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HLERD “simplicity”
—I 3 - J¥F (BEERIREE) o DAE] %
W.B. £ 24 VIR ESHRATFD»

OF o1 it

1. [FU&IC

G4 - 2 7F (BPITKKER; Yone Noguchi) 1335k E HARFECHZEWVWLFAT
Hol72F TR L, 0MWRMIHICBIT S, EXLTOEXRLEHERAHNED—~ANTH-
770 19034ELIREA = 4 > (William Butler Yeats) &%z Fro TW2fkiE, £ = A
VICHARZALICHE T 2 E IR L T 2 7 F L E R o THED TV A = A
Y DBEEFRRKFEANOBIIIIBU D 5 72, Zohd AN Z il Twiz.
2 7 FIZ1921 I H BRI ORST X B i E [IAE] (Hiroshige) %41 T
ZHP S TBOEL, ZOIME A =4 VIZHE-T2e TOBLOTHK (192146
QIHF Y 72 A7 5 —=Fff) TA A4 VIERD L) ICHFHEK -T2,

Dear Noguchi: Though I have been so long in writing, your Hiroshige has

given me the greatest pleasure. I take more and more pleasure from oriental

art, find more and more that it accords with what I aim at in my own work.

European painting of the last two or three hundred years, grows strange to
me as I grow older, begins to speak as with a foreign tongue. . . . All your
painters are simple, like the writers of Scottish ballads or the inventors of Irish
stories. . . .The old French poets are simple as the modern are not, and I find
in Francois Villon the same thoughts, with more intellectual power, that I find

in the Gaelic poet Raftery. I would be simple myself but I do not know how. I

am always turning over pages like those you have sent me, hoping that in my
old age I may discover how. I wish some Japanese would tell us all about the
lives—their talks, their loves, their religion, their friends, of these painters. I
would like to know these things minutely, and to know too what their houses
looked like. . . . It might make it more easy to understand their simplicity. A
form of beauty scarcely lasts a generation with us, but it lasts with you for

centuries. . . . unless we have infected you with our egotism. (Oshima
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20-21[underline mine))

COFIZBIT D, £ =24 YDOHAEREMD “simplicity” IZHTL2ERICOWVWT, H
ROEOZHIZE L THET 28RS DL, — /T, ATLVAFATH, A%
VAL TE R L OEREYPH L, FTEMRETLIEREZIALLEI. N F =
33/ 7 (Yoshinobu Hakutani) 2 KD X )25 9,

As this letter suggests, Yeats's introduction to the noh came after his
fascination with the oriental paintings he had seen in England. His interest in
Japanese visual arts was intensified by Noguchi's The Spirit of Japanese Art
and later by his Hiroshige (1921), which was produced collotype illustrations
and a colored frontispiece. What seems to have inspired Yeats was the
“simplicity” of the artists, a century-old form of beauty that transcends time
and place. Irked by modern ingenuity and science, he was adamantly opposed
to realism in art and literature. For him realism failed to uncover the deeply
ingrained human spirit and character. He later discovered that noble spirits
and profound emotions are expressed with simplicity in the noh play. His
statement about the simple beauty of Japanese art echoes how Noguchi

characterizes the noh drama. (Hakutani 72-73)

COEHIINTF =L, A =AY DBHAEMD “simplicity” (K% 2 723 % WLl
L7zt wI)m, ZLTENZWFELEROBMNRLFFZB LI CEWICBEBTLY 7Y XA
AR E L TR TV me®m T 50 F22FE0MFL LT, 14V
FFHAEMCHLZFE, HOTEELCHLEHFELLV). TOBNLLT
5L A4V DREDOZFEIIOVTRETLICHAD, £ =4 VHBHAEMD
“simplicity” % ED X I IR ZME 52 ENHEEICL D, ZIITHENICEER
BETH 5,

FERE, A A VIZRREORNIS, FHAE» O ORBA A I TnE, oA

X, FHARE H SR TWZBIN - B TH B 7 XA HETOMEMIZIY Ah7zZ

Ly HbH, 19044 EiEd > 27 (John Millington Synge) @Bkl [B#H D R] (The
Well of the Saints) DEHIZH 720, £ =4 VI KREHWEOMREE W T, 2
WCEBRENTOAFIEEZSZICL722 w9 (Golden 155) 0 IR T, AHE [ EA i

