV D T5X 57z b "oflg8i,
AR VIRE ST, KK, BEYPHRS > TOBERDOS 2 —C%TEBRIRET
BEBDOEDDFERTHY, ThiLk-T, =74 -5 (8] CFE
T2 LLTOF—A—2— FRBRBCHBL LI LS L BO TRV
5 5

ZH5LTRBLE, B—ERDTY, BETHA A —VOBAR, LIEHR
TR BFACEAEREL I ETHRACRLTL %, 2¥D, ZOFRD -7
4 —MErNT0lL, 1280 “Christmas” 27 ) A=A ] ORHIT, MED
hDOKETFIL, “a cake” [# —+ ], “a turkey” ["E@mAE] (G & P, 206),
“a desert spoon” [F¥—FHOAF—v]1 (G & P,206) Ie E03bb, *
CTIEERE S “a target” [HE] &, i %E T “shutter” [¥ %
v B—| OBNEERDRVEFEESTWD EWSISOITTHD, i, —7F
4 —DEBSIE W5k, “silence” ¥ 8), “laughing”™ &KW1 £ L
T “something abominable” [7cie Lo &bBZ &l B olck\nd
T ERTEIR,

HRE, TOB—RBIEERIRTWEI LR, ZVARADIRAA—TFT 4 —&
W [BoHRE] 2B REZET, AARED [OE] BEED, REXL,
BEYED, RALLDBHENREARD sTcE\ 5, EhhdTHEIR THkK
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F] PHMRPCRZOA TS, 22T, BEIRTWEALLOHT, *
I é‘htﬂﬁ EVCSTCHEWNRY 7 )7 4+ — RN EEHe R0 O WEREL
TWBDTH D,

HHTE, SOREYPORAWEFAENADIZ LoD EL TEH T
Do ToL 2i¥, HMEBOPIIL, (“a strange stove” G & P, 206) [&ihic
A b —=7] R (“the perfect central table” G & P, 208) [52BE7ho £ |
BEWTH D, £Zix, (“a lightning cooky” G & P, 206) [B¥XD &
5787 v ¥ —1, (“lemons, oranges apples pears and potatoes” G_& P,
20 Tvey, Fvvy, Vyve, »ovFRiCD s 4 E ] BBbH, LT,
BREEORETFIT, (¢ hbbody wounded ”, nobody flourishing, nobody
talkative, nobody sensible” G & P, 206) [#dHBo\Tloin\s, HdE
D EA S Tgw, FEFZR—ADVRVHHOD B HZ—ABIE] E U
55X, TRTEFELT, i%f%ﬁ&@l5h,bk%@%ﬁtﬁﬁﬁ
L LTERU kDB, |

FERRILDE, ThETOLEEMRELHNE, jzﬁﬁ, F]d3% FEJZLI
BIEFERNYTHRT W3,

(TWO;)

A cut; a cut is not a slice, what is the occasion for
representing a cut and a slice. What is the occasion for™all
that.

A cut is a slice, a cut is the same slice.” The reason that
a cut is a slice is that if there is no hurry any time is just ‘as
useful.

(Four.)

- A cut and a slice is there any question when a cut and a
slice are-just thr same.

». A cut and a slice has no particular exchange it has such
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a strange exception to all that which is different.

A cut and only slice, only a cut and only a slice, the
remains of a taste may remain and tasting is accurate.

A cut and an occasion, A slice and a substitute a single
hurry and a circumstance that shows that, all this is so

reasonable when every thing is clear....

(G & P, 207)

S DE=31, (Two.), (Four.), (One.) ® Z 2D H I 53T L Tivb,

e Ch, (Four.) T, (L CAZALOEZEHELHD, OOV TV
ANRTNT “A cut is...” DEDVBELTHEE > T b THIIDDTAXAS Y
23 Three Lives (1909) T, L &HD “Melanctha” L\ 5 G/
OB THV 7z “Rose Johnson was...”"? L5 REPK & B H X ¥
HooED, ZZREBALEMEODE YT VA, “Acut” & “a slice” O
repetition I X 5T, Fob5M% T8I+ 5] ik, 7\ LED fEREH
45 L\ 5 DTk, £5 Lk TR 20 0%k, BRETHS [EF
EH | (polysyndeton) bllofgjﬁ?ﬁ“f.ﬁ LTWADTHbD, DX 5L L
2 3D repetition DFEERC LBV 7 Vx—va VX, =a—=—7 « FF
DHEFTHotewitil s F oy v (Marcel Duchamp) 2% 1912 I #iu»
7- TREEy %R 28] (“ Nude Descending Staircase”) DX 51, #i<
WO X 5 i@ Tikiel, BTERABKEHE—DYV 7 V7 +—LLT
LD LALRARTHS LEbh5, IHLIEERETE, HAZBLLE
DI|BEICT, ThEEbLEDXIC T I I 7055,

