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1. RFRN e =y A RABOER

2, RFAexyfDONME

3. AExyHvAex=ytfRAR

4, NFxovHVARxytf DOEES
1. & NPz 2 BROERE

19122 8 A21HM D Y a4 2 © FHk (FE/ 7 - A—F 2715 & “I don’t
know what to do about my diploma or my book.”?’ (F§% ¥ my book i
Dubliners #i534) O—Finabh b, IhDEF->THAE4A25H, ¥ AR
4 2Y) 7IEHOEFT - F b, RBAX=Ar—ARBRKD XS IcEER
BT\ b, ‘

Padua is full up of the overflowing of :Venice. When I arrived I had to make
a pilgrimage from door to door before I got a room. Consequently things are
dearer. Today, I had to write my English theme—Dickens and saw my English
examiner, old, ugly spinster from the tight little island-.- LA Fi#g... @ -

D%+~F-:»vvm,9a4z%%%¢£%Km%§mknm%ﬁ(z
= REDZ, ‘Eﬁése:t%ﬂsoo,%ﬁ) EWnWi ket rrbbd, LR/ 75
DYECH % diploma D—3EE, A% =28~ AFO—LOER I & FHED
FhBLES, TOHRECKD X 5 REBA ML T 5,

Eﬁ;

Joyce went to the University of Padua to take examinations that would qualify

him to teach English in an Italian state school. Although he passed them bril-
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liantly, the Italian Minister of Education ruled that his degree from Royal Uni-

versity did not conform with requirements.®

AEFASRITOHOE AR, v aad ATUBHOFEFE N ) = AT DOKRFET, &
=TV e T T a—l AV T A T 2T OEBEER I o T D,
ZHRDWCTREAEDOY a 4 AFFHCHEEINTE D, BoKITR TR
BOLHTOB2, £ &) 7 CORBERIUEORDD < FAFECILh ¥
TROAET BRI T olc, b T AN, LB LA Z = Ar — ASFOHE
#o Dickens O VFIWIWEH LD, T4 VARV a1 A OWFFEE T H
57 277 4=V FREOLA Az v —3EKEETH >l MLZ D—fEx i
XL, vaAd ARBWLEBLIDT 4 7 v XikRD T, X P AREFIH
M E, FAFIREABRC TS faD A3FEE, o RDIT 4+ & v Xi—
The Centenary of Charles Dickens 72 Thl, YalADARY) TEE

DNVF vV Asx=wrA, Linfluenza litterarvia universale del rinasci-
mento ¥ TRELIDOTH B,

Nz —2BEND" oDy L, FRIET A2V % James
Joyce in Padua®™ o # A4 + A THERLICOIXI97TETH - Too EHZITHINE
BCAZEZAF LEBREO N ch, BrxORFCRHET BRSOV 2=
ERFA LT, ZOH, RETYEZEDHMOINEY AF =y v/ TS
BRIEERZ LRI, |

BAE, ©aAa A3, BREOWCRETE 2E, flxif=1r < AERO
Cad ABRBHERLIVE, M) =ATEEDOBRERC L - TRES LTS
EMCEREDIc-T, Pal AR LEEBPLRAT vV E—~FA4 vEDT—)
DB HEFTE THNDT, Thid LR LRI H IS &> BRI
EFTCRATWS, ZOX5KFE, LE2BHEIVWEZ, —EDT—<&HDOV
a4 ABHOREBERAL LN e — FDPFIIREL, FhThbRGEDOY
a A AHRECH e BEEEZ 5 THH I T LXF I ETHRV. ARETR
DEBLDOLFyH VA zy A RBEDDTFEFEMLICLOTH D,
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2. AFARN ey bfDMNE

AR oHF VA Ty el REET BRI, FhBRENIRLI912F LW O RHT
R ER L i by, ikl S, = OFRY 3 4 AHF1000E K
42 Stephen Hero DERZMEME LT, 2EMICE X EFREL LI1907E0H)
544, A Portrait of the Artist as a Ydung Man B CHE ==
A4 A ] EEREG QoaE2 A8 L 24EICY ), ZOROBENY 3
A ADEEL W LIERMTH -t BbhanhbThHD, foT, VI vH
YA m oy A OROEHE EOERY E TRICHIEC LTk & LRSS
D1,