DHFFERT, WHEEMOEMRTHo722—1L v X - ¥= 3 ~ (Laurence Binyon)
A =AY ERRERD, T0FE [BKEOWKE] (Painting in the Far East) %%
FL T2, 19094EICL 74 « 7L T — (Isabella Augusta, Lady Gregory) (&[a
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FHEAZAVICED, A A VR ENEZHOLOHEICRELTWASY
EC, WERE). STTHEETIREWE, AP/ 7 FRoEHTHYTNS
“simplicity” EWIFETH S, TOFEIIHAREWNICHTL 7Y 2 LT, MEIHK
IRE TRV EFEIZOWT, ENZT—4 A b -7 x /0¥ (Ernest Fenollosa) b
“In Hiroshige's art alone do we see the thousand picturesque sites of Japan
reduced to their simplest and truest constructive elements of mass and colour” (50)
EFEWT, ZOOKEMOD LW RE LMK ZEZ TWwb, L2 L, “simplicity”
R “simple” EFI)ERIE, [FEAHSL R THIVRORZ], [HES] twvwolzza7
YALDHDB, A A VIREDOFIIBNT, FBETANVT Y FORGEERP A 2
YT Y FDONTy FREADLHIZ, T LTHIROBIEFAT7 I VT - Y1320
91, MUKKBROTZr—ViEFAT 75 ) =D X )T “simple” 72EF->Tw5,
SRR TH D L) BRLEATYSES S, —J, [V 1Y a ] (A Vision)
IZBWT, 7L 4 27 (William Blake) 72 522A 722 L L LT, “How great the gulph
between simplicity and insipidity” (CWI4 53) &ZEWTW5 X912, “simplicity”
ZHA LRSS IR e o7, BMEEZRT NS L LTl Twa, £ =4
VIZE 5 TD “simplicity” I22WTIE, E3HTHALwHLAZ EE LD,
A 2 A4 VPHAREMIT LT “simplicity” EWIHEEZHW/2Z LizonwT, +)
Ty ALELTHATIZEROGEET 2, Ya v FZV—F— (John de
Gruchy) ZkD X HIZFET 5,

What leaps out at us from this passage is once again, Yeats's notion of
Japanese cultural simplicity. Japan and its art is also seen as unchanging,
another familiar orientalist trope. Japanese artists are identified with simple or
primitive Irish and Scottish storytellers, a comparison that might come as a
surprise to the artists and storytellers themselves. Indeed, their simplicity is
not something they actually possess but merely something Yeats has ascribed
to them. Contrasted with this image is the complexity of modern European art
and poetry, notably the poetry of Yeats himself — “T would be simple myself
but I do not know how.” There is the assumption, taken for granted, that
Europe and European modernism just, more advanced. For Yeats, the less
advanced cultures are seen as superior, and modern civilization debased,

“grown strange,” which is certainly a reversal of the typical orientalist
attitude, if there were any truth to it. The letter is obviously attempting to
show gratitude and appreciation, yet the tone of condescension is
unmistakable. (de Gruchy 197)
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FhEL WA, ZORFNIDH B ERTIE L Vo IO S = 4 V12X BEMICEP ST
WHHDIR, FEPCHIEDOF ) U F Y XN, B DHVIZHMAL L 72 HARDOFEM I
FTLRITHD. 4 24 VIZZOEMT, KEEL W) FMEERMAZRS OTIEA
<, “All your painters’” EHEAMWIZPFE>TWDB, LT [HA] EWTlER TKE
B EME V) RERHHA TR, ZRICASTL O EBLIZETHL L
T2 LRI, MR BRI TEDLL LV D ERML Tnb, THIIHE

FEHERMTI AV VIV A MNOIRELTH D, T2, TORFEOEDHEOHCD
FRIHINTOVLRVRIAZDOLDTHALTLHRFIE, HELXEIELRL2DDER
TR L TH B LRI, FEOEMALT=HEKLEZODO LT LT, Bt
WCHFRE BARZ RO WHRMN 2R G EDERLDDTH S,

