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H{AW S ELIRIMA :
ATANT Y FOLKWIERT VR - IVUFT VD
wHCB T 3 DES LIFHEEICOVT

OF o1 it

FC®HIC

W-B- A4 x4 (Wiliam Butler Yeats) OfziticENA Ao ENIZ, 7V
A - 39 A Y (Alice Milligan) &9 KHENF VD, £ =4V XD OEDETOHEK
&, BED) k74T Y FickEh7us 28 Y YOERTH D, 7T RS
YhEIFWoTH, MTHERME 27274 VT ¥ FEASL (Church of Ireland)
TH RN, T2 =X L2DFEREBELIZTVAY — - 23 v (Ulster
Scots) & BIFIEN 5 EEIRZ S (Presbyterian) T &<, HBEILT7TA VT v FA
Fo#3% L PHIRTH 72" FE=07Ta57 A5 ¥ MLk, 2V YA+ (Methodist)
DERTH Do AV I AMIBAKNLHIRLEE ERNWLZEIRTH 5 L FIFEZ,
ML LEICHERE LT I LIS 72HIRTDH 5. HRIE [KHED7-0
DVERBEDONRAF =T THoR ] AVIVAM - I Ly Y- RXVT 7 A D
(Methodist College, Belfast) T, #wTr Y FIHTOy Ry R¥EF V7 X -
ALY (Kings College, London) THARIZY—bTLHD, T4 NVT ¥ KT
THATI=—OREAZXIHFL, TANVT Y FORERRLLALITHOCELRZ £ o TW 721k
2k, A=A VOEDTHAZFEXIBD ZLTHELITRAETH/EmE REL,
TANT Y FUEFROFEREROOE ) Lol LAL, TANT ¥ FEH
Xy ) BB EFL, FLT, F7) CHOOBETIRZ SN TWwWiz729, JbEf
T L2707 A8 ¥ RO F 2 a+ ) A b - ERH T 5 7T RAESH
HINTE7,

LAL, EETEHELRICARY bIA bYAEILBHITETWD, 20104
PH2ILELEHTTT ANV T ¥ FENZKEHTT U A - I VA VRS N, 2012
FEIZIEF ¥ A Y — - 1 R (Catherine Morris) 2 X % Alice Milligan and the
Irish Cultural Revival ® R 237 & M7z 2014 4F 12 it & L 72 Vivid Faces: The
Revolutionary Generation in Ireland, 1890-1923128B\TC, T A -7+ A ¥ — (Roy
Foster) 33 V) 7 v 2 HIGREREICELEZEM L2 aF IV XA POEROD L
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D, THEWLFNDOF T aF ) A b bilwdTEELRREN"] L LTEHELI@L
Too F IR I1004EB L O L O AFIS04E 1D 72 5 20164E 121, <V T 4
F 77149 ¥ (Martina Devlin) 1Z& o THZ % €T VI L7/hiasER»N, The
Glass Shore: Short Stories by Woman Writers from the North of Ireland D—J@ & L
THIR S N7z FAEIZIET AV T v FEEORBIF Aisling Ghéar |2 & - T, % 8
& L 7-i# B Alice Milligan — A Girl of Genius 25 i & 7z,

EVAFIVAVE, TAVT Y FIRICRF T 72HETH S [ 7uT7 s
Vb -] OMEEWHRETAERTHHLELTRELIFHEL TS, O X9 %3
VH %, 7257 1AL 3=F (Declan Kiberd) & 74 VF ¥ F&2/ED K
L72BERRANBO— N EBEL72

L L—H T, PRI LCEHED LT 50 B - 74 AF =3IV AT V%5
CFHBL 2230 8, Rix [RE7u 3y ¥ | OERT [ ZREWEMTEL] Th
LEBDIELTVDE, OBIZHRRED, TOXHI%RIVHTUBUL HLHERELD
BRI HDFHIITHHY, A 24V IZDEI) IR EFFML-ZLddHb, 72,
A7v %V (lan d'Alton) &, IV AV FdkOTuTF 25 v bk THTa
FURL - HRERZLCIWELZD [TANVT Y FIZBIFL<AL )71 OhD< A4
VT4 DORD<A 71 F 4 (a minority of a minority of a minority in the island)®]
EWVIEHEDZICE Yy 77y TENTWAEFZLE LT