U aA Adied Hero ¥ BEE IR Bieh o7 Ddy, H OWREDOT
~7mk01m5:®mﬁ%%%?éﬁ%ﬁaa5~ﬁﬁ&m,x&v%—ﬁ
filg oo X 5 IO TEHE & FEMC B (52 3B fEREBIGS¥nD) T5 .
ZETHAHD, FLTEIMLEBLNIKERD, ThBiofRrgicd
b, LOLVERACKDBELDOIE, $5—20H LWER L EREL LV F
VAR 2y 2l CROEATHZ ERDTH D, FDIDIY, FERER
DHELEFAUL, ZOKHIDY a4 ADEXRDE VLD HIcDTHREF LT
Wil R B IR,

Y, IMhDIF - TI06EN LFEELHHICEB > TWT 5, ¥ a1 A2,
exile 2 LCOEFBIELBE >INV THS, TAMNI=AT I br—<
B, = OEF Tic Dubliners (L3IFER L, BREDISEHDOIES The
Dead ORBEFERTH oo, LA L, 12BTHER XN Dubliners it, 775 v V-
) F v~ AAEH L CEBHROBEXE LYY a4 ANER Licicd, HAK
YR WE I, BE LD TELFE Chamber Music Zz= V%V « < a
T ARCED, UFKY a M ARRBCETLED oD, Y al A—FKORESD
(X19064F 9 A16H A DEBWOERBI X % &, HAZBOLECABORMNY
Feibd PO dESBIEA~ 7R AR AR T WD
RREBTH ->Tco = 2 TIN6FEI0A18E ], A& =2Auv—AFEDFKDO—H %L
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FhlhiEie b o,

...... The reason I dislike éhamber Music as a title is that it is too complacent.
I should prefer a title which to a certain extent repudiated the book without
altogether disparaging it. It is impossible for me to write anything in my present
circumstances. 1 wrote some notes for A Painful Case but I hardly think the
subject is worth treating at much length. The fact is, my imagination is starved
at present. I went through my entire book of verses mentally on receipt of
Symon’s letter and they nearly all seemed to me poor and trivial: some phrases
and lines pleased me and no more. A page of A Little Cloud gives me more
pleasure than all my verses. I am glad the verses are to be published because
they are a record of my past but I regret that years are going over and I cannot
follow the road of speculation which often opens before me. I think I have

unlearned a great deal but I am sure I have also a great deal to learn....... ™

ZOFREZ7FV/E V) F v~ A DRWBEOBENENIHIEARD D
DTHDH, Fe->TXHEFD “my present circumstances” 12tV F + — 7\"0:‘.5(‘{
THRY LEE, EFORELYRDTCBELL e -~ TORBRLhRLE, b
Wb b TREZ B BFRBREDIE TR TNBIEL M, XHEHEEMD
iUy, TEBL LR LT\ BRI SMIEERT D 5 O Tk
CEHARELOLFHL DL YARDH D Z L5,

19024E ISR A BN CE /T — % — » v & v X% Chamber Music O
BxrEx, B=bich Hiio% % & - T&k, “on receipt of Symons’
letter” OEPFTL Chamber Music O 5 —Hicxt L, Y EFVYANY X A LD
BERIR R L T RIBLTERD, ChAPEEDE - TH T s
MTE LML, Yvad ATPEOFIHFEEDORBELESIRE X AV FHYV VX AD
KBHCRALTCD, — [COFREDHREXESRETHD LT Db, £
HMILBEDOHDDEFETHEINLEOTT), TFAOA U x4 >va v id@EL
TLE->TWw5 ], TBELZD2EODHTN T ENTERCDOTT] — &b
P B ULIEB~D, MELSLULHFLEI~FEOH 2 ALEBLDHL, ¥
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o B RWEN] XEROETLH D, LrLORIDY 3 1 ADFHIC
BFERNBEIRILE DO TH D, &2 AT, ZONHEHIKER B % imagination
& speculation O “EABEAROHEES WV EHZDHRETIEV, Y avf A NELE
v} % imagination A3\ )T speculation BT XNizd Do, v VT 4 ¥
XANIEBORBETHHLEEVE > TWHHEERL IELRE, HOID TR
RANRTELREMETHS 5, Bb <, Chamber Music DIFEHEICKT %
i, Fhds emotion DM SRTFH - TRV E ELEFRT W 51
TTH 5,
F11H 6 B DOFKD A ORBY 52 T b,