%#r4147uﬁtrﬁﬁjwiﬁﬁtﬁ%Fﬁ%l%EfA%T%éoWM
Ta v B AERERICERN S X DI, EAMTARE T AR, Wica—u
v S NE Lf@é?%‘é‘%ﬁa‘a“_ LRV THLY o EizonT, IEHITIE [4
IAVEFV IV I ) AL] TROLIIHRIE L2 [4 =4 Vi, FEHEIIREAT,
WEEIZHRZ L VI AN=TF VRO MREHROFEL ETH o720 Lad, s Sl
LT, BRICEATLZEZHL THEOTEM] RS L, AMoRMmIEARD
BRERENVEEILE LYo 72 E BN AMERETH 72 (I 22), 2
THRWBEINTVE LI, 424 Vi, BHEROMFEIEN LS HRKICTEDbS 72
ERTH o720 T4V av] OMGEAKRZRTDH, REM) (Primary) HERORZFE =%
B0 <Hh s GHEYE) (Primary) 27 Y7 E L, BENO#HE = BT
H5H (i) (Antithetical) # 3 —a v S L CAERBERIIBWTWS, £
LCHIHFREETERNDDL LTINS D, 4 =4 YHPHEOH I % &
TW5DIHATH 5,

FHTHC EHOES | (“A Dialogue of Self and Soul”) T, HIEZKHET 5
(3) &, (HC) PHEiz 3525 #okPcidk (3) I5ELLY, (AC) 2%
B ERBTANEL > TWwh, 2, HEANOFHELSHEIC RS [THE
DY) EN LSS, AMOBMEROEREEENEELILE Leho7] 4
AVDOREERDEDFTZ LI TDLIWCEZLRBIE, /7 F0 [RE] 28
B354 24020, RLIEVHEMAEF VTS ) XAITHELVDIESH

Mo BFICHAEL, [VHE] O0F 2 Lrs [HE] 2R =4 V1, ILEOFE
I, HoEvid 2 FFoiEs LAE] CHROBE, T4abb [ Ao EkoRE
K] #RBLZDES9 D

L#L,::Kﬁﬁtﬁﬁ%%o/7%ﬁfﬁEJT£W’E®;5&:k%%
TWeDDEMGET 2 UEBH L. IRE] 2B L/ 7 FOmIEMTIEI R, /
FFIE THRICEATLI L] 1220w T, FkﬁwﬁW£%®E%J&LT%K¢
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MHEOERZ L TWhb,

Enter into Nature, and forget her. Again, depict Nature, and transcend her. I
like to interpret such phrases by saying that one should be like Hiroshige
himself who paid no attention to the small inessential details, when he grasped
firmly the most important point of Nature which he had wished before to see,
hold and draw. To transfer such a moment one has only to depend on the
power of suggestion ; surely here is no other method than that. (Noguchi,

Hiroshige 6)

4 x4 Y DEHRALEOSIGERIED, ) 7 FAYOARELEL 29 2 b,

HRICAD THKRZ EN L, LAREZHCTHREZHE L L WATEL, fii~7
WRZZWEX v E BSARKES 2SI ZohoM 4 & L2/NEROBISIX
YT THALRDPDIZAEDOR ) XN E VSR ) ITBEITHRL 72w, £LTE
NZIRICH YNANBZZR D & T HICIERIRIZEM O INAR D X ) AN H 3
vt (P 111)

L TFDIRERGDODVWER L o TWb, ZORFIZENRTWAE EHIZ, /7
FOHMT Z)ILEIE [ AHOKMEROTER] 2B LETH2AWTH ZiFuE, +V)
l/&UXb®h<r7v7mJ=FE%%J= @%&ﬁf%&w L LAZOM
ThY, HHO [HEMEAR] 2 BRICH LA, WXk TIEHCOEBINZE 7 4
w&—fﬁ%%%ﬁbélvﬁfm%Tﬁéo%O?ét,%®_O®ﬁ%cﬁ6h
HimB i, BIEORWYEH S, €L OIE, FNoIE/ FFOILEmIIALNS D
O, AVZUVZ)AIPETLE2HOLFLELDZLE VI FIHICT. > TWE5HT
H5bo

