151

(s ASCWHFEEE13%5)

Tr—V =T g7 IBEE~IZET5H
W & NI BEIZ DWW T

R ¥ —

G

& ~1 (To the Lighthouse, 1927) 1Y, v — v =7 +« v, 7 (Virginia
Woolf, 1882—1941) DEfHi/iliE UL TCXAERHCH I BEMT, TV =21 27
DEEY (Jacob’s Room, 1922) T nBicisikaawiGd T BIR=1EHIC
Hlch, ZOMEE~NE, Dpikd UTUIROIERC 125 TP (The Waves,
1931) ®F&FE LIED, PBFLLTOY L7 DR JEDIED X T FaiilJi]
T, Rz TEE~D X, TEilolh ] 2 E 0k s vk l,
Wi T A A EZRZHTAD 2 8, (EROREA L 25 b LT3 Z
L, REDENSLMZDONHE LTUIRDEREDE NS DTH 5,

v 7, EORIEEENC I\ T, WPt init e bz, M—okEk
THEHBD/NSE B S TAFRTH Do —MT, TECK L TE D TEM
THBERL, —(FZLCEREZFERTPLEDTH BN, 74 7 OB 4
(X, FRCZNBEEETH D, PlaedbiFid, TRE) & THA] Th b, fic
D %, Wb BEB PN ETFIER 2ZRMOER [ = 14 =2 7 © IR,
Fxmy =1k Al (Mrs Dalloway, 1925), TEBE~] L THB L, F
NENOIEMC R T 2 ZBRRR COEAREIFE LT ORER, M
RigoTwd, (V= 2708RE] OHEX, v =1 2775 A O SR
2 BRI H TIER F TOMZAER, T& ey = A KAl TE, bTFr—H,
FRALFRE THD, =7 4 —F TOTHEM, MEa~] TZTHEL it X
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AR TR Th—HA 32, L\WIRTVFHTH D, T, AWTHLDZ L
THDH, vr70 [BiEOWh] OFELBEELEGRE O [Ha] o
Fh, ZABROBEEELZHALTWAHE WS SATEEEBETEILOD, Ththo
TEMM TP R 5T b, PHET AL 7, BIfECEELERE ) o 2 &
L, REDREDP oI EXROIERTHI D D X 5 IR~ & Fdils 5 b
LTPLDTH B, LrL, FRIIFHZETHRD D &5 BB LTS
5HDOTEIR L, il TBAVIEER ) (“Modern Fiction”)” & v~ 5 F30 Tl
Nt [EOHFE | (“reality of life”) -2 LicbE bz bhdh, L)
—ERBHEELTWBHLDTH S,

ZONRTIE, FEATRTED S b, e THA] &, THe~] K k1
5 TE] %, TiofESR (B lfTveadz708BD tHEL2OHE, X
BN AT E 5 PR L T 5% U THRic,

)

LWADC A B E T, PHREHILTHR AAUBEBCHEART LT, 258
N OFTEREE, TIFEGOLEGELEXBLTHSORBFICE 52 T
Foo NRLE D BITETUREDS, FEE DL BT L2 E—DFELTHEDTH- 12
b, ORI FTHDHPRFL, WEOLFELXHTE L CuinlFhidls b
EWV S ELZNTRNKE 2D TH B, LL, 20EIA - T, —HOIEHKIL
T O LN D Z IR TE D, BRELTUMNIREF B3R AR L
ZHMEVWIRIETE B DEDIT B LRIt A F Y ADIERITR - T
B2, PHOHFRAEERN LRI LS LW BEIL, FRE IR K
By, FOHWFEIsDiX, Fry— -+ Y5+ — FAY (Dorothy
Richardson, 1873—1957), v = A4 & X « ¥ g 1 A (James Joyce, 1882—1941),
V=27 e U7 BTH B, ORI, AMOIMUA i Ty

1) ZoHE, PHEBEERFECK-TWARDETIIE L E VA H 5, B, ].
Kirkpatrick, A Bibliography of Virginia Woolf (London: Hart-Davis, 1967)
i X A, MODERN NOVELS: TLS, 10 April 1919, 189-90. Reprinted(slightly
revised) as: Modern Fiction, The Common Reader, 1925. }7gc - T\ 3,

rd
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7 U R AR BEER A & 7o, AR O AEHER O LR iR 2 ), 2 Eh i
CHRIL R D05, AWORMLBHEHET Y 7Y XA &5 3F0 BEH
Dro TH LWFERIIE LIED 5, 1% S0 70 0 & » 2504 4E (omniscient)
DESZPRL, BHAYOLRB A B, 5L, BHROMKhEYED 2 &i1T
ToT, BHEANITIV T I T 4% L5E LD TH b,

