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RiEF#EAH»BAD ¢
W.B. £ A4 YDAL ZAH VA TDOLABIL
ZOREEIZDONT

OF o1 it

EC®HIC

FMAEODE D THY RS, FUANEYFITHIEELL TEYY | 12kDy,
AZAHNATOLTIEFY A MO ZHFZTRIFSNS LA, [FEEOHL
TN EREALINTE, 2T EZIREPBEINIb D, KEN T-o72b0728 LT
A LB NI =aasBEtys vy - 72—, ANV ID
REDPOSELAIFINTZL 00, AU/ »ORmEEEZZIT2E8w) % LiL,
ERLLRE, [ 2 EARIEE L LHFZEOGBTTHHATIY Lo, £ < o
RPLT %8 e Lz 81EL 720 W.B. £ =4 > (W.B Yeats) bZD—AT
Hbo WELFy 2 EELRBH AW E L THiv 728k [#vy 7 )] (Calvary) %, H
ROREEIH B Z 7 BER E LTAWEL7-2 2 THhHON LD, HOLFITH
5EZ2H2E, X > TEVWSRON DS, AT, A 24 Y015 BEZ0E
BIZOWVWTHL b,

1. 1214 YD_2D1LH5E

£ x4 VIIHLDEWEOMEXEEX L IR LTV 5, 205 IIMHKD R THEH
n7z, 71 a3) =k AN (Lady Gregory) ZECOEMICHAHEINS, ez FHIZL 72
mEE (< —0772—E 0] (Only Jealousy of Emer) % & & FIF/-1E#,
19184E1 A 14 HfF & FAE T X R D B DR IZ O W TEE %o 72,

Dear Lady Gregory.. Today I finished my new Cuchulain play and am
hesitating on a new one, where a Sinn Feiner will have a conversation with
Judas in the streets of Dublin. Judas is looking for somebody to whom he may

betray Christ in order that Christ may proclaim himself King of Jews. The
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Sinn Feiner has just been persuading a young sculptor to leave his studio and
shoulder a rifle.
Judas is a ghost, perhaps he is mistaken for the ghost of an old rag-picker
by the neighbourhood. I will not know whether the idea is too theoretical and
opinionated (?) till I have made prose draft. Before that I shall write a couple of

lyrics.*

BELRLZLITY) —RAN (hBE) SH, BiIHLwr—7—Y VEIZHEEHZ
Fliz, TLCH, FAHLVEIZEEHCRATHTET, TORITIE, 5T
Y72 VAP EYT) YOEMTHETLDOTY, 251, FUA b
WHDZ LI VXYANDLELRLESEE5720, F)A MG XEITRIMMFLHEL
TBY, YV 724 VEBRIEVHAREHESE, T Zx2BENRTIA 7
VEESEL ) ELTVET,
IFIIMETH-T, b L2LOHDOANLXIEEBN RO OME & H
EDODNPRLRVEETTTo 2OT7AFTREGHICE)TETHTERIET XS
TLIID P ML DEREEZFHENTAL T TRICEGD) TEA. TORICHD
FiE#FH2EL LR TLE I DS

COFHENPS, £ 2AVRTT) yOEMATY Y - T4 VHEBOEGRLELY PR
WA, EWVWIOBIEEZ TV EDNDbNS, L, ZOBREEREINL D)5
oo TOBMEHIT [BFHICEY) T ETWTERI®T &5 ] (too theoretical and
opinionated) & H A, RPRKAMWTLH -7 EWMHEG I L 727200725 9 H

Y72 A VEBOREGREIWAR, %) EZ MR E B OBMO2DITTE)IC
DS TTIEICL X ) & L, Y BEARICHED 72D 12O+ 2 4TENZER ) 32T T
BHEICLED &%, EMRELTPRILEND L VIHHKTH D, ZOMMIZBT
HEGREBEY N HEOXEEE W) E i, OB [5 D% ] (The Dreaming of the
Bones) 2253, LFIZHT B850 [AVT 7 0] 1Z0% 0o 72 L HEWTE %,