I, £ =AY/ 770 JKHE] OMIEEHE 2T 720725 9 7 FFIZ
L HAAREOFHRLEM SR TWEHOD, Withs ) X0 HE L) ik
PRNEVETH Lo IDOAR A T —OIFMAEZOLHEA D Y, 2 O RER O T h4s
HIIRIPEREI N TV B DD, %®&<m%*Ki&bf&éW%f%éo:®:
ENOEZLLE, A A VPR EZITZEDLELT, TOmMABOIHIIREVES
Kétévoﬁmi/ﬁ%#%4l4/@%@%%%ﬁé%@fi&<,/7%@
[EE] oL = A4 YPLEPNDIZERZDVH-720h, 2281 =4 V131921
M, 20X MW EINTZDD, FREHELDDTH S,
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2. /T7F0 [IRE]

NEE] 1I2BWT, /7 FRIEEZEDLIIZEHLETWZDES ) h T ORIZIF
HAZICET2F L F 572 FFOELFEFE L TERIDODDTH S, 19264127
T v AGERARMS S HERR E LT (8 13940) SCTwab7zo, WA TRE R
BERIAZ DL EDbNLD, ZORDMHOWFE /71T 19184 ) 7 F 3k L
TIRERBATIELSRESOBOMHEOERTH Y, JLL % o7z HRFERIZHZIC
[N KFEERG] (19194F) Ik S TR S N7z, 20720, [IFE O 572
i, 27 FARNIL D HAREMATAAET S (Lo THEE, HLEHARELOMNE Z5]
M%),

CORIFZKRDE) BRIV = F0bltE 5, /7 FBT ANV IR SoTE:
LE FHTHADP [HWH] OAMIZ R o720 L) ICHVHAZES2DTE -
TLEoTwb v, ZALY, METHEIIOMLRICHES 72K, HOSHRZE S
TIREOFAE TFRENER] ICAVAATLE S22 L) e kERE L% 22
T/ 7 FIEM A 72, “Why, nature does imitate art as Wilde once exclaimed, —
the Mukojima of to-day imitates Hiroshige's picture of olden time!” (Noguchi,
Hiroshige 2)o Z L THRIZHAAE LT [HWH] ZMYVRELZEWVH, I,
AR [CEEES] ELTHAE T AV ORI ~NOBCIZH & Zrh, F¥aF
Ve TAFYTFATADIROXIZH LAL ) ZF, EbECHCZRY REL722K
BELTHELRLDTH 5,

ZLTENDLICEEZROH, T2 T “nature does imitate art” &, FAH— -
TANVFOREZTIHLTWSLIATHL. [ARIIEMEZEMT 2] L) TA
VIROSEEZLIIRBT HEMRE LT, /7 FIILEZRLADTH 5,

J 7 FIRAEOMBANE FRT HI12H72D, WHiEksm & KT 5, L LEoER
X, WhWERF)Z VI YRAN/ TVXRZAMIEIEZ BN ESHEITRLRDS, &
THWMLVWDHDELR S5 TWD, /7 F b, HEOHMRIZAKREZBEMLL) L T5
A, REIZZ) TREVEWVH,

The western landscape art, whether it be above photograph or beneath
photograph, attempts usually to imitate Nature or to take her copy; the artist
may become a soft-voiced lover toward Nature, but not a conqueror wildly

waging an artistic battle. (Ibid5-6 )

FEROVHEDJEGRENITHL LIS I XFRERUTICE &, TORMASIEARE R
ELBIITOMHEZING ) & Lz TOERIZBRISHTL2EANL WA LA
KB EED D75, WIEH ORERL T HAANRS 2 #1252 L A3T & 2=l
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DBEZH TV, (BT 109)

PR EFLVERTH L, WTIICR X, /7 FORBRNB)EEIE [ ABORKHHE
ROFER] DX )BT [HRIEATLZE] 2R LETIHMETIE RV, /7
FIZE I, JREIEHE YR LE CEM Z 7225, ZZICHCOR R &g LizE
W9, flEH <, “what we see in them is his artistic personality, but not a scenic
photograph” (Noguchi, Hiroshige 24), #iHHDOHAETE I %&b [HEIHOKZT
RAHOb0RMWEOEMMART, L THIZAFOEED R THE | (FF11128-
29) OThHb. ILEOH JAFIIWEDIRE K, HAHVITEEZM L THEK S,
ZOREE D> TEAINZLDTH L, / 7 FICE L, IREIEE L VAG Z
WTWADW 2 2R E “realist or objective artist” ® X ) ICR 2 525, Fh
1% “pictorial personality” Z{nz 5729 TH o T, FEEIL “idealist or subjective
artist” TH5 L W9 D72 (Noguchi, Hiroshige 9-10 ) o