I have read Gissing’s Demos: A Story of English Socialism. Why are English
novels so terribly boring? I think G. has little merit...-Falg--Then I will try
Arthur Morrison and Hardy: and finally Thackeray. Without boasting I think I
have little or nothing to learn from English novelists.® (&E&#: : G=Gissing)

T \_%Z) w3 “l have little or nothing to learn from English
novelists.” &, FICH[A LY % vz L DBIE D 7c p TihBhte “I have
unlearned a great deal but I am sure I have also a great deal to learn.”
b EVRLNBRTH B, KED a 4 AOTFHULAEE LOMBE-CRMETSE
DHHIRTNT, XFEHEPALBEBRON TN S DITED T A 7\, L
b, XELERLELESETY, (155 L 2 A0\ ] “has little merit”, %4
~Rx H DO\ “nothing to learn” Az W RE7S - 72| “was considerable
bored,” &% %} 7ch> -7~ | “Nothing in the opera moved me” & \v» 7z
D CHBEAHRBFLRRNDGRET, BCEEIBARCIFE L z0HY
BaBA S, fo TR AT ZOERE - AEEH#E LTl bk 0T
Bbo LTANLERBIHLIY R, vEVACBMRBINLEREL, (¥R
DB/t BRER, FREBRMOERCHT 2HHALHRIETHTE, ¥
2 A ADLFBRH LA~ TL %,

VEVAD [REEFROLHES | OUIKIXI8METHY, a1 AL D6
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B FD=Y 4 » MI1908FEFRIT DI A Tt A CTRSh & B L T 1. HEY
AR LTWAYN, Yad R, £ =4V, vevABORKEFE LUK
Vad APFRA TS EREEWE WSS 5, 19085, > v ANRIEL:
e, U aaf AxAax=xn—25c “Arthur Symons has G.P.1. 1 ®” L 2
DY avyDRIERT—NLEE-> T BDI,

[REMEBONEER | ZPLICAFYVAAL T TV AAD D ERS
HHMOBRECR N TENINT D, ¥ af ALK THEABYEELLRTED
BRWTHE LT, HOBHRERY 7V XA~DBRAREE + v A ) R ANDH K
EBRELLINRDTH D, Lrl, ZORHY a4 AFTL Tz D
X 5tEmD, ASH IR TEADRIBRINDDII AN A ATDx=y A ¥
TR ETe b isu,

S<CWIc, T The Dead 5eRAio FAA T = £ 1o T b

I have come to conclusion that it is about time I made up my mind whether I
am to become a writer or a patient Cousins---Haig---It is months since I have
written a line and even reading tires me---1li§---Nothing of my former mind
seems to have remained except a heightened emotiveness which satisfies itself in
the sixty-miles—én-hour pathos of some cinematograph or before some crude Italian
gazette-picture. Yet I have certain ideas I would like to give form to: not as a
doctrine but as the continuation of the expression of myself which I now see I
began in Chamber Music. These idea or instincts or intuitions or impulses may

be purely personal.(t®

chi, HEROFHK» LSy A, Cad AN e —<nbEHO M) =257
CRBERMDIN7H3H 1 BEEIRIcSDTH D, ¥ a1 AOEBRBEITK
RELTHENTWDD, T TR Pl &b Bk DOhBhDDH DT &
BODBNZ B, LML ZTORED, BAEEY 52 L5 LTWa iRy
some ideas & LIvE » TWhie\, 7203 F 3T Stephen Hero 23515 X 51,
b~ A« THFAD EEREY RHTD O Tk <, HEXHDEE, Chamber
Music O ET I - ThTMCR WIS S expression of myself 7c D TH
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5, BIOFHETHIBD, ¥ aA Ak Chamber Music D% ODHPTHRKBL
TWb, WEMAEIEOFRO &K, M RWIELehORRKIL F IFIDORBE
B, VAR T—ATF VI PRNESLIOSRC =22 AT OENFEOY
Fv PR OLNTWBUERLE, AF4—7 YV T4 X2F7A=Y a A ADEDN
Chamber Music D LTSI LW S EFBIGHCEIREESL S,
ETAHT, ZOFHKOPTRIEADEKELY O  DITRICTTHRT TH %o
BICZTWS DDV IR v VA =y A DEBHERIC, 747 —LY
— 7P —PNEELBER RIS > TV BDREH, Z ZIIGES L XXIRO 78T
HENDERBI IR TV ENLTH S,