CZT—D, HHITRELHDV DD, ZORHTOL 24 VDL BTHE, 1 =1
VIZZ T OREY Y OBHPB LYY ORBEEFRIZESCDDZLE LTS, 2%, =
FIZLFYREZ O -~ DIEED LR T 2 RIEERN 2 A TELEATEY, 41T
A IFTXYRIEOLE LTHRD ZEL72D1206134 2 A %2572, L WIHRNTDH
5o

SO BREEREELTOIFRIZ, EEEBLVHDOTIZRV, wIHEICLh
X, Co0X) Byl 2 ORITHBALD (A XA A T] % [ %Ho
HE]L bbby A )REBMTLIENSE2[DTHLE NI’ YA VIRIZ
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LY REFROBBPIRTH Y, -~ ARLPI—~DLF Y NEHIITRER LA
2 Thhb, 72, TOIHWC2FE2TH)IRET LTI, FFIZI8 AL
STBETHY, ZoRENZDDOE LT, —F (Johann Wolfgang von Goethe)
A% [5% & B3] (Dichtung und Wahrheit) TR L72fBRDSH 5 LM ENL TN 55
F—FIZRD L) I2#EL,

Thbbayik, Mob-oEdBEWLRETFLEEFEEL, FYRAMSRGBEE L
T, ROELLTHEVZEFL2LDOLEMHEL, IhIETLOLVERERTE
BWTWEEER, NI THBHSEL) LBV, 202012, FAFICIhETH
2 LI Lo /iR H EFEITEIN DT, En)DTHbD,'

IS =4 Y BFERICHF V275G EM TS, T RT—F -+ z— (Edward
O'Shea) @ [A = A Vigk&E H#k] (A Descriptive Catalog of W. B. Yeats' Library )
W7 =70 [FEEE] IRLLRWY, vV 31— %=1 7 (Marjorie
Perloff) I2& 5%, £ 2 A VIIFEBICTr—70 [FHLEFE] 2itATHIEV) S A
A YOI — T ICEESEEE Z T eI EN TR R VDS, LY & RIEERE
ERBEDORTE, F—T 025 ElLER L,

F7z, T¥— -~y ¥— (Abbey Bender) OFFZEICLIUE, T4 VT v FLEHE
PRI ORI L OMICBVT, HRA ATV /25 YEMNBLI LY NETA
VT Y FABLUOTANTG Y FEE—BTEIRIDVPIETEoTwizdwn)’ 5560
AT ard, KENCX AR T4 7AKRT, RIESHOERL EE2FEBRL T
ERHbDTHLD, TANVT Y FORBERZRIZOO%F—HTHZLIZLD,
TANVT Y FOMVEMIZE > THRENLIDLELERRLIZOTHD, TANVT ¥
FHBEZR Z b & L2BUREEIANESE 72 5 72 19K ICIE, BHEHEOM L IZH
Y7 MZ, 78—=3% ) (Charles Stewart Parnell) (& —tvIZHEICIRZ SN TED,
1916 4E DIEE SRR LR IX, ¥ 7 — A (Patrick Pearse) 23iwv7zX 912, Aflsh
RHGRLBRIMBEDHVIEF) XA MIRZ OGN TA VT ¥ FXEFEBO
FO—=ANTholzf = 4VdH, ZOXHREEIERL T EEbN S,

LAL, AiBOFROK2ERICHIS N [AVT 7 )] R, £ =4 VOMfE
FUFHE (LM ] (A Vision) T, £ 24 VIEZFOEYDIIONTEDN L)
BREFZRNLHRZ LTV, AV T 7] IZBWT, YR MORLAPWV
Bole T DREIIRD X HIZFES,

Judas. I have betrayed you

Because you seemed all-powerful.
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I thought,

‘Whatever man betrays Him will be free’;
And life grew bearable again. And now
Is there a secret left I do not know,
Knowing that if a man betrays a God

He is the stronger of the two?"”

e R TN B X A 57 R W A
HRIDERTHLEDPD I HIZBZ 0575,

(Hrig)

MEZHIBo7072,

[#ECThh, MZ2EYLZIOFEHMEICRS] &
ZHHHZ LT, NMEEBRZI B DLk, 5%
ROV ERINTWEES )

ik S0 YN e R A
HoTOBRITROLVHREDHLE V) D) ?