CHIFFERHELCREZIZIOATYS, b LIELDYF Y aF ) A MTIE%RL, BUA
WEIZATDT, TaNF VBT E» Lo 722 01, PR OEM D b i
RS Rolzd Lk, 2, ZOEMOLEEZ T TR, [ 7ur 2
b g ELTTANT Y FHLEFICSEM L7z w9, LOREOFOBUIG
TS, WZOIEMEZ BT T 2G5 HNGERL Lo TVAILIIBETELRVDE, L
WL, 7unB SN ERTH o7 LT, TOHITHANZ BB EEHR U
I, MAT, FYaF)AMDII =T AICBVTEMERET
)L, 20X BIEHICL 2B 5HMOMMAZITAZ L2 b ERT %,
TN EMTH o T, TDOT 7 A M EiAHLBICIIEETH L 2ITN
75670,

WLIET AN T ¥ FLEFEBOERE L TT ANV T ¥ FOMGEEZERKE £ 56l 7
2%, THXEIZ TRE) 70T Y8 | et s LTERBShZbIT TRy, #lZ
X, XbY v - ¥7—RA (Patrick Pearse) 5+ aF VA MCBIZr—T7—1)
(Cuchulain) e wAf X207 are L, EBEHEEEELTLEI NS0 o7
B, IVHFCEE7 =7 =) Y OREHIFCREINTH - 2T TlER v, (b
LEAAET—AD7 —7 =) YPIABHTH ), ELVRHZLELT2HD%D7E
o) ¥/, YxV)T7 - ¥ —F—+ 3T aAMY (Shelia Turner Johnston) 2L
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LA TBIRIERIZLE AT LAY A4 TTLy 7 VD SN0 RKRESR T

V] THY, W TBELZTTRAERKELHALLERTHY, 2—€7T
EERZMEDER"] THDH LV,

Kislx, T0XH 7Ty FEREROND I 7y O, FRIEEH-
723 EHHL, TIIWEANLGFEZ AR THATH L, TTIVH D20
J—7=1) Ve L, TITHINDIIEDERLEZOEEZH LS. —2II L
WT NRA JETHEE LTz, 19084E 125K S 7w Hero Lays IZID 5T
WA “The Harper of the Only God” TH Y, 9 —2H LW & NER DA
192241258 & L7z “Till Ferdia Came” THh b & L TwEIZ, BERYIDNE & 137
B0, A A YDPBUARH P OBRMZE M L727 v a Yy — @R SN TWzFT
&5 “The White Wave Following” #i# U 5,

“The Harper of the Only God”

19044E, AEC &Y a—Y - 5w+t (A E. or George Russell) Z&ETDOT AV
5V FXEHBHOFH N2 HD, New Songs & L THML7ze ZOFIELICITS = 4
VORNTHHBA Y7 - I7=7—2Z (Eva Gore-Booth) 7 EDZML TV 7273,
ZOFLTAEIZI VA Y ORLAHTZZTTHDY BiF7ze [I A - I VIFFEICHE
o LwiFz#EHni, fAoBER iz, BRoT74 V7 ¥ FIZBWTREDEE
M (patriotic) i CTHAH"”] L AEIFHEX, IUFT Y OELD [ZEY] THDHI
ErE R L7z EFEIC, IVACOEMOREDIERL7ze TOREER [H
LIHIMDTANT v FREADBEREMS LN L"] L) 2w,
AE W [ 2 OFFERIIE L OZ OFEN 2 ENO IS, HOFEDOZDIZHY &
Wt LS, 4 oA VIHENREFEIEFELZE W),

ZRITHLTA =4 Vix “To a Poet, Who Would Have Me Praise Certain Bad
Poets, Imitators of His and Mine” & W9 FixEH X, AEB L O’New Songs DFF N7
bt L7z,

You say, as I have often given tongue

In praise of what another’s said or sung,

‘Twere politic to do the like by these;

But where's the wild dog that has praised his fleas?"”