The spectacle of the procession in honour of the Nolan left me quite cold. I
understand that anti-clerical history probably contains a large percentage of lies
but this is not enough to drive me back howling to my gods.‘ This state of
indifference ought to indicate artistic inclination, but it doesn’t. Because I take
about a fortnight to read a small book. I was about two days making up my
mind to go and see the Dusk of the Gods---vpl§---Finally I went and tried to

interest myself but was considerably bored.d?

v aAf AT D= v 4 The Day of Rabblement Lk, 71/ —
(Giordano Bruno : 1548—1600) d4: k7% Nola ¢Hh 5 = &b, 1#% the Nolan
LIATWD, 54 Y EARLBE, ¥ ad AREAR, Fortnight Review
B SN 2 =D TN 7 —FEiA TOBL, 12V TRERTIA/ —O
EERFHI L S Te - 7299, 7 7 — 1316004 2 B17H, REIEDFETALD
DI ILE DT B, Hero O7gic, HET FEE BT 285 O
A2 LIt 7 7 —O The Triumphant Beast % A5 1+ — 7 V&1L T
WABZ LK LT, BEARETHEAELED Do AT 1 — 7 ik “if Bruno was
a terrible heretic, he was terribly burned” ¢ &% -4 D75, A7 —iL A
T4 =T V= ad ADEBICHT 5 RILORBIOFLETD - 1

FHOXEL, A/ - Zhiz2 H17H, »~=T{Tabh 58HED
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BAEY a M ANEOHIVRLT, BETLLic{HBTHI A LE
WBRTWDE, COXS3HBHEDOITAL , —BFETHLTH, FBEOEARR
MR LT, ¥af ARIBEEREC TV, 2 BRI ETOZ LI2L

BRI ot WOTHIR BB L Thxhiz & LIEBBE WIS eDiz o
ToDTH B, Stephen Hero THEIT N/ —~DLOBSVITHEL, S03&
BT ED TV D, SO LEBELPRIFRE(LI T INRERE LY
5 aA ADHEOWL, TBIEXSO2E  ABOZORE TN &
WHY VY —DEELENRDECTHBHCEBTE D2, Ko HD
IO bIt WA EAN DA EN DD TH %,

KW, ¥ ad AN DEREE - T 5 the Dusk of the Gods ik
T JF— DA 2T Goitterdimmerung ODWEER-ChHbH, Y aA ADY — I F
~CHTHBLOMEIE, PV =ATRNR, BB V- M BT Master
Singers D7 A4 V5 v VREKFO—ALELTEMLTWAHZ LR L > Thih
HL, V=3 —DFBCERLICEEL S,

LB L EC S TR D X 5B W TV 5,“The fault, 1 believe,
is more mine than Wagner’s but at the same time I cannot help wondering
what relation music like this can possibly have to the gentlemen I was
with in the gallery.” " = OB HHOEN R LIcy a4 ALY ~ 7+ —RET
BHLBERNPESDA L FAL > a VORI L BDO TRV E BB 5% 2
oo toDE, L LUBIEEOLFy VA vy L ITEBWT, V—2F—
DEMBE L DX v v 7HRHARIRL T D,