(Four and four more.)
A birthday, what is a birthbay, a birthday is a speech, it
is a second time when there is tobacco, it is only one time

when there is poison. It is more than one time when the
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occasion which shows an occasional sharp separation is unani-
mous. _

A blanket, what is a blanket, a blanket is so speedy that
heat much heat is hotter and cooler, very much cooler almost
more nearly cooler than at any other time often.

A blame what is a blame, a blame is what arises and
cautions each one to be calm and an ocean and a masterpiece.

A clever saucer, what is a clever saucer, a clever saucer
is very likely practiced and even has toes, it has tiny things
to shake and really if it were not for a delicate blue color
would there be any reason for every one to differ.

The objection and the perfect central table, the sorrow in
borrowing and the hurry in a nervous feeling, the question is _
it really a plague, is it really an oleander, is it really saffron
in color, the surmountable appetite which shows inclination to
be warmer, the safety in a match and the safety in a little
piece of sprinter, the real reason why cocoa is cheaper, the
same use for bread as for any breathing that is softer, the
lecture and the surrounding large white soft unequal and
spread out sale of more and still less is no better, all this
makes one regard in a season, one hat in a c.urtain that in
rising higher, one landing and many many more, and many

more many more many many more. (G & P, 208-0)

H—HHLHENE % T, ThPhOFEBNE=ZEOLELEAL LS, = ¢
SDEEFI A F — VIIELERERLI R TS, 0ED, “A birthday, what
is...”, “ A blanket, what is...”, “ A clever saucer, what is...” &\ n?-

AR, O LITEVCDLSEYEINT WS,
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Z 5 L7 repetition ORBIMRK 1X, “ A birthday ”, “ A blanket”, “A
blame ”, “ A clever saucer” L\ 5FEDA A -V B T T hDEF—7 &
LTCHERBINEDIEL, WK, “what is” O v 7 v A, 2L EBEK
DEEOFRETHhECHEI 1 A —VEFEL, MBCHELIRTHLDTH
bo FDIHI, HEGTEEM 2+ ~OHEELLL 2H DA A YD
HHEI LA, SENLERORTREEYZZTI®RLI &), HDHED
[RIA| BERND D, 2% D, AKA vH Tender Buttons TiRH Iz anti-
logos DRABENS VA TOIZMELE S E /) OFESHBEINTH20
THD. iz hiE, RO =74 —Lvd [HI kT, 3Ll
SED G i ' ((EA) By —A ), [5E8RpRE] Igd) O
SENELDONDLDTH S,

BHROBHFE T, [FA)] (“a door way”) DPFIT, BLbHLLAHTH
RERTH W ADAYFE&ED [FEHE | (“a photograph”) & & HET
REFIER LB AT o

(Two.)

A regret a single regret makes a door way. What is a
door way, a door way is a photograph.

What is a photograph a photograph is a slight and a
sight is always a sight of something. Very likely there is
photograph that gives color if there is then there is that color
that does not change any more than it did when there was

much more use for photography. (G & P, 209)

TEUTEBE, A&A4 v T LT, RS ol & ORBERHS
LWHIRLIL, FERD =T 4 —EWS0E0D [FOERE] DT, Wo
{3252 b ADHEAEIDLAETIMENRA A -2 K o THENCH

XHIRh TS, 2D, FohHDE LI, BHEHNCEARY TH D D
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By, AT LHRBELOD, L5 ABHTRENLERYES S L LT
Bz L TH D, LT, TTTiE, FBDS—-F 41— 8]
BTABICHE D EDOhICV 7 VT 4 -2 %, A& 4 viEO [BIN] Z=/xE
RIETIRE I & T o T B,

3

AZAVDI S L [HGORE] 3L FI~lE5IEHTH50L2D
HHE LT, “A Curtain Raiser” L\ 5/ NFHDH D, DL, »oT
AZAYR [ LA OBHOFBR TR 5 TR &%, RALRHTL
IR ERFEE o el P RO EODHEE LT EEHLL &= B
DTH 5o, | |

- Six.
fwenty.
’ Outrageous.
Late,
- Weak.
Forty.