MOFOFICHIRENL Z LD VHABEZRD T, ZLTHMIDRNADDIZARDIL
ZROTFIVAVNEEY 7251, 722 b =—F = (Friedrich Wilhelm
Nietzsche) OBAD L HIZF Y A M DHF{IZLD,

F /- (%85 I2BWT, 251F “Judas, who betrays, not for thirty pieces of
silver, but that he may call himself creator”” [2%", 1E30HKD7-HTIE%R L, H
LEAIEFELIFRIZOICEY 572 LsNnTnd, Ihd, MOfifERRIEIZHE)
DTR%L, HOMHDEISEDRIERICEA ) ET5=—F 2 WABAIZHEL S
RKThhbo

CoEIHIZ, PIBFEIAM4HOZLITY) —RAFTOFME, [AVT 7] B&
O [k <, 258, FRICEYY ORI TG ITHEREVEALON L, TR
HHDED 9

2. 145 EBEEER
A A4 VI1X1918FE NI, FY 3 — 3 (George Yeats) DT X L HEIEL 2@ L

THCER L ORGE" 24D RL, HABRZRD TV 2, FFICZ19184E1 H26 HAF B
FO2THAORFETIZIZFIZOWTOMNEENRL L AR EN 5, IOV T O
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ZURO7219184E 1 H 26 Hf O HE AL 2 8 L 72 BEEE L Oxfalh A £id, O H®
A A YDPELRRBFEERNGZ LY ZZEZ T 2R LTS, BlE TICET 5,

28. Judas pities jewish race & so would have christ become their king?
28. No that is the action in the thought of Christ -the CG is that which gives

the impulse never that which enriches & thinks.”

2% VRIS VYREZWNA, TNLOWZFVAMEESOLICLEIS EL
72D H ?

WF EH) FNIEFV X NOEZOFHNTOITENI B E 2w
B ZIXT AN TR ZER D EBMILE) Lavd o,

CG (& H)

COMNFHFIBOT, EMIZA =4 VP 5RELNZLDOTH Y, BEIZFEDO ABELIC
I23DTHb, 4 A VI BRI YDA ZBHEHADZIZ, F1) A MIEICR
ST HWEh o200 HEFERLOFEEE I VAT TWd, TOXREIIBIT 54
A VOEMIL, 7L T —RABOFAMKIZEFH -0 L F UK, RIEERE L LTO
A REL TV, Lo L HEIEGIZZ O % &% L, the CG (Creative Genius,
HBORTD Creative Mind) I\ Z2OWTOFHIZO%IT LD & L7z, Creative Genius &
%\ & Creative Mind &%, [4)R§k] OBERICBWTNEDHEHBOBARIIN TS T
FYTELTRZAONE bDTHDH, TZTE, ZFDITHLFI A FDEZDON
ZHo/l ZRRTVALIRND, TFDOEY N ITED S NIZEaIIH T 5P
(ZENDBHOTHDOH) HZELTWEA) HEEHBFELIIMML VDL L) TH b,

T/, FH1H2THOMEETIEX, HEIELIZRD X ) 1I2#HW,

24. because I am now going to write about your Judas
had to say something
Dont [sic] make your Judas the conventional bad man — make him the weak

man who achieves a supreme good through his temptation.”

247 AT LA ESBROZFIZONWTEI ) ELTWEDEND,
FoTBIRETHH 7

BHiOZY #BEENZEANCLTEIVIT 2 VWw—HEOFXE B L CTRAL S
CEERLETLEEHE LTHEENE X,

HEIFLIIZDL)ICHE, f2A V02 yBleER L) LT5, 2L, WA
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BATERL, TOFRLELUREOELZZERTLHIAMELTHC LI &)
bR, COHBELIBERICLLb0R0O0EY a—JI2Lbb00EN TR
WA, AN OHABERIWHEICHBEOLYBlER > Twa L) ICEbNR L,
[ H1H27HOMEETIE, HEFERIIMEOL S BUIOWT, & HIZHARAATEE
95, FOHOXFEOEANL, subjective & objective ® IEXV. (812 [%)484%]
Tantithetical £ primary & L THRRILE N D) THbH, 2 THBERIZLY %
antithetical (subjective), ¥V A b % primary (objective) & L, primary (objective)
7% ) A Mldantithetical (subjective) %2 L ¥ DFEZ NG L AITE RV ET 5,