PhEsc&ic kb, ¥ ad ADAMEEENERRA BT, DRE kIR
DF F19074E 3 H v — < FEDH, + L TI9114E, Portrait DBEFEDOA + — 7
P A DR - Too M8 a A4 Avk Dubliners OB Y 2 ERE X, 3
EEROHBEE—~1 YD a—Y - vA—Y L Ivy Day in the Commitice
Room 0= ¥ 7 — FEIHCER LiciBo OBIBREMETH LWL E D e L
T, Yad AREEREEORME TR, SBROEHE, va— YAl
WEMAEXL, FiCr S~ Y L oo REYHIEACEE XD BEERD
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PBEE (1920) THI13D D BEOHBTERD X 5 & B T\wb, The “original”
original I tore up and threw in the stove about eight years ago in a fit
of rage on account of the trouble over “Dubliners.”® ¥ == < /I,
COERMEFCKELACENRDA - YLD HLETAY) —Y (Pad
ADE) DI & LT, HEMED Wvzbns FE/ FEAGmERD, TOMR
Cad ARERL T EBVTWBY7, 2O FRICEHRI, va A0k
HOFHE == v OB, DL, HEWED P 7 7ARFERTHS L5 EHR
NTEHN>TNBDL,

EZAHT, WERARUEETHHY 3 A%, LOBREGELT A —
V@%g‘%?&?%ﬁ%ki%%é&kb;o LhLyaf A afit of rage 0
BERNL 7 U CHIRIED b 5 FA TR - e DmE 55T, 1R 7EEER
CELEBR2 VD TH D, RERDA—VEETARLRFERIIES
BEETTHD, 1907498, BEELEET LR, BELALTHo K
LA, 35 H1908F 4 AT E=2F THATHWIELDLTHS, Th
DMK R D114 % C, BEEEBEI T LCBIN TS > 70T
iR EWIHEER, TLTREBATRRWES S, 74 V) — VOFFIIE
WiBEOBHELLTTHY, LEO FHKL19208, b Ulysses 1&g+
BEEcExETh, SV EHTERBXDULHEMND BT 5 af A] OF
ChBHDEDTHD, BADIRETD7 5 v —DORFRLDLIX, KFHEE,
EWLIRE S OOHRDOERO—I Y a4 2D TEF ] Wirbawinz
VAP S) AP S :

Fi, RXF A ezmwrf DFEREz v — 3T Portrait ORI BRI-O
t3, Dubliners HERIIEO F 5 7L LBV af ADAVEL s Ty DI
DIEL D RBEFRL T BN, YRF AL ZOREONWTH S, Por
trait DERFENICEEL, ¥ a4 AORED B, B Hero % £
CHEIEIIZEXBRL - EACERB ECH D L5 D0, ThE TOR
X DFJ|ART e DTHDo
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F9125F, & a 1 230i%, Ulysses OBABR E b5 1o S, Stephen Hero
DEXE LILEW L, Dubliners BIIIEE S Hh, © af ADBLEECH -
TR Ch Do A FATE S MARIRC X AINARDRE X B % B0 WRE
EEEBET A Th-TBbhts, LMALZOEDIH, T Y
= A7 D Popolare KB \NWTF 7 4+—& 7 vq 2T 5 EDOEEYIT
VW, FLTC4ARRBECENAL I, 2P AREWCISOD=x v & 48
o ZDOTHEOEREEZOD= vy £A1%, ZHETHRTELIECELEXD
R BN IHED BRO —ED EEY RTLDOTH D ERMEVGRWES
o |

3. LFxvHVAR-=zyrAfRK

TaAfADARYTED =~ v v A —3FER : The Universal Litevary
Influence of the Renaissance—— 370 <, BB, A_—2x, FiF
—~HfkL, 12V 7 BROHEEHRERIC X > TED bR Db L
TEINICLDTHAL S, ZD=y v ORAEZETHDHN = v — R I,
BARD A 2 ) 7TEBECHEE L TORWEFT G W onhdH b5 L, L LH
OB DEINES = » — 2 DFFITH L, FORRC L LTRARLTARS
EETH,