CDFDOEZ/IZH S “Certain Bad Poets, Imitators of His and Mine” &%, Z D3
FRICWND SNTZFANTBLTH L2, FOHICEIVFN DI EHLADLESD,
ZDEHIZA =4 YD New Songs Dif NizbL 2B L-2LI2X-T, #itot
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RER 72 SN S 2 4 = 4 Y © “Imitators” (238 &2 WEEGE 2 ER & "fkd
MEBHolk)Thb, LaL, 1916F IS N lmiyEE 7—F A b -
A4 F (Ernest Boyd) ®Ireland’s Literary Renaissance Tl New Songs % #5 1t
ROBELZT ovuy—tAhBLT0w5% TOZLIE, TANVT Y FLEFRER)
DIHFIZBVWTIE, IVFT Y ELFHBiIN T2 E 2R L TWb,

7, 74 %4 v F-#—77—(David Gardiner) ® “The Other Irish Renaissance:
The Maunsel Poets” Tix, / =4 v & AEOMIZ, Hittt~r &)L - 7L 2%
e L ES =7 VOEEHES DR H 7228, £ =4 v L7z New Songs
DFNTZBLETRTCOPA 2 A VOEETIIHo72bFTREVIE mEoh Ty
o FlA AV EAEDBOXLE VI, TR BEOEE % 8 < B xF 728 [ R
ISR ETW2Z 8" F7219074FE121k 3 ~ 7 (John Millington Synge) @ The Playboy
of the Western World ® PO W G % KL 5 TRV Z L7722 dAELTBLR
&725 9, New Songs DHMIZ19044ETdHh 5 A%, 1 =4 v OHHZFIELNIzDIX
19094ETH V), HSEDTIDDH D, SO LZBZIE, £ =4 v ofbHFHINE
AE & OV ELPERKNTH Y, New Songs DiF N72H OZF OMEIZ kM 72 5
HTho7zFINELEAHIH,

Z D X9 %i#EE New Songs THEH 723 ) A4 2 A3 1908 41 R L 7248 A5
Hero Lays |2k E N T 5555%, “The Harper of the Only God” TH 5, f =4
Y OPCHFHIEE B2 E LThH, NI LorEEu 7V bo@Ei ] iR s
ANVZEBL TV EHAALONL, TTIEZOFOMZLO3EZFIHL L)

THE HARPER OF THE ONLY GOD

At the hour of midnight, a time of full moon,
Cuchulain lay, but slept not, on a couch of the dun;
Winds were not breathing, waters were still;

There came a sound of harping across the hill.

The first notes of that harping, they were soft and low
As the voice of his dear love of long ago;
The next notes rang clearly as a triumph call

On a red field of conflict when champions fall.

At the first notes of the music his eyes grew dim;

At the next, the rage of battle arose in him;
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He leaps to the window, and lo, the minstrel stands
With a harp of silver in slender hands. (1-12)*

SR T OMEEZ e, v 7 - A 7Ly POBKTI OISR T
Who HEPIC— LT, Whbwad [7 IV O] k25 4V ORERKRITFYNT
WARVWDIRIELONE725 9, BAME LT “dim” ® “soft” & EDENLZHEN
TWaEd [V hoEH] WTEH 5, £/2, N—7OHEOETHERERL1 LR
ADFE LB CTOMEMNIZH 2 5 L 912, o0 b DI 2 CTRET 2 Fik
b [V ol BoMA =4 v xlbteb,

LAaL, COERIIHEMZDDOTIER V. SOFHE, 7—7—) Y OREH /257
A, FZWEFVARANKEREIH NV, FEOBENDHH. F1) R ML LA
FHOHEE L) pTIE, 4 =AY w2888 v 7 (St Patrick) &4 33—
(Oisin) DHFEDEF —7HHCOLNEZ EDE WV, LAL, IVFVIEIOFHTE
V=V TRBEL =T =Y Y EFYAMNOMOL LI/, FLTIOFRTIE
TODFEHDBHEFIIM PG ) DTIERL, ¥4 PVIZ “the Only God” & &5 X
IS, HLETHF) A MO EEM 2 OME—H & 35U EZOMETHIVTY
5o THFRFEZZEZIEF VY A PP LERMNRHIE ST ORAE705, BEREN
HREBTH 5,