2. Why do you call despair of Judas Antithetical
2. At 8 —he hanged himself through despair of antithetical nature - christ

pities primary despair

5. Why does not Clhrist] pity the despair of Judas
5. He pities only primary despair —he does not pity antithetical despair
because his mission is the objectifying of life the spiritualising of it and he

pities therefore only the objective’®

2% ¥ H I F OME % antithetical & 5D 7
2% © B8 T—kiZantithetical DTEE DML L > THL H A Mo fo—
F1) A MAMEN T DI primary DHEE D AT,

(H i)
57 1 XY A MIL S OMEEHENT VDD,
5% © %1E primary O O B & B te——F (X antithetical DL Z Pt Z &
E v, il SHOMAITEMEIZWET LI LR, Az dbot
THIETHDH, FNWARIE primary DA =HENLD T,

HEpEEREIZ X UL, primary (objective) 72 & 1% “despair over sin poverty ill
health loss of objective nature [sic]” ™ [FERE L SRIHIIHT HHLE, AAOWHED
RZIVHKTHME] Th b, primary (objective) LI, FERHFZRIRE V),
WD EEADRR L Y £ RO ERITH T 5HE L WO Mz oL ST
W,

— 7, HEELOEFKIZX S L, antithetical (subjective) 72 #t %1% “despair
over self & relation of self to world of self analysis self knowledge [sic]”” [ H &k}

A, HELHOHH - ACHEOMR L OM ORI T HHEL] THDH LW
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Vo TNHIEMT 200 L WBEEZA, ACONEOHTHSLICHE T L) Z
E12H 9 D

{24 viE, TOHHERLICLSEFIIH LT “Yet despair over self [is] apart
from sin"? L2 L, HEOWRKHTLZMEZIITELSLENTIZ WD e, Tol
NZZEVHIEZEDL Do TS,

NS OB SHELREFRETI E BT DI L WS, primary (objective) 72
LD 2 BT A A & v HITH 2SR W O WZx L C, antithetical (subjective)
AR L ITHCICH T 2NN RMEEHRT 522 bTE %,

A=A VRIOTHEMILEZIFAN, £hk [AVT 7] ICRY Al £ =4
iz WY FozooM>0E]] (Four Plays for Dancers) DFSZBWT, F0
XV 23T 5, 4 =4 V&% 2T “T have therefore represented in Lazarus
and Judas types of that intellectual despair that lay beyond His sympathy”* [Z#
i, FAIMOWALBZ THIET 5 HLMOMNRHMHEE T O L2y oIz RBL
721 Lt L7z ZFOMITA = 4 > dantithetical (subjective) ZeffiS2% [ 1Y 74
%] & H Y, primary (objective) THAHLF VY A POREAZBZZDEL TV
%o ZHUTHBYEIL L OXFHEONFIZEHL T b,

[ANT7)] 1ZBWT, ¥ Dantithetical (subjective) 72 IEFE S N\,
Yl D, FYRXMOWEFEOIIED/2DOTIE R Ve £ A VIE ANy 7] 12
BT, B, $ICH¥E % antithetical (subjective) D% E L* “God does not died
for the white heron™® [fHZHBED/ZDIZHICIELEWV] L) Y 7L A v 2B
®5, £72, ¥ “I Judas, and no other man, and now / You cannot even save
me"”? [FAF L%, MOHIZHHOT, HLZEIRTOHIRV] L) FHEEL XY
A MIBET T 5, [Hvy 7] BTy b Tidwiw, LaL, i
ZHZHEONDZVENLZVIEHOAHZ, BOMOTZR D ET EVIITHAICL-
TEYVHLTWED7,