More in any wetness.
Sixty three certainly
Five.
. Sixteen.
Seven.
. Three.
More in orderly. - Seventy-five. (G & P, 202)

. /__1_</\o
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~t Ao

EATHR\NE,
FLL,
RE5 70

P9+ Ao

AN L& LT
RTEAN HEWR L,

o

+7%

o

—

(o]

%Ok%%k L‘—Co ’b—l_‘ﬁAfCO

T, bIXRBEAMOARERIRICS I I NERTOLRL, Bigd7
SETHFLEMIDBRNRETRETH X 5 RUEED, SRISPXELLTOD
EEEEAY E S, FIBRORKEOI T ¥ [EE] (Jaxtapose) I TW5H, £
RERD 2 + AR ERFEFTO EODEMIE - T 5, HHAICE 2%,
ARA Y ABHERT, BELMBES MBI EE 250 Lhitl,

P B Rk, 000 kona b A TR R ERTH D LA R
RERERE L WB 2 B, Lal, %5 L= "ORKRIFERTID
BIRLTYH, ForhTw% Mila] #SEHMCHkD B LN TESDT
RISNTEH S b

DED, FIRTLDHHAFENLEY (ol 21X, TRELAR) B35 MT bR
LURTD, Tichbb [FEWH] mEWELTOE ) BEELTWRRITR [
EWVWIBDOERRELTCHRLER, FRE X 5T, 0 ED0EDDa P ARHL
WIRDFPICBEETI ENTEDZDO TR ERS,

FrTET, AZAL VN “Six” i “Twenty” £\ 55E%H 2 TR O
Ao E FRB L DRMgD, &5 AR > TR BE
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BB b, DFD “Six” EWIOIRFORRKRIIMANDENS Z LE2BHLIDHT
MERXBZEILRFRERS Ve 2D [R] &S EEIMITRLTD <]
DD, Tok ¥, RA, RE, RNE, SMEELVSI T ERELHDTTH
5, LichioC, T5 LIEROEERIY, WRbVBIONEN, ZOfFEHRD
FKEN “ A Curtain Raiser ” (TBEREEID THH2LIRIX, EEARBIVHE
BHOEC—BWTH D, HAMICE L, BB MEE BHC THIHE] 4oL
DEBEBEINIZ LD EAY, 22T, BREHELLIWATDOREY
REI D01, REEOBRAWEZBERTH D, THRII2FOKIAH Y
H Y BEDI—FD (25— 2| (collage) R AERRDEXLFALER
HREL D, 2F Y, BELEN VARERERRT, £ fFDBH#E»R T
HO0EHERTHZETHY, TH5LEELFVAZSA VOERCLE LD
DTHB, LinL, HKOERFEL, HLETLEBENLOBBTH BB
D, 5L LTORRILLRITHE S bl THBMRIIS VB, 2% D,
D[R] EWCIHIEFREEYRTESTHL2OER, ThaikT [HEH] 7
BERIER T ETHB, £HTH L, BEERFT (K] LRfIE2EBCLL
[RI CTHBDE, &5 BMBISURAELTTL BT,
CORMIEHTLOEODBROFIE LT, FFA V435 v F (Donald
Sutherland) 2’k D X 5B RTWB, DF D, #FDHD =20 FERXDOWT,
[Tk ziE, EIDRAIZ S DIFIRENAERNWT, ZTFERORIPE L TWT,
ZTDOEERCKDRZ DX 5 CIREINRDDZ LRI Lich, £
DEBRNTIEILLLBETDL I havRoya v i LTREIULRAD LR
W] LIERL, 0 EoD [HBoFEE] ZRATWD, Tl hiZfET T,
[ BERE CREBIR A —B W2 55 2\ 5 X hixs LA, Bie—EHER
BB ] L HbiFTHB, &5 LIERAZ MBEECITHERDLRIC
SEOHEGENLET 2HEN, SENABREFRZAMSDO TR, L
RO 2 b ADEKD 5 T B RARBE—3E (quantity) 2RTH0 &
LTCO7 57T EE (quality) # RmT30 &L LTO HEER Yl pn
[REL, £DnT= "D BRis—EE] kM T2Z L THo, Ltk
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2T, THOLRXFENavEY v 3, THERCRWT, ZEMrER
SRR SERATH L0 E D, BREOSHE LA, Thil Lok
D T HH BB DTH%B, 2Fh, HDH0E2D [H] L5 LD%
BEPHCRDZZ LI L ST, 0 ED0E2Da b2 [Hi—B¥]L 235 %
SDOLLTRIBET I ENTED L SIS, :