BRI, 7 —=7 =0 Y ORIIEOLKE Lo LME) F >~ (Morrigan) & &
LIHiP NS, LPLIOFF0r—7=1)v0d LIZBHN0E, T H Y TEE,

’)7:0

“Thou must come to my King, who all kings controls,
The land of life and the place of souls.

The shield round earth and the ocean broad,

For I am the Herald of the only God :

“Death men call me; when I draw near
The lips of the mighty are blanched with fear:
So I chant no song, but with signal dumb.

To my Lord’s presence I bid thee come.

But thou, Cuchulain, hast since a boy
Sought for my presence with fearless joy,

Followed my path o’er the blood-soaked ground
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Where the sharp bolts of battle on shields resound.

Therefore, O youth of the matchless steeds,
Whom bards belaud for undaunted deeds.
Thy highest praise from a chanter’s breath
Is spoken now by the voice of Death.” (37-52)

EHEFFNIME—22MOMETHY, ZLTEOMHEDXAIEDeath7ZE 9, [EiL
Gz, Fi3&EH (3 701 =218, HLFEREE) LdHbLH1, ME—2 2T
EHRBIETTERL, MEEIFETODH L, LhL, EI~r—7—) 3%l
NTWL DRSS, WP KED 1 =AY OVES The Wanderings of Oisin TlZ,
BNy 2HF Y= OFEOMEITHIRICVE LT, ¥ —iEBLEELR L
T, T2 RATEPHIRTH o7z LTOMBEDD NS T 2T (T will go to
Caoilte, and Conan, and Bran, Sceolan, Lomair, / And dwell in the house of the
Fenians, be they in flames or at feast. (Book III, 223-24)), L2 L, IUH DI D
fEMTIE, 7—=7—=0 VI3 EBVRD DWW 2, MizBvkdize LTiila L
THRESINHDONE L W) D72, T/, “fearless joy' #Llo T EMES ) FDH
%, £ =AY ®DFF “An Irish Airman Foresees His Death” 2817 % “An lonely
impulse of delight” (11) ZFOMITLDLL b EL L. 2D &) HHIE, PHERRD
A4 =4 Y ®OIFIZOnly the wasteful virtues earn the sun” (“Pardon, Old Fathers”18)
EEDLELDLD, FEEVTIEDORVIZ “tragic joy' (“Gyres” 8) & EMEDHDIC
DHLALLEFTABNIESL D W
IVHVOFE, KO LI ITHEL

Cuchulain answered, ‘I know thee now,

My comrade sworn, by my knighthood's vow;
Then say to our Lord, the whole world's King,
What gift of tribute in going shall I bring ?

“There hang in my house on Dundealga’s height
A hundred war-shields brazen bright,

Swords and mantles and steeds in stall.

Save the Liath Macha, I would render all”

Then smiled the harper, “O son of Suailtim,
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Thy great deeds for Erin were service to Him;

And in drops of thy heart’s blood on Uladh's sod
Thou shalt count thy tribute to the only God. (53-64)