3. [4)488%] (CHF3H

XC, (888 2B0T, A 24V RBIFZEDLICHBLTVEDZESL
o [X1EER] O NWHEMGEGTH S [ KEdg | ("The Great Wheel”) IZBWT, 1%
DL D —2 L LTHFbDNTITVR WV, ALY - 7Y FTF— (Helen
Vendler) (&, ¥ OLPEFATOFHICENLDPP I, ¥ %30 L[ U264
(Hunchback ®fifl) & LTws* LH»L, £ =4 ViEH EFTH, “his greatest
temptation may be to defy God, to become a Judas”” [fiZHETHI &, LFIZ
BAIETHIENRATIZE S TORKDFEXRTHL0b L] EFHENTWDLD
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ThY, ZFHEDP22HTHLEHFNTVEDIFTERV, ¥ 2L LT, <
Tl h) LfENDL L) B AW, KRLF DX R ANWTIE R, LA =AY
O (Mask) & A\ IZBCGHF (anti-self) OBGHICH 2 L 912, ELOFLIE
ZONHOBHLBFEFFTORLENTHLEEZEZTVWLILEDNL WV, D70, 15k
AU OARDHEAE CAANAET S E13E 212 v,

FNTRIYIEMHE T 2D0R B LD 4 x4 VIZHBELOT T2
) ANZzDIFTIE R WA, HEFERITL Y268 (LEOH) ELTwnad™
HEVERLORRERCA =4 Y ORFEZ D LI [ vy 7 )] OREREE ST L7z v
Z A+ NA7 z )V (Janis Haswell) &, £ =4 YHB2¥% [LJHEE] O SHIZEL
2 EICHEELTBY Y L] ofiERE B L7z ¥ x4 » - K—) (Catherine
Paul) & =—#L v b« IV A - N—s%— (Margaret Mills Harper) » F72, T
FRICHEZE L TW5 Y 5 8Hid antithetical DA IE T LA TH Y, B OIE
ELTEESIRKICR AWM TH S, 2L “the greatest passion” D A HiAH* T
HY, LR LEHFOMM® THY, crisis (=JHFTIEWBR) OMAMH" TH 5,
Zhug, BUL (19274 % C) olefUHih (GB224, TRZOH) O OMAH® TH
Hbo A A VNLY 2 ZOMMTEVZZ LI, KTl THOLYOEEEZRT
bOTHH %,

A x4 viE (28] TBWT, ZOHEIMOANPDFEME LT “He must be
aware of nothing but the conflict, his despair is necessary, he is of all men the most
tempted- ‘Eloi, Eloi, why hast thou forsaken me?”® [fi3 & BELAMIT D 159, 1%
DAELITVIRTDH b0 WITTRTOABOFTRDIFHRINR TV, [Tof, Tu
1, HZEDLLLEZBRETUI 720 TR LFEWZ, 22T, 24 VAPHENT
WA AW TRER]T s THE] L72® Ak, 2502 LTHA9,

F72, COHHORRBIIHLEE [Tuf, Tuf, ZEbLLEZBRETIIE-
72OTEHh] BFHEEOI NV I LMEFISEHEIME” ITESDBDOTHL, 2
DEEF ) A PP TTFRIINT ONTBORBEOEED—DOTH b, 1 24 VIZZ
DEFEXITOFYPLITELS ZLIZEoT, FVALIOFETH L ERRFICZYDEEE
ELTHIHLTWAZ LI b,

FVAPMIZOFELZEGCTOOFELZR LTI FRLETEMER 2L SN 5
I HRHICHE L TEHZ Mo CEMZ 72 MICRIETONZE ENLTDOMED
HTOHREZRATLIERELLTA A YDBFIVXAMOZOFELFIA LA i
FRIZ D FIRTR