“realist or objective artist” & “idealist or subjective artist” #xflbL, &EZ R
LE$% 7 7FOMifEBlE, £ =4V EMOTEHEVWEIICEDLNS, ¥EIZ, T/ 7
Fo KR 220724, 19214E104 = 4 Vi, B2l L2k [H Y
T o700 >DEk] (Four Plays for Dancers) % HRL TWw5AA, & IS
N7z [H 77 9] (Calvary) OFERIZBWT, 4 =4 21X [&EE] (objective)
& [EBIY] (subjective) ZxFHT 52 HEROBHEZRL TWEH, ZOXHIZHZIC
[Vt var] 2wt aEE) & GIHE) ol ke LT, #ALZETHRSR
b3z eilhb, COBMIRE NEE] ol Ay 7] osEm, 274l
&b [HoiEHM] (“The Phases of the Moon™) O#EEEIZIX, 1 =4 Y AD T
b2 b, LML, £ A4 YH [REBIN] & [E8] & orizmew
IRZFENTWRIC ) 770 [IRE] TR o728 W) HEFIREWESL ),

ETC, ZD X9 7% “subjective artist” THAHILEIX, DX HITFEEHE Do TH
RERRDDELI Do TTT, BIBEDFIHEZGRABLTAL o JAEIZHARDE
REBSL, i wRZznEES0WE BARKELSZHRFIC), EBICE-T
[ZofDM 4 & L7/ NEROBIRIIYIET] 72 0w) 2 EeThHL, ThiZTabD
BWDELTH LA, Zhw /) 7FiE “suggestive art” (Ibid 8) EMATWS, %
WX EENZ Z25, “vivid and simple” %EHELLDTHSH (Ibid)e 2T
IR L, JREOERIZBIT S “simple” I22WT/ ZFFIEFENV IO L Z Ll b,

IREAFEORIAEIAER L7z [REEZ I \22WT, 2 7FI3RD L9 I1ZGES,

One year before his death, Hiroshige again brought out a scene of Kiso in

Kisoji no Yama Kawa or “Kiso Mountains and Rivers in Snow, ~ in which this
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great master of the Ukiyoe school expressed his marvellous adaptability to the
limitation of the colour-print technique; the triptych is a most wonderful
specimen simply and felicitously executed, the great part of the sheets being
left blank to represent the snows. Mr. Kojima reasons that such a simple
graceful art came into existence, because the general taste of the people in
Yedo when the time advanced toward the Grand Restoration, had become

tired of ostentatious gaiety and sought its ideal of refinement in the divine

precincts of simplicity where the soul's highest rhythm was thought to be

singing. The Tokugawa civilisation most naturally had her downfall when she

reached her highest development ; again Hiroshige died most happily at the

time when he had mastered his highest art, that is, the purest art of

simplicity’. (Ibid 32 [underline mine])

XVIL Risoji no Yama Kawa, XKiso Mountains and Rivers in Bnow.

1 : [ARERRZWI] (bid 54)

SO, 2 7FO [JKE] v RIZBWT “simplicity” DFE2EY3 % iE—
DI TH 5o “simple” OFEIXHNOEH TH L2MHAVLENT VWS, FLFEo72
RIRIERIEN ZZDOATH L, )i, £ o4V [JLE] TRMNRIIEK-
AN C S THHEFTRDEAL) . O [REEKZILI] &wv) FIHRICB VT,
JREIIFAHZHWTEZRB L2 20 “simplicity” Z7LFREE WS, RAL
DOBEBEN L Z A HET A ERNIIRE ISR 5722 W) o Efifkl e THOB Y EbH D)
DR, BEN RS ERFENZHZORARUIOVTOZ ORI, £ =4 V25 [V
4 Tav] HETHEBTHIILIILLABMEILBELZLDEK LS E 5,

) 7 FNBIL T b Mr. Kojima & w9 O, FHAEIERONESRKTH S
(Ibid 29), # D33 “Hiroshige and Landscape Art” & / ZFFHWTWH DI,
19144 RS 7 [FIHE L JEEE] OZ 2 THA 9o FEFIZMED ISR
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WCHESTWARTH AN, /7 FOMmLIRELRL L, MEIE, T—FA -7
=/ aH4o [HRTEIENERIZZDT, WO TFRRDOEMZ Wb 2 Eastisksz] Uh
516 X OMHAE A7) v 2 THH) v ERERAM LoD, FiiRE [MEHs
N7-BERBIZIE L Ch B ] (Ibid 23) B bDEMTH oz Lb, T LTUREZ [F
WICLT, Bieb7—FH 1 Ubid4) &L, KDLHITHEL,