7—7=02F HOLERANEZILLTWABHI%EZIT AN, our Lord &R, (Z
DELL/EEEDPBRTEDLEVIRTDLBEAATES,) TLTHWMOIMZ L -wEwn
9o LA LDeathld, TV YOHD/=DIZH L2 L, ZORIMANDZEAN R >
DRV, TANT Y KOZDORMBHNORMND 7D L wv) 20 21T,
NIy s - BT —Z20BMEDHL LN D L, €7 — AT NRIMLIZTEDTH Y
BT 2H0*] LEZ, [MILEBHOTRTY, T4 VT Y FFTXRTA, T4V
Y RDO7ZOOFMIC & - THEILEZF72%] LE2 7. ET7—=2DMEHRD X 1T,
IVHYDOIDOFELTANT Y FODOGIMO H O ZIFU2T 5 b 0 & RS
5281, HEVIIEVORBABIICES S DR LT 5 LT H5ICiETH 5,
F220%8, MMOBHIZEBETANVT Y FOFALELE W) F— <318
PIBEINT v FIZHbINTE T —~<TdDH Y, 1 =4 v ik Kathleen Ni Houlihan
LETHH72bDTHH 5,
COFE, RO LX) GEfEE % Do Tikb 5,

Next day at sunset, erect, alone,

Cuchulain died by a standing stone —

Died, but fell not, with sword in hand,

And his face to the foes of the Northern land. (65-68)

FLTHBENAZ LIZ R o7zl —T7 =) VORGP NL, ZDOENTIEDT 572
OIZH#E S b Did the Northern land, 2F ) 7V AY —, BEOILTA VT ¥ FTHh
bo TO7—7—=1)rOKIE “No Surrender!” *ESHELETLTIVAY— - TuaT
AY YOI =ZF = A MIHHE LS, “No Surrender” &) L=F=Z DRI,
TN = /ary Py —ouHEoh T, T iofgobch T, Ruil
WO T, WERENONNIERDHATY, Z L DBIRATZZE V), TNTHIRERL
THMZHTRNWEV)BLEAZZE V) TIVAY — - TuT Ay Y Ol B
UCHMEETH L, Z L TCIoFEsIEIrNIE, 191640V ¥ ADENOHTZ ORE
WBHAEESN, TVAY—D78TRAY v MIFEEO 72D I8 - 721l THOE 2 S &
LT L7zE ) figEIc - 725

ZOFIIBWT T —7—=1) YOI7 DY “Thy great deeds for Erin were service to
Him" £ HEH SN2 I, “Erin” (TANVF Y FEE) OLDICHYT 52 L%
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WZETHAHEINVHVIFEZ TV, L2LZEDRDITT “drops of thy heart's
blood on Uladh's sod” &#t XH12, TIVAZ—DHIZHEN-MIZEL ZLIET
EVEV) BV ERELZHWTWE, S22, TAVT Y FEBETIVAY —Dij
FHIRE R E RO L OIS ST 5,

TANT v FIGHICEINZI VAT E, TAVT Y FIZZODOBIFITE L1,
FTTIXTANGI Y RETNVAT—D_EDTATF VT4 T4 ATV, T2, F
WA FEDEH %, bbb [Fv ] OBBIZEECERE T X 2055, PEIEF
VA MOMOR IR ZR L S LIZ Loz €9 LTHRIE, H—omofis
THAHRZBVRDDL I LIZE - T, REGEDMOME 2BV RO72E LTHKE SN
Bl R E QPR LD, ZDEHZ, TOF 7 A PAURTHEB,
TANG Y FXEFEINZT VA Y —1CAEE T T A8 MERTHLIVFT D
BHOLZEEEZRL TV 5,

“Till Ferdia Came”

TANVTG Y FEARIF19164F, BHRRERICL > TREZMREZER 5, L
L, COWHLKE 7YA - IUAVRINZERD TV 8% 5, Hidmy
FWOLMELE LT, RiED “full-time carer” & L ToOHREZ —HIZHERDbDINTWY
72 % 1916 AF A 2 W Bl & Uil &2 A3 DO KITHR W CTHEIDY 7, 1917 4R 1213 3 F FA
DR LTT VI —WRAFIC R D, @ OHFHESITELRL Lo Tz mE % 2
Tl ol®s TLTTANT ¥ PRGSO 1921 4E1213, £ OHASTREFEIF
BREVH) ZETIRADSLHDN, WEE72DIZFTY v 2RkbI Lilhols