VoL 7 OB, THAVNKRG] T, B0 L 5XE8H & WIHECBE~ T
Ho DML, [ =4 2a7DE] LiEOY L 70/ % T 5 L THEHE
EEPbRBEDT, T2 TR Ui,

VoL 7, W ORHRUBT O/ NS BH A O/ R R ERC b ) X
TVR I ERAMZER LT R2DEN, £06jE LT, Ay kb —itRiTo=
ADIERDHZRTR BT THELT\\5, T7bb, H. G 7 =1 < (Herbert
George Wells, 1866—1946), 7 — /. ¥ - <= » + (Enoch Arnold Bennett,
1867—1931), ¢ g v » @ — s X7 — 2 — (John Galsworthy, 1867—1933) ¢
BHbBo 77X, RO KB TWB,

If we tried to formulate our meaning in one word we should say
that these three writers are materialists. It is because they are concerned
not with the spirit but with the body that they have disappointed us,
and left us with the feeling that the sooner English fiction turns its
back upon them, as politely as may be, and marches, if only into the
desert, the better for its soul.”’

[PEFE3%E ] (“materialists”) &L\~ 5 FIITOLTIYL, IS ADERD
thTd NgBEORFEE | (“the worst culprit”) & w7 HIEHET S N5 v b
R BT THAMCH U T BDEN, FoMSFECHAH LTS, T
b, AN S > TAWDIMIE AN HEADIHE EFTh, AD4:

2) Virginia Woolf, The Common Reader : First Series (London:The Hogarth
Press, 1968), pp. 185-6.
3) The Common Reader: First Series, p. 186.
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X HRGOEC LTI WL, LWL, LT Ao E v a1
mbAEE T, ik, AYOWENLEIEND Z18b->T\w5 THE
FFHE | OEETATIEE L, “Fv b HOFETE, TAD4] (“Life”)
L2 B EIXTERNENETSHY,

Look within and life, it seems, is very far from being *like this”.
Examine for a moment an ordinary mind on an ordinary day. The
mind receives a myriad impressions - trivial, fantastic, evanescent, or
engraved with the sharpness or steel. From all sides they come, an

incessant shower of innumerable atoms...”

ADLOPIlE D FNTHRUE, ANMEEE TEDL | THBHZ DI
EHENEWS ZEDDLNDET L TIEE > T bo ADLITEE DG A %)
TWbo THREFBO HDOEBDLEI > CThIULPHND E v L 7IXFIRL,
S HIIERDOARKD HRELEH LT3,

Life is not a series of gig lamps symmetrically arranged; life is a
luminous halo, a semi-transparent envelope surrounding us from the
beginning of consciousness to the end. Is it not the task of the novelist
to convey this varying, this unknown and uncircumscribed spirit, whatever
aberration or complexity it may display, with as little mixture of the

alien and external as possible?

ADEL, WEOBIETR VS FED L5 bDTH Y, EFBDOFDI bk
hEFT, ANRADEFEHONEDI 5D TEH B, £D L5 A LT
W, FlIBRE S e DR IE L B DBMEROMAFTIZDOIZE T A 7IRFE - T %,
Writ, TDX5REBTINHEELLPEL, ERTLHDOTHB, ThiT L

4) The Common Reader: First Series, pp. 185-8.
5) The Common Reader: First Series, p. 189.
6) The Common Reader : First Series, p. 189.
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b, HHAYNHEIETIE TADE] ORKDEITE 2 bhlE B
Ph, AFY) ANHROEBMEBET S L0 % &38T, B4 X v —fHio
VERICbHRBT AL AR YL YOETREINELRT WS,

AT, BHEAYOLOEEX B, BFEEEIRLI LR LT, H
DI RIT ) 7 ) XA R L L5 ETHDTH B, HL oML vl
DIEFRICH S/ NHICHRIT 2 ) 7V RA'RAHENC LT W ichid Tk, L
L, HDOREALOHNL, v 7DEMCLSDH I 51, MIDY 71U XA,
FTah b AR S DEWNCHEL LI TH-T, w1 70H
ELIcbDEIRID, VA7 DRKILDIE, AWOBEHBOAMEZOFX R
T, ThETCRWICHiIEHT LRI > TERER I S L5, WX
DYVTIVAAETHEELSREHEDTH D,