EAVRF IR FNNEEIE, SOV SCHOMA L 72 REBERICKZ T, FibEo
R L D VSAREZBAERICHE L, MHERd 2 e Rk % 10
L7202, BEOIL RIS EB SN2 912, BISIZFA L h 0 72 i
A DEER LT, FHEROMEIZETHL LY, ZoRFEOMKF LI, K
b2 LD, M % RS, #IFFOBE LI, 2Tl TLED
72, L LaRSilakRMoxcHrs, 2EONTEHIEDETHY, dLmek
EIISEEOFHORFEDOR IS R ITNE R bl XKD THhLDTH S, (Ibid
24)

CDXHIZ, MEBIRZEEZILFORKOREKEZE L LTI ZDL0, ILFHR O
BELHIZ, TOEMTHo F MRS, I T ot @mlTwb, /IEIC
EoT, HLETLRREIRRERONE S [(PRICLT, BER2T7—F% ] %2OT
Hbo O [HR] LVIHFED 2 ZFFRA, oM WS “simple” % “simplicity”
ThbEFRAID, ZaT YARIRES EL D, /7 FIZLREORREICER LA
Vo B, [ARBEZIWIN] BT AEFNIERSR00 7 7FHE O HARERIZZ W
A, WOEHIC “simple” [ZH7255EL LT/ ZFFHRHVTW DR [HA | (B
111,123) TH 5,

NG, IREOFORIIOWT [Hifl] OfFzHWTim LT AEIRH 5705 R
DL BEwETH L, [BAEH DAE] OFFRICHTL201E, HEZELHI LT,
HARIZHAND/NEDRH 12, Bk .08, BHOHEZUSTTZ20TIEHS %
Wl UNG 145). S, IREZ HOBHMOEMER, H50Id o X9 2R
BERERMTEOTHY, 7 7 FOiEDL [WEEOREE TH/RNES 2 LHI) 5 2
ERTEDLHEMOFEH] LITRNIZRLRLHDTH b,

DX 7T O EBIMHIEMR L L TOILERIE, MoHFROLDER
WIZE RS> TWB720, ZN0 =24 Y OBKKEZL W2 ThAH) T L FHENTE %,
L»L, /7 FOLEBIPZEDEIA A VITHE LD TELZVTHA)., L
AL AV EL EFoTWAIME® “simplicity” #IZEWb D% ) 7F DL
BB L2720l EARZOTIERWES ) H REITIE, £ 24 YHAED
“simplicity” BUZDOWTHI LA, LT =4 V2 WA “simple” IZIZRFERH, &w
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IRRIEIN TV EH VD, TNZTTEZDTH %,

3. “simplicity through intensity”

Tz X 912, 7 7 FHEDOA = 4 Y OFEMTI, MEDITFHAEIER 2 F0E M
ERELRPMA TG, L£AEMHE->TLE->TV D, FLEMZOLOETTE
<, 20 [HE] oftad (WEOFCERICHINZWVERD) AL LR TWDS I
T, AVLYF)ALTHL LA IIRN LV, LL, ZITHOLNTWEED
A H Z T B0 ENH DL, FiE, “simple” ICR D 72WD7EH, Ththwnwewn
VMATH Do ZOWMAMIUIFERL Tz [V Vg v] 12 RINTW L,

A4V T4 Tar] < AOHMHIZEDLETAKEZ 28MIZHEHL TWw5,
%+ Z TP.B. ¥ = — (Percy Bysshe Shelley), 7 4 VU 7 &+ €19 X (William
Morris) 5 ~ F— (Walter Savage Landor) 7% E$pfEiss A%, L TA =4 YV H
BEAOEITHICEVTWS, TOLTHBED L) B AL L TP TS0 %5
MTaZEld, 1A VPHTHBEIZOWTEDE I IZEZ T2 TAHZ L
7% 5,