TANT ¥ PSS OFERGKNC I Y, TA VT ¥ FILER L BRI B o HigiES
PESND T LIl o7z TORE, M26MITEELMVETIEARL, EEEOK
WL EDHEM (Dominion) & L CTI9224F 1ML, 7TA VT ¥ FHHEE &
%o L2L, ZTOFEMICEIFET H2ILHIRE HHEVRASS L, T4 VT ¥ FNEk2E)
g L7z0 M8 DFF “Till Ferdia Came” Tl&, ZOWEREHIZEINZFETH 5,

COFOEYFIX, 7—7 =) YOG EARTHRATVILHATH L, FAIWE
BOTRNEL 7 =T =) VOFERGHATOIY, BHTr—7=1) YHEORKD 7
V7147 (Ferdia) &b ZRIFIUIROLWHENIZ/ED K €2 TRAINE
THAZEZ<A v - 2 » A (Michael Collins), %/ )V « 7)u2y (Cathal Brugha)
GREDEGRIHLEZEVWEL, COERDOTPTHRAEPRENE) . KM/ HLDHEF
WHETZEiE, f AV B LEFAOLHETHS, 1 =1 Vi “Easter, 1916 %
1916 4 ICFAZK MU T L TV 7223, 84 The Wild Swans at Coole (1917; 1919) I
ISR, ML S DS L < 7 5 721920 4F 12 ¥ [F] New Statesman & K[E The Dial
THRR, 1921 4E 2R L 72 Michael Robartes and the Dancer (2 &k L 720 I ) H ¥
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L BZELL, M 24 VD “Easter, 1916" # L WEHHIZHA TW/-Z EHEN S N5,
I YA VIEEF “Till Ferdia Came” 28T, “The Harper of the Only God” T
LR EERIZOVWTOEZ ZRET b0

Till Ferdia Came

We read it in that ancient tale,

The glory of the Northern Gael;

How young Cuchulain’s single sword
Stemmed the advance of Connacht horde,
And one by one the champions fell

On Ulla's border guarded well;

Battle he deemed a joyous game

Till to the ford Ferdia came® (1-8)

COREIDOLICHTEL, RIVFRIEIeaf v - AT Ly b THD, “tale”

& "Gael” &, HLEBERMBLZBEIH LN TBY, FELIZIITD
“Northern” (22735 Twhb, “Battle he deemed a joyous game / Till to the ford
Ferdia came” &9 SEIIIFFF [7 -V —0FFv] I2BWT, 7—7—=1) U8
AWMDY7 A V" THDH, LhL, TOYTLA VIFHREO—HioEMARET
3L %0, BoHETIE “Death was a jest, the fight a game / Till to the ford
Ferdia came” (56) & 75, TOFIZBWVT, bITRLITHELMETD 21D
NFETH RV, T2 TO "ajest’ &) KB, “Easter, 1916”7 TO 5 1 THiAH
N7z, £5T “motley” ZFEFTW72X92HE (1314) LdbHEL L, »OTRMEL
TWEb 72, TOLIH) RENELE 28w,

You shed your blood on Dublin street
Where oft, toward festive hall your feet
Had walked in happy company

With lads, who lived this sight to see. (63-66)

57 U TO “festive hall” T® “company’ EDH% & w9 EF—73, “Easter,
1916”7 12BF 5 “club” TP “companion” EDH% (11-12) L W) EF—T 06D
WENEKL SN S, 72 “Easter, 19167 TiE “Now and in time to be” (76) & LT
GHINDELREEBFDLDRZLE V) HHEEMPNT VDA, IUAVIE “As it was
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then it may be so” (110) &, fiEEICD HON, GBI ALNATHA )WL E K%
B9,

As it was then it may be so

In these sad days of blood and tears.