F72, #=8HD Willld “War between Race and Individuality”* [ EE & A DM
DEF | THDHEV) 4 =4 Y DOERFRTIE, Race & IZ—#M % ERIZBIT 5 AH
PRIELIZEY, AOLOHIHFET S [FFEMANITHEEGW] 2B THY, Z
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DERFEE L THLPHEZONTEAAN - UM LBHE o2 ThhH b, F7-
CNEFHEOERRIZBVT, HEREHHEOHD HEOMKRRTIX Ought & HIFIEN %)
L LTHIET Z & i b7z enforced Mask™ % MR %o

Z® X 9 7z Race £ X3 B D H Individuality TH B, 2 [HBHE ] KET
3%, ARHLVPEIOHE (BOKARTIIISEBIFIEND) 7259 THHD"
ThHbbo A2 AV 2 ZONMICEVZE WS T LI, L% %Racek
Individuality DWW Z > 7z A & S TW2Z L 2RIBT %,

OBl ANy 7] TR, MOFOUOLOH (&) 7, fikE A0S DS
o () ORI E V) MENRFEDLNL TS, LrL, TDRace Wiz~
REFENLZOEEZHROTVDE, ZOREZEETL, [ = Vo5 ElIE, 22
REOMBEEO VSN TV RWEHENT 52 b EETH S,

4. [BOE] £a14

£ A4 YDOEMIIBWT, Z® “War between Race and Individuality” % 72
BN D, 2T Ay 7] EFRBBFCERSIWZZEZY ) 0B [Fo%] o
BN, HRbOBWZICTANT Y Fa5El), IV~ AE|E, 2o
HAED ORMRMALIZO o722 & s AW, ¥ —Fv I (Diarmuid®) & %7+ —
F35 (Dervorgilla) TH 5,

ZORITIE, FEIEREE TS 724 WH (Young Man) OHIIZ, ¥—%Fv b (8
N D% %1% Stranger) & %7 4+ —F 5 (BN O 413 The Girl) OFEHN,
Wik 5o ZANEMWEZT, HOWLEHhEI EdLIhTnbd, ¥7+—FJH
. Wk7b LR CREOHEDP—ANTHHES 27T L F o TR, BT 2
Ev)e LaL, HEREANZEZEERERRICTANG ¥ FeRo2ANZFFT 2
LITTE %W,

YOUNG MAN.
You speak of Diarmuid and of Dervorgilla
Who brought the Norman in?

THE GIRL.

Yes, yes I spoke

Of that most miserable, most accursed pair
Who sold their country into slavery, and yet

They were not wholly miserable and accursed
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If somebody of their race at last would say:

T have forgiven them.’

YOUNG MAN.
Oh, never, never

Will Diarmuid and Dervorgilla be forgiven.”

Y
IV NEBE AN
DY —Fy bETT+—=FFIIOWTDFEE 4,

HWK

ZZ, DOwRLBOL

wbWbhiz A,
HOOEZIGEIREBICRVELEBICOWTEBRLE L,
Th, b LIS OROFEN— AN

(o 2HT ] ERBI-FES > TLNELE LI,

P SN B S MBS NL DT,

G
Hd, HAIHxC
F—Fy ¥ T+ —FFIWMEND LTV,

PP OMTF YA b EGE-72XH1C, 2 TH “sold” & IHEMflibhT
W5, Race (&fF) #EAL, SHGHRERICSBIINL-H%L, 5 EWRTprimary
(objective) T@ 0, Individuality (fl) Z#EA U CTRace (&K) 2#EY 745 —F
v e T —F 513D S EW Tantithetical (subjective) BT 5, T2, 51
ZATWDLY, FNEFNEMNEZT, BEWIIU® THY, NHOBHEEZIEZ T
W3 Z L5 antithetical (subjective) &SR L 90 FH9 5L, RGN RIEY)
DHEEZMELVE VN2 TR, HEELDOEF 9 X 912, primary (objective)
T #i % (T antithetical (subjective) %% —F v b e ¥ T+ —FS5OMAEENIZ &
WTER, W) XA D0