§1741% “Daimonic Man” (CW13 62; CWI4 105) & LT, #b I CHEBIWEZ &K
b OPiny) ZM, $hbbRdFEBNT, RIBEMNLRHELTVE, 124 VD
EKRIZBWT, ZOABODYOFEOAEWIlEERNTHY, ThwzilfEh
HIG LB HAFKD Z & % Mask &5, Mask & LClENS S DS, IERFFOH3
MIZH#$ % “simplicity through intensity” (Ibid) T&h 5. 4 = A4 Y HEHE17H
ThHbHILEEHITHEITIE, ZEf oA VHEPENL TW/ZIRETH 5 L FFEC
WHE, ZTHhPHOOMBICMELTW2H0ZLEHRLTVILEFZ S, Nm@
FIERHANT-BIE, Z0 “simplicity” I2fER L, FNWRIZT Y F—REY X, V=
V=R T A7) P AL ERZBRN R b DR (CWI4 82 CWI3 37) &wH, Z
NEOFEANE, HOLOHYVOFFTOHCLOHTH S “simplicity” %, ZDONIHDOW
L& “intensity” ZHBLTERL LI E LTI DTH b,

LH»L, 4 =4 Vi “simplicity’ ZERKTHIEXRNTELRV, ZORMIZA = A
v TEHPU=] (Autobiographies) k& 72 5 B XE [V = — VoS X] (The
Trembling of the Veil) Z#EWTWAHHTHH L, ZOXLFEIX, B [Y1 V3
Y] WCEREIND LR AP O EESZ CEIRTEBY, [TV a V]
DERELTOBERAEVD DL, COLBEOHEIIS = A VIZLoT, HIRELTHE
LR BEY OOHCHIT 2T, TNEEAMGEEIZH TIDLEETH o7, £ L
T, 223 “simplicity” ZERTELZVHBICET AL 24 Y OEENR TR
5LV x2FNVEK - L4 Y (Gerald Levin) 138 LT\ %, “The tension of the

autobiographies lies in Yeats's awareness that he may not be able to find his own
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‘simplicity that is also intensity, but instead will collapse into rage, hatred,
nightmare” (Levin 4) &#&iZFENTW5, LA L, % “simplicity” ~DOENHR
DR LALREIIEDLSTLEIDES ) b

ZOBHDO—21%, BITHOFNZIZEIRAL 7037y 74 A ELTD
WiHdHEPOTHD, FBE, A=A VPPIELTETF LYY —, EVA, 7
Y R—IdA%, TFHEFEATH B EFRICHSWFELBEREEN I M A ZERTH
o A 24V [T4YVar] TROLHIZEVTVDS,

[M]en of this phase are almost always partisans, propagandists and gregarious;
yet because of the Mask of simplification, which holds up before them the
solitary life of hunters and of fishers and “the groves pale passion lovers,” they
hate parties, crowds, propaganda. (CW13 64 ; CW14 107)

CIUTBIRIEVNA = 4 Y OHCHH TH 5. SEIRINT, Tunhy FRT, BRNZA
ANEHEWI DI, £ 24 IPBFESIWi-72L ) BRARDY AL T, LHrL, £ =4
HE b5k 2w & LT, MOEBR A, T LTT7 ANV Y FEHEO EBE
MEELTHEBLZAMTH S, BRI THAZEZH, TAIVT ¥ RIHROEN
V) —FEIFECI L ETEOHFEETH S L A ERNICER LTz, —4T
RRBEBRPILVHRZR T D o720 HODRIRM TR TH D 203029 Vo 7z AR
ZoTWVD, L) ZlE, A A VEHRELTWEZDESSH, ZLT, ZOBE
EE AT DIX, “the Mask of simplification” & LT, FF ARSI DI 2 415 1258
CPENTWEZDTH 5D,

Az A VIE THFE L] BN ZHE~OEN %7 [#96] (“The Fisherman”)
WZHiW7z. FOFFIIBWT, ZOHE “This wise and simple man® (line 8) & L
THHIPNTVD, ZOFOFEBIIBNT, TOFEFIXE1I/A LB L Tw5b (WSMS
139-40), &) Z ki, 2O “simple” OFEEEELELRETHLOHNLGER LY
TWERL, A2 A VONMBEEL» S QHIIH--EHTHL LMNTLILLTE
o NOHEHETHAHLERIFICHD EMOHFEL