ST, Lo TEN—HE] » BENCRETHEBE, TOFHLD DD
XEALThH, “A Curtain Raiser” ¢\ EHTH D, 2F Hh 2D EHRIKC
THEB] EWOSBEAYRETDE, ChrbiiEEY DL D5~ ADRENE
BEYD, LZhbEBERD T IEFL—ROAF » 7+ v ay FDLS
ELHLTWS ELIED, BARE, Thithoz b SICHRE LERKRY R
EIRDIENTELDOTRRVRER S, Tihbb, 0&2D [HoFke]
ELTC, MAREULRLBELEThEBBPER LV, KK o T 5%E
EHEIRTHED0THS, 0Fh, EELOLONRVOE20EEL LT
%] L LTRZEATH B b, | -
CEZT, THOLERTALIDIEREDTAD E, 77 ETHFEFLI
LT 0BT HEOFELWCLEANL - TOAHEVE, s olcd 57d
DS TD, Lvd, 2 bS04 ELST 74— [{Thd] Helic=
== THD, HHD [R] &5 FE, WiEEDLDD— ANOBRENER
TEHED N E B AR R L TWD ETHE, BES [RAL WT, &
I [ Z-FA) &8z BT, ToHAb LHE%E BT, “Outrageous” &5
RS20 D, THIZA LA VABRBRRD A £V T 7 4 - X
LHRERHR T, MEHRH I IFEEORT] (22T, Z7HOBRKC
“Qutrageous” F WAHHAEFRLXE I L) WX HT, BiEO BRDO kil
AL TEE] OREBECIIETSETo —MO TH), &5 0N HEAS
NTWB, X5 “late” L “Weak” L\~5 3B, FORIBIC ST
TABF 2B 702, k0= vy 2 FEES LabeThhg, B
DRSS TEL ], fh 554 Luv] FESE Ehbe 5L 5%, EboT
MBI NI A~ B D, 6FTHD Forty 7 13, 1oIEBIC “Weak ” @
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BTEIMNTWAB LW DTIRRL, =2Th “Outrageous ”, “late” 1L
T “Weak ” L\ 3 RS, AL TH] 5700 BENELY
RSl DICHRTH D EHDE 51, RO “More in any wetness” T
i3, RHALHUD LEFESYRENL S X4, “Sixty three certainly ”
X, &<’ “certainly” WA RN OB THRERIbLY, £5T%
C L CHEOEENL BB BEREALTL 5, D0, Kz EFk HFD

[FEN X REBTHERNRAONE, ¥, “Five”, “Sixteen”, “Three”
EVWSEDDRFRLILh ST FTHRTIVED, ZHILFED B3
[BA] DEEEARL HDOBHEN LA VERR IR LD THD, RED
A4 VEHB “More in orderly ” TI13, EEM7MEH—EBH 2B VHS
EMTERVERCL, A L, BFEOMERE Licl(“orderly ) #F
RE DB CLDOIES ] (“more ™) HHH T 5, £ LT “Seventy-
five” T, BRENELOREBIDOBEDOAL, 2 v&MWT [E+EAL &
WEIEERLTWALEX DS 5, -

5 LI iis = b A0 & o0 b0k [E—HEE] ¥4 Tin Tz
L3, MCHBEOBBNEL LOFThDEE-TLELEEhETER, A
AAVEBHZT2 PRI, %5 TROREL VW0 X 5 REFIT5
T, £ [BER—BE] 2bhbhbhfialhz TEHIE, 2L, &
DIEmEHE LTO BORE] HEBFTHITTLEE LI 5, EVih
i, “Six” EWOHENL BED M, HLDHTOEODOME—EME]
EUTEDTRAAVHE D, BB &5 BE bhbRFEECEBL T
D THD, LichioT, Z0 BRI LW FEBEZ £, COERETD
F— e T FThD, HHED [BIH] LREL L TEBHLIREDTH S,