Fx DHEERTO BRECIEL TS #ILRIT (21, BADEDL - R
i, MAXEFLERADBICGEL TWish -7l LIRS, TR, 2—r v 3
DNy v Ahe—DDNIERRE L Ly, AL OREICES $ THEED
MEFEETE L CONCT EF, OB E QLU THAEARK LR/
B b RADBIAET % &E TIORE LIcDIEE WS e e b B2 Bvwo
ThbH, THIIBDTNITAT 4 v 27 IefEiRTH D, BTFLIMBOVLED
T/ B/BE (LU MBEDOHEE | “a laudator temporis acti’” O f¢ 455455
FAERE 27T AR EH ORI B L THRBA I WG ER, ST
DF G X T 5 EHRFEL, & U CEEEHELERECR LTCE X
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2DChD, FOBWKER, B LMBOBNA 2 IEESHMLIFREED,
EAED D OBRBAYMATAIRRC TN O HES T LRBH D, R, &
OHLSHEN KRB EOMER E BRI HERR L EB > TLrBRENLE
IE 5, IEREHOHATERDRBIEADENLEFH—F 2 TEE, B,
HERE, FHEEREA, ABRELHECEALE2IThERSMETESL
L, UL OB, SHLTRADOEMCDH - T, ABOBHIWEERD
LECkORnsh, BHCh, BRAECHD, TLTEELTV5, %
hx, BAoWBEERIZI—L 3 o9V ALDLEEERTELLOTH DN
— ANE OB EBEYER S, FORERHY, Mb3e b Lisme s
5 ZIEDTHES dh WAL TAHASLIERL I 5

Ao v A, AREMIL, A2 SHEOEINERTHL, EbEHHES
SPEBITKEL7 VA FF U AOBMICECEIL, FOHELANFY A PO
AT 44 r ¥ —OBRE, AHMREHCEL TV SHDERR (HORTR
=) BEERCH L, BB WEARDTH S, 124, ABEERZ OH%FR
KERWEWEARLE LT, BREESABBEMCE LTRETH ~1cledT
BT BRI CECHTH > Th, FHLD L ETEKL » D, %
i, AF vy v AROREIEES, EBLLESHEELET, AHOEBECW
PO HR L, A IPPHbAA TR W E W iz a—n y
ADNAXCES Uick, ABBEET, B < Kminsd o 15 PR B
W, HTH, ECHWELIENTLLRIDOHOERE DO THS, ALLC
THEZ LTI, BE2RL, B3, L TR EBIEBERE DO
FREEET, HILOWEBEELLON, BENIELE L, ThARROENLTE
ThDit, FREX DT, M2, TOTLER LD M fE For
e LEDRBMALD S ShAC %) BLEH 5 ORI LY M 5 kit
T b, LD, DEINEE L FRCESR, ALCOZLHFBCHERERT O
T B, Pa—nF—/ « 707 —OFC LIE, DT, BRR,
BaRrilhd, Bihrds, BN LCIBgELLT, WERSHT
NELTHESE Y0 COKE\/ —FVYDADTIERIINF v ¥V AL
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1

5BGE MEC KL T %, BHBCRFILFARS ] EAVICHT LR,
HLYEEZEOEM Y (Fd P LA TH01, YADERFD¥
FEA LIRS 2L WX I ch B LB L5400, Az v/ —H
HDBPNHE T2 F TIEEBLTEI 5, 77 ~13HRXHET 2 OB
MFORKEEDE, EREEERLELC20LY,