19EAREY Y 7 ) A ATk 2Rk E K e v 4 70X, AWE A0 2 B T i
<, Wi BRZ S &%, UK THEN] KRBT YA 71Xz Dljthii
ALTW20, REE—~F o= 2 708B) Kt~ 5% &, FAuHAT)
DRI o T D, (V= A 2 7OHREY TLL, E2ROAY % BB,
FHHT TN ODAADIRITI S 2 = A 2 TRy, FRIZ—Hkd o
T, VA aTOLOPANGTEEEE AL LI oL, (LD AHDLED
BUWTTHE S, R EBAE L WO LEERIOZRZEE S 7o\, EmE OB S BT
ERATOWBZHOELBEL TP I ECL T, YA 270 [HLE] (“a
luminous halo ™) #ENCHNBLRDLE VI HER L ST 5%, LTSS
K, BAEETR ST AT ZOBFBED LrHTImnwENE L, foTHDK
LIl — ADBERAED X972 &bz b A v, 2L, ZO/NBOEE
DEMRBHBETH D LB IR b0 b, TP =4 2 7O
T, MEBOHRECED LS5 AHAE TR0, UEoZ tiigls 5,
AN T2 S DI > T L E » TWT, FEDHANLERNCIEN D HH - T
CRRDTH B, (VA 27DWEBRIDEANL Y =4 2 F0DIESH 5 v
DEERIS X T Do YA 2T N EET S T2/, 70D “room”
DETH-T, NI OB ZZHEABPNTWED TINS5
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Do
shiest L, TEE~] T, RohicPBEDESAY O H % EHCH)H D
LA b, A—ADDLELZH DN ) D= 0% I T 5, LHEM
BB EN SRAENEZHE L, Hilhoat AT d, CORBONG LT
ST AN EZNH TS, L L, vt CHile, 4R LTw%
—ODER, FUEROF iy, RERIVPSE L CRBIOIFER &L A LR
B, FENE D HEDO B2 b oD/NGHUoWT, T OMHES T b
FAHLER L, TRAEIVIFEREY IO LTV ENEE L THRIW,
ZOoOMHROLIEIE L, TRICX o THRED ST D AHOHE DML,
EoRRT B, ThUL, —DIIX, NDHER LB et i A &
HTNDBEDTIEISND, TY =1 2 7OHE] © fRERD ML, Y=gz
THIERAE T I T A=A br v 7 )y Y, v PV, IDLKLT
YTHEELFY vy (BT TH) EhboTPLDRXL, i~ TIL,
Pl —7 P, FAEA—FKEZTORENODEEZTILRSL»TEIAT VT
— REEO NI R Lo T D, Hlaisled AWh, BT, &
I A O, —E LM TR AYLAR L bIsW BT Al &%
KTHHOIEK L, BETE, FENEEIRTWEDTRSRAY LA
Tl DHOEENBEB A TIRT 20 7cbilis o T Do Lo < Dl
AT Z EDNTE LD TOLIHBEIC SERLBHTL %0 v A7, RohA
%@ﬁﬁ%#%&ﬁ%@ézkmiof TY=aa708E) TEPHIIZ &
ST LESTAMEFELIICLES ELDTH Do KROFTTIL, THE
DY FIAC R BT > T, BT il BT 7e s B U ChIzo,

ey

TG~ X5 ALY, H—i (411X, BHOBETEZHE LA LT
WBINANETF Y 24 A XERFRT A LA RADETETIHE Do 125, BHOXK
BT D\NT, LEOFEHIET A A EZOWNF £ v X VIIRENLER 2R
~N, FFHEETFRWLRERE S, LB ETFHRCbLOEPL 2 v X))
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D ENFE X FEECEL bh, ThThoMERRAY b STty
o hDETEIBALY, 6L KOIRKTHYFED v A, ZD/PGHRD
BEA M S D—DTHLMHFED Y V— - 7V Aa bhHIIT T &AL FFEDOW
LR AR AL T, FoHBMX, KooRFERZMBRELMLT, HED
AT zho THi 8 Rl b LTd <, B—WoEFET, J4
CAREERDT 4 F— =T 4 —0MAE D0, TOBIETE, AHOEIERP
EHOMIIGEANC I E Bhd, #if, BHOBETEIRT S, Bl

MREEE P < ) ik, 105D RN TH—iBLIRI0ER A RAE S 5 2 & 2R
T 5, TOIOHEMIIE, T4 RAREL LD, BT AV—EWZT, BF7
VY a—ikS T, thrthoolityks, H=H T8E] T, b
D, FAaEAKETHCHLRIFOE~T VT 4 — XBEOHH R, 104EHIC
Bicgleh o BETEERIR® S, V) — - 7Y A2 H\hhTT, 74
€A OABEICE CEH, 10FEINCERLTE b - iz Z 5wl S ¥ %,