Have faith — trust God for happy years,

For strength upheld, for peace restored
‘Twixt those who battle at the ford. (110-114)

NI ETROH % 12H > THREME L TEFREH Y RD L, LaL, K
FINL2BWwD7ES 9 % “Have faith — trust God” &V oTd, ZOIVOFHE
WREMDENDHLLERE ) T WDES ) Ho TORKIFIZOVTY a v A
P HELWEBER] LFLAE2N, PR LRMEREPFELTVDE I L
EMEET, TNEFRE L THEEZZITANL) ELTVAMIIELEOND, T
72, “the ford” EWVABFAABRHINT VS, ZHIETBORETH 5 & A5
AEFEHLZELEDBTELYTH S,

“The White Wave Following”

4 x4 ViE, AELODORHDH - ThiHELE New Songs Z#LH L7245, € ORIFELIC
PERENTWE I A Y OFFE, BRSO LZTMNoNsE R, wbwa [FL
M R DDOEZT TRV, BBICH L A0, ZoMERID LR TNS, ik
DAY 7 585712 3D {3 “The White Wave Following” T® 5%,

VAR Y FYRFETHEALZG, LT A VT ¥ FOLFK (Miss McKillip's
Ladies” Collegiate School) TT 7 Vi 2 A#lii &L 7o o720 T THE 7D,
FEDTREM TV —2 XL b~ Y 31— 7—H%— (Marjorie Arthur) T
o SVAVEATY bT Y FONA T Y RO L EBEHKAL, BELH
BRE$EN, UL, FERBMIZEIIE 222 o7 vV 3 1) —I1318924E 129K
K (BELIEERY) ODBZRLTLE), BB NI H VI, HHON
v FV—2DREI< Y a ) —DBEHZEL L DIHfio A EoTzs Ya v A MY
&, SVFVHEDPHCAZOSKEO Ay v F 2RI L, ZN % “shrine” &TE
BELTWBY,

YT VREL ooV a ) =~OBWEEA LFICHE o720 BlI~vTa ) =R
Hh7-Z %% o7 7F “Nocturne” %, ¥V a ) — L SEZ2XDTOICREEMIC
A EXD F A Message” & EIZBWT, ikl if@)&‘*ﬁv\%ﬂiéﬁbf\ﬂ%o
ZO<Va) —FREL VI REFHOPT, BerhFEE A 2525 1901
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EICEDNT2FE “The White Wave Following” T® 4.

THE WHITE WAVE FOLLOWING
Written on a voyage through the Hebrides
In memory of M. A.

Like the white wave following
Our ship through changing waters,
The memory of your love is
In life that alters:

The clouds pass overhead,
And like clouds the islands
Flock up — and hurrying on
Float by on the blue of ocean;
The sun goes, and the moon,
Along many mountains

Amid changing stars,

Into heaven uprolling,

New lochs and lands

In each hour illumines :

And all waves of the sea,
Tide-swept and wind-swayed
From morning unto night,

Move ceaselessly by us.

But against all winds

And all swift tide-races,

To all lochs and lands

And sea-girt lonely places,

Sunlit and moonlit,

Heaving and hollowing

Through wind-gleam and glass-calm,

Comes one white wave following.

And like that white wave,
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In the sunlit Sound of Jura,
Like that wave, bright-crested
Amid grey seas by Sanda,
On black rocks breaking
Around distant Rona,
Or in foam track fading
O’er a sea of slumber.
As we came from Canna

To Skye of your kindred:

Like that white wave, following
The ship through changing waters,
The memory of your love is

In life that alters.”

MHEEICHL MA" LIE, bbAAYYa)—-T—H—DZLTHb, “Skye
of your kindred” & H 5725, =V a ) —ORJFIEATY F 14 —ZHED AN 1 B
HBThHho7%

COFE, INFTHTEZIN A oL ITEY, MEHCEMEZR->723 0T
RS, BN R EEZ RS20 D TE v WhbWwa [V ] ZHEHEE5 D
DY, BETLIHAETRTAT) T4 —AHEDODDTHAS ( “Jura” “Sanda”
“Rona” “Canna” LT “Skye” IZTXRTEDH) W) BT THb, ZOFHTIEAN
TNTA—RADHKRDOEL COFA 7 Vhiiri, ZohzEdis, oMok
WAL TONT WS, KHEEEZMNILL, TOEEH LTI ELEEH
CDIFA =4 YV ® “Easter, 1916" O3 HEZEbE 2, 5 513K 1I5FEFNITHH
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