.4'

REELY L5 “ladies’ Voices” &\ 5 B, chFFTCOZDDMERE
h ZEEIOIGFEREIA NI S DT, & <K “ A Curtain Raiser 7 * [Afg,
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(K] BB LI [BOBRE] BRIV 2L5THD, £HEOERELT
X, oG hhniciEeE, B 8] (“Scene I ™) E\50035 0,
H—RCAHYT 2GR THEE] LW BRI bR T3, 271X, B
BORIT b,

CURTAIN RAISER

Ladies’ voices give pleasure.

The acting two is easily lead. lLeading is not in winter.
Here the winter is sunny.

Does that surprise you.

Ladies voices together and then she came in.

Very well good night.

Very well good night.

(Mrs. Cardillac)

That’s silver.

You mean the sound.

Yes the sound. (G & P, 203)

BB
ThLDOBIXELIZIIcL T b,
HUA T AIZEXRT, ZREEIT R0,
2 DZITER.
DR BIcTcm Vo HDIRDHD,
LlebDENREE - T, TALLELIII V- TE L,
Lo Thvnd BRTLIEEW,
EoThnd BRTLHLI W,
(FrT47v 278N
BHITEEE,
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::EEVC‘“?."DVCO
x5 FXo

ZO—fiTh, A4 VvELW2 F AORRBTHAFER X 5T, MROMHEL
Rt fonE %, "hebd Bl BRERE BT 2T %, LaL, §ll «
A Curtain Raiser” © X 51, 00 &0 &2 =2 b BN TEN—
B 24 TIH TR TERVWY, FHELEROHEE V) [HOR
E1 Xz ZTLHEET, ThIXERCWBLtED (B ThEEYEREALLE
EERXEITHD,

DED, EERWSE Bbhb EoEE, To850 FHRE £ £
LX] (“pleasure ™) 23 b v, HA © L2 T4 % v (“Ladies’ voices
together ”),_ TN r—/\O;/rd)U\&ﬁ§73H7}9Z>_I (“shecamein”) &\v5—
@O o] REAZIRTWS, £ L TEZOHE T, 2R Hhok
(“Very well good night”) 235 b, £D [FE] OVLE2R [F+7 47 » '
78N (“Mrs. Cardillac”) OdDTHBZ LB, LLED DI *
NEGTHY, BELLTOLELLD B LA MORESVWEFREC
2TLB [H], Wi Lisb,

TCRIE, DDA A-CEEETLHEND, KK, BELD-TWDR
AL I RERB O TR, Rk, 2FELD [BORE)
FRTRGOBRAR LOLWDOTH S, ZLTIDK, HEBLLS L, &
STEODER B, RGO WEELYT5 [F] KT, FEEOEE
BILT oD ERkbhTn5b,

What are ladies voices.
Do you mean to believe me.
Have you caught the sun.

Dear me have you caught the sun. (G & P, 204)
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ZIebDE S Tl ATe D,

BT Ic LEE LS 5T H D,
BISTeRGE %203 E 272D,

D Dl RKBEEZONELITT - To

o5 nt, BECEELLD [F] ThEgnERELD, ThbEOD
BECOMER T HAHNBIL, WL EHEL KL, =k v Yy 2ia b
NOMERNBLBAZL VD2 — T NHBMIIFA S I DTH Do

ZH5LT, AREAVH B EHRLTWDHTENWA “What happened,
A Five Act Play” TiX, T#] &2 [8H] W5 EHNLEFLD L2
HIRBERIZE A LEBENRERTD BT REZTLESRDTH D, *
LT, MR ARFEOR YR L vy VORI ED, 754<y 7 R
DEIR & S IR AN ER I NIDL, A4 v T ey FOFELY
ey TEEtt] ¥ EECHEBR L L8dhH b, 05 DX, 20T, % & A
(ol LIIEE TRV O bEMc /v BsE W BHRICEL LD T
T LN BEC ST E DT D, FOIDIR, LAY DERELY
F v+ 72254 E—-v a VWO HRYRTHD, ZOEHOTENRA 21
YDWHIRE Hic s LORBERR = L TH DI, Byl b K
23, WA CTHEMINA Y7 V74 — L LTHREMAIR TV BRTES, &
DEBRTIE, —Bo7vF - Fra1indszsindins,