Ay PV ALWITD S RDBEEAN (BBt rREWAD) 1k Lk
FIcBEREDLEZEL DDA EFIELC, MARD LLBEFOI LIS
O WHEEDIEROBRIYER L CHEEZMIL, LEXOIEDOHE TS
DN HHR D EIBEHTHD, LrLERBYR 4 LIB2 52 L NBEM I
RELBLNWTHED S5, MBEOFLIFDOLZAEHBDR, BAZILE v
WY ANNEE ORI R TR DEREE OO, i tht, ik
%L#h,b#k%%%Kbh%@#%ﬁ%tfb%ﬁﬁk&kbow%v#
VAR, BTIE, Pr—F VAL RBELOBLELIOTHD, b, F
ZC, BEELU-HEREEEEL, B T @EROBEETELD) V1
Fevd VOV rT, B TEERE b\ 2 A TEOSE 5 2 7o O
730 BREEBEANT, BHBHETIE, Y22 AT e~ F « N—HIRAD &
CAHNDD, PEIDBAES, WML, AEAEL LoHBHKE BEL
RUE A5 LT8R, HWEITACHhRIFAELY, =it eEl\wE,
FEAEREERCHE L Tw 5, BIRARS#E R, REOLABZEL 5% &
S5 DT, PRI R RE LT 5%, L LA
FSHEOBMT L 5 D TH D, KAITMBBUTKRT, B0 EEHE
bko T b, BEG DR MAENICAFMTIER L ITBRTH D, w2 -
75— KD The Crisis, 2 —5 1Y v 20 Pelléas et Mélisande, 7 5 + —
e 75 v AD Crainquebille, >~ n i — %70 Smoke In s his, “h
BESFIET v b« TVXARET L, TOZ LRFETIERL, 2hbD
R P ROERER ST T %, BOFREFECRAL LS L T58
ROBREFMRFIE, LOLEDER, SDHhxEk, B ENL OO EPHA
%, HOHMOBRE THEL W2, ~— = -0 kom gL,
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TN RIELE Do ANLE DBECK BT LR, THOML, ¥
FEHOBEIKKE LU TRWNL, BLALFEROALELAEIECLORCEDL
HE, “ADEII—oD L IbTD, YV AZVEAL VAT (Tristan und
Isolde) CHIIRE (Inferno) # HBEL T X 5, HADOMEL, BAtr D5
RBEAHTER LOBENDEE~ & ¥ T $FEOXED, ZLTHA
2%, MELVOHIBLSOKCCEZ I VHELIBERBIERERTELE, BANXA
THLDOBERILCTNEZMILIIBLVB DI o T Z & AVbh Bk
T, —HIBEZEMTH D, MHIBESH O ThH s, FitoRERIICEk
FHMREREZL, EECEDA-LBERLABL /R E3h T, ik
Etb LAHIRIC O\ TIE T2 2IE 54 o+ YA 5 ] “Hic sunt leones” L\
SEEXBEANALLOK, K, FERICKHT 58, REksbo, 1L
&> TIENTFRIETDTH Do RADNLIESCE-FHEZEL T
Bo DF DI UTERL DI, DD 4 DIFHEER, #HHAae
SRR, BILREREDOKT, ©ombIkEiAns b O~OREML, B
Th, FHhe ORAMBOERE, bD.ShiSIEDBET S LR 55
D ThHDH, _ | , o
VRS VAR, BEREIRT, EROLREY, 4T (EBE: 1 rvERL
K777 ~20E) O RWREOED T RLELERTRE & O TH
Bo FERAF v v AL, BN LOHRBOTERDOEA LB LIFD, BERN
BERTBEICHE L LR DR, FIABORS L LCoHAIRE
- T, BRINBRE IR TREMMECETL SN BEHEXFL §~ /@O0
DML, BANET a7 v= =) TFOOMLBELLIHERFTHY, F
VA LDEEXRRCH—F, BRERECH L CRERNFEYRHETSZ
LD LT DR, S

AR oY VAREAN) =D X HICKREERFTICRERALR, BRIHIALT
BHERI—r vy AR bERot, FORKGFLbIIE-ThEDS, S
DELIDDIXRRELTHT, BEo iR OEBNRE 1503 L
Vo , , o
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THEEAHTHEEEORMNEZ 2 TL b, Pl EARADFLENE
DX 5IFE Hﬂofb6®t¢%h%@ku&1mkb#’wﬁ%i%@?
TR ARSI K B B D F =T DA, mbm#@o%om0¢fﬁ%b,
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soul”@V LS KB CIRI B A 5, 23D FHICKIE The Vicar of
Wakefield ww =R U122k 3% b B,

The preface to The Vicar of Wa'keﬁeld which I read yesterday gave me a
moment of doubt as to the excellence of my literary manners. It seems so.
improbable that Hardy, for example, will. be spoken of in two hundred years.
And yet when I arrived at page two of the narrative I saw the extreme putridity
of the social system out of which Goldsmith had reared his flower. Is it possible
that, after all, men of letters are no more than entertainers?---fafif---Maupassant

writes very well, of course, but I am afraid that his moral sense is rather abtuse.®?
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a4 AR — X —DEfiE arte di circostanze, X 5 Dk ide-

ativa » Y At:, ZD= vt DREEEN = » — 3 (1FjFE% the art of circum-
stance, 4% % ideational art L HER L7z, Nz r— R XD E, NFATE
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