LI LA TG ~] OB TH B0, ZONmTECH UL ORE—HTH
Do H—ITIE, FEEH AL NCEEE I THFE R, #E
CETBESEOBb ) 2R L) LT3, TiET, [hbhG 5 HHE] &
WO BRI o, ThEILTE-DTH D, UIZiE7 2 E1RATH
LP, WHOBEITRDS A LA Lx /XY, V) —, NvrALnsic AW
AT B, WL OERONMNOFTEL ML T, #Mi s Ih bD A xR,
BHWEOHEEN M E S D, —T), B L - T, 7 4E1KAD
WohsELey, LikoAxo@riccmd b, B3 5iERs
B R bd, Lo APCOWTEH, LD X 57 EREERIKE X D1
Py, T AEARAE, FE—HOPOHELETH 200, HICHECHGICg 5
2, MmO ADBHOMRCIn -T2 LTWDDTH %,

Bkl HFTHR L S5, B—MOE=2"T, KA V) -—DROET N
it o TWhWB 2 Er—Eh, BRCBWHTHaL S %,

Lily’s picture! Mrs. Ramsay smiled. With her little Chinese eyes
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and her puckered-up face she would never marry; one could not take
her painting very seriously ; but she was an independent little creature,

Mrs. Ramsay liked her for it, and so remembering her promise, she

bent her head.”

T, RADERBOL Y UV =T 5, WL DES L, Ly
IR TCREBEDOERETIEDN D 2 &0, & 2 TRD AWD NI e &
LTEHIN T\ B,

KIZ, ZHETWDUAE BT B, [ L E—-HEIEL LD HTH B,

She now remembered what she had been going to say about Mrs.
Ramsay. She did not know how she would have put it; but it would

have been something critical.®’

2D “she” 2V Y —DZLTHDHA, WLIET 224 RALDNTHELZT
WicZ EEBOHTOTH L, T Mtz &) Thd, KOGIH
D “she” (27 21 RANTH 5B,

How did she differ? What was the spirit in her, the essential thing,
by which, had you found a glove in the corner of a sofa, you would
have known it, from its twisted finger, hers indisputably? She was
like a bird for speed, an arrow for directness. She was wilful; she

was commanding...”

FADEFELTHL NV 2 AL )Y —DIBRIMBEEREAILECES, & 5E
5DEEA D, LV ) —THMT A, V7 r—EBMIRIEERSOBEOR LN
HHELFEFBNAWELLEADEDEPMNDLLE S5, FOIXS5FEALLWLWHD,

7) Virginia Woolf, To the Lighthouse (London: The Hogarth Press, 1977),
p. 31.

8) To the Lighthouse, pp. 78-9.

9) To the Lighthouse, p. 79.



FADKRBELEMIEAHLI Dy, VY —kFE2, WOBEERLTY L, ik
DI ANHMITT DEHEL, DKL HL DD, T TEHEL, I Tiitbh
TWwbH T aEARAZ, VY —OEHEWRATC L ZRTISH DL, KAKX
Ao oL 5ALRTHEENWI —HSHBHDIEE NS Z EaGgiE
EMBDTHD, VY —OEMONMEHEE AL LicXoC, VY —OEH
e R ThHD EITVE, RAD—HYHE AL CTNBDTHD,

D AN THFE LS ENF 2 5. YV V=1, Lo AT ik @ 1)
i, BT X - TR T D A>T D, v 7 ABHT, HICi
WA, bbb BlohsilicizoTnd, =1 27D8E] T
E—TTITH > TR0, ZOEMTREAWPHEC/ T H O b DEIL-T

Do THHBEHICH BAE D BT » B EFHAER TN 2T, TDOAY

%%w5ﬁkbf@<@fééouth%?éﬁﬁ%,7v1wziy»
(Erich Auerbach, 1892—1957) %, #0%F [ 3 x — > 2] (Mimesis) T\
€ T8 ABOZBHOHE | (the “ multipersonal representation of conscious-
ness ") LR, MEEA] ORGSCE LU CGEMCHLTWDS I v F =k o Y
— 27 (Mitchell A, Leaska) 1%, &% &A1y (¢ multiple viewpoints )
EEA P,

Ty F e U= ANE, IO BEEZEDH T, £ DR — i
[T & T 5D = | (“the omniscient narrator ) @, #_i% [—A
Proigi3¥% | (“a first-person observer”) @, Z LTCH =1 [=Z AR
T | (““a third-person narrator”) O 572 & IE~TN B0, T IR
kbo%ﬁm%¥@¢m@%<@,:h%zo@mﬁ@éﬁ,%:,%:@ﬁ
S EENS R, B0, b Tikv55s, 19O/ E <D

10) Erich Auerbach. Mimesis: The Representation of Reality in Western
Literature, Translated by Willard R. Trask (New Jersey: Princeton Uni-
versity Press, 1974), p. 536.