Z LT, 2] B0 283MO AN OFW THIZEFLAND LIS DB HS
T, WOMBIEIVARTH S, HIEZTRTOAOHFTRIFZRINRT V] T [FoD
] OBANHIZOHTIETE S, WOHRBEWVISHEERSIN, WHOMFOFTEE,
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ZLTHE L7z, SHOFHOKRBICEIN2F ) A PO TELRLETOSE [42E%
K2RETLTVLR] ) mEdb T, WOBALBIZHTEE L, HSIEROK
ROTANVT ¥ PN, FICHSLEBHOMAD T A VT > FAPLRIETHENZ, [H
DE] IZBWTY, HHICHMLZRDOLWESIIHRETTRLEMND ZEDTE RV,
F—Fy Ve FTH—=FI53 A4 24 VI8 -T, RZEEZR-7ZEYNHELE VD XD
LA, “War between Race and Individuality” %2#-7:24THH5HD72,

—J, FOTANG Y FOLFT 1255 —Fy b FT+—FF L5l L3581
BESRERIZZML7zH L, WICRITTEETHL, RIEFHRWZ2MWED H 5 25,
BEMERRTIE RV, b HAHA, L) DREESKRZEMNT LML LTRES N
TWaY A, RIEZEYSZAEZBEI CMLEI IR o72" EHH IR OREIC
T2 L9112, HHEIFAEL LTHrNTVD, TDLHIZ, B AW KAD
WCLTELRWZED, ZOBIMICT A FI AL LFEAZEZ TSI EHEHMLTE
AREZEHH o A =4 Y DOFF [HIES, 19164 ] (“Easter, 19167) 2BWT, KRR
Sy =20 [#] (“dream”) ZBEVIRD T T ELEMERD [H D] (“stone of
the heart”) 12> T LT o2 &iZonTHib ™ », Zoghorgx, 72
FWLRIEIZEI Lo TN EWE ), ZDEHE, A=A VEHATIDEE%
HRICLT ERho7z00d Ltk v,

HHEEFIERCLES, PRASCEVHIESL LI —FEY P FTr—FF7%3
FERRET S THTEFEIIBWTEF) A M2 3ERIE LRI T B\ flitE
RMEDEF—THEL) A2 AV [ANVT 7] ZBW TR bR E2BYSE5 2
EBEZTNIZPD, ZOEF—T7 X ZORNIHIEMINIZLEZ DI LNTE S,
RiExaFY 7 A\x 25 LTREL TV LT, HomTHLL AWM,
RIEA~OBCWDZICABETCAIADEZR I L LTRELTWSEHEIEHTE S,

o

8

A AN, F—TWEREERDO LY 2% 2 Tnizds, HEFELORRIC X
", antithetical (subjective) Z A& L CH¥FZREL, #hza [Avy 7]
Wiz, 72, [4)8E48k] Tld2 ¥ % antithetical (subjective) Z&#8HHD AR & L
720 ZOH8MIE “War between Race and Individuality” OV TH 5, ZiE [4
VT 7)) OLFITHRTEFE L7203 TRL, ABCHEST TV [Fo%] 0¥ —
EY MEFTHF—FFIIOYTRETELLDOTH 5,

HEEL»r O S EFSELRB L2724 =4 V725728, RIEREOEY D I2on
TOEZELZEHREZR A LD TIE RV, Z0 X1, RECOWTOHEDE
W, L] 3R TWLEDOTH S,
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ARFCIE, 20154511 H S HICVERG#Be KF TRz, HARAL = 4 ViR #E51 Hk
SOWFE5E [A VisionlZBF5 [af - xzaAf - L= - %7 & =] ITKIEIC

MEBIEL72bDTH %,

GE)

1 KEEMRE [ A2V 470257 (BARF) A MEEIEME, 2007) 241 H,

2 MR [ owva)iss] Calk#E)E, 2007) 6061 Ho

3 KEKE, 8H.

4 William Butler Yeats, The Letters of W. B. Yeats, Allan Wade, ed., (London:
Hart-Davis, 1954) 645.

5 ML 6364H, BETE (A AAVAT] % [V H VIR LA AT
B TIE R, BIEERTH D0, [FIFTHHD] L) BRZE T 5
NTHh s,

[F] 1o

INY - TANTH YT T x Y =T, [RFEESE ), INREEHR,
(EWHENE, 1997) 308 Ho
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