o, %, BAE, RREVIBRPCRBHOBAL, A2 vDa2=—2
o2& TH D “continuous present " ([HEDHELE D H - TR
b, THIIBD KD SIWFRSREO S v A AD X 5 22t it 5,
5 LTcZEiX, ZBDAA=F 4 —205 [H] #RETH L L - THE
K3, Vol D T5X57= - "OlGEND, UhilhiZicoica 4=
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OMthnya7v e+ ¢ v (Joan Miro) DD X 5 BB cA v 27 rafE
THELTW2DTHSB, 5L BORE] X, ¥LE S0 EDODMER
EWAUVRNALTRICEZEDILDTH ST, ThExa bt 0ED0EDDLNL
CEATBEWCTHENCHRD TRS &, &< “A Curtain Raiser” © X 5
REMOBRRIE, HERBE, wENK [Fii] BEEETLES, Zhidvb
WPHEAZA VDT VT v T ADWHESE, Tz Y, “human mind ” ®
HRELIFBELTLBL5REBLBDEMN, Lrl, 0EDDEDDa b A
ZRELLTCOREID - Th, TRANREARRRETHELR TV SEDME NS

ME—E#E] 2RELRVHEDIMLRAL T, 2% b, ALRKDR
W b ARELERTHRELTHS 2 5K T T I, FHEAZL VDD
“human mind ”"® OFEKEH Y, T2, H5H%H»T “human nature”
EVWS ELDTHENR [bDODRT], Tihbb [EH—EE] #E5 L W
SEEANHED ST T[] LW b ORBRETHZ LD, FhiZ, 5
EHREFISRTVWED LDV LD b ARAEGRE 2 TV & ENEERD
THY, TN HEIMEROTELEXBETCh-TE LT, Fhi
KO ETOMED [RBER] 2%, AZAVOBMELTOFN T <H%
BULBZ EHRHEKRBDTHD, 2% H, “human mind” DVv_ALZH D = b
3% “human nature” WO MMHARBACILZBEH I ST, O&ED
@F%ka5%@#Ek$®:/b7Zbkl6rwﬁj®l5kﬁﬁmf
BDTH %,

“Ladies’ Voices” LT, ERFICWBLHL-BDLES [B0ORE| &
LTR2Z LT, a0zt A0 THEH—BH 2RT2 L0 TMHERES, &
7%, “A Curtain Raiser” & DX, Lk#EDZbT 75 é:\n‘iﬁ,l%ﬁ’ﬂ‘.@f;
BER N EGSLEROTH . | o |

Z 5 Lt AR VERED [y — AJ&MB PR Y
2, Lasl, ;hm%hﬁkéﬁk%Qka<,ﬁmrgﬁﬁ%=f%ww
(1938) &\v5 =5 & 4 DHFTHENLF L [$OOEH] KBELTY S0
ThHbo |
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o HERAEbS T RONDE /USRI IEDLS DR, £DOR
ShaE /) NroEREEADTT, 2% ) AMDORATIHERLEEL ST
b, bODORFEALAFUNRILREIEDLLRWOTT, - Zhd
NTEDOWRDa vEY g v ELDBDTT,

HERFEZWHRIEZ DD, LW AZAL vOELTIL, MWRBEAEAE
boTh, FZRWAHABRRLIZVECARTS D, i, £5 LICBEHRHER
RD [HE] 50 THA] BWEMT 20D, £OHRELTHLICE
WrEemE, FEOTH BN TH-T D T2LTRDOTH D,

A& A VHV1913 I FDT B\ [ X, A XA L DHETIL Tender
Buttons TRLID LR U X 5 CHRILIRTWBThE, [HBDORE] L
5THODORFF L, XbHTHEWRRIY T YT 4 —2R0EIVIZ L
770 LTz C, AZ A4 v® “human mind” OMRE DD LKA
o2 b A%FWT, “human nature” OELEE T IBD L\ 505 < b
o F TR 7ed v 2 FNBATHWADTHS,

DXy, 1913 L Wil EsR e TBll] 2 -0 1LT, A&A
ik, Dk, 19234Ekc TREE L TOEME] EFFENRDBD Four Saints in
Three Acts 2\ 3 A XSEAD - THEHRDDLI LRI BDTH %,
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