11) Mitchell A. Leaska, Virginia Woolf’s Lighthouse: A Study in Critical
Method (London: The Hogarth Press, 1970), p. 47.

12) Virginia Woolf’s Lighthouse: A Study in Critical Method, pp. 28-46.
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L, ZHERE Lo THBD TR, L, E—DEENEL Hibh
T e phadid, FAR L2 L & DR BB ROERDS T b 2 7
Vo THIC, FefE—2D WEL L N DN XTI THA 5, T8
Bl b, BZOBRAATEICHW LR Th, H—DOHED LRI BH5
B Do ZDPFUE, T2 TCEHS>TND5ED F=EFK] OBE L, [ZEAHD
i DT OB PN NHTH D, V=AML T B 2 &7,
BENC L - T ZoD HaD BEl M Cinnb B8 5%, Linl, #ilx
£, KD XS T CRRBSOBENIH S TH S,

He turned and saw her. Ah! She was lovely, lovelier now than

ever he thought. But he could not speak to her. He could not interrupt

her,'®

CHIET £ €A KD KRAR B TEDFHE LIRS CRT 25 TH % 03,
RPIDNER T TEM>TnBiEDF] ORGSR LDEDOTHY, ZHFEALL
TONEZ, (ZAMOFEIT ] OBECILIDHDTH D, —HIC/IBIC 35 1
5T EThHH - TWBEDF ) OfS, R AWIE k5], i,
HFR Lo AR T CEBNEREYACEL 2DEH-bRD GY
WY 7o/ NI R S DD G ) DN, TIEE] TX, ANYDEBDIK
MICADE o0, & LLAE, ROEFROHN (Al—A#hD) ol <bbk
LTHERLTWEDTHD, HLEFTH [ZAMDFED F | O ENRELRDT
HDo FTWELECAYDOE)E ORI ERBEL T NT, KD
AW DOFEFD PO FHEL R O s BRI b EET, TDAWDEEH
EZET b Tw a0z T, FARKAHOEHOIEN (BHIK X - T,
FIHBFDDWIeHEGED HBWAD, BECERRLTP LW FIETH D, <
DEOBPIED S —2BIT TEE 2\

Lily Briscoe went on putting away her brushes, looking up, looking

' 13) To the Lighthouse, p. 104.
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down. Looking up, there he was- Mr. Ramsay-advancing towards them,
swinging, careless, oblivious, remote. A bit of a hypocrite? she re-
peated. Oh no-the most sincere of men, the truest Chere he was), the

best ; but, looking down, she thought, he is absorbed in himself, he is

tyrannical, he is unjust...!”

COBEE, VY =25 At KERTC, BOAMETE - TWDHLEHTH
e CIThH, —, “HFHOYHIX [£THEIMSTNHEED T ORI LD
LD THBHD, TTDETE, V) —DEIROPFRAL, HhEH BICHH
5TNBEH, 74 IRCHT SRS ICF AT TN D, D&
EIRVRIS i =18

(fd)

v A7y, TZAMOEY T OB L 25y, —Jithkionrb, #
HHE DT AHIEC LT, YA 2 7OHE] TREHRIRD O 7% -
TLE ol A%, THEN] TRIZADODHBSDITL LS & Lice MR,
ZNDEB AR A X BIRICE L TR T, Mo O EEO Nl EmiE
WRTD LI »C HILCEE DY, ThTho Ao T ] TR
B LT L WS HIETHD, ANYDOEFMDPIM~GE %5 & At B
ik, T2 TR TWBED F=EF ] OHRMC I 5 EEY —2h Z2HA
THZER I T, HEoBHE2EMOR N DT LMY LTS,

L7 M, Vad ABRHEROIERSBRA TS L2 HIC e b, Il
FLCBfR LT X e o B DI X » ¢, i DE > [ ADt ) (“Life”) %
EBZDT ENTEINENL, %5 HHCHERE FERWr LWETS
5o UL, e B UiclEgiicb O AYliE L XM e D, X b B
BRI AGHEE D, DN TREIN T WD LN TH 5,

14) To the Lighthouse, pp. 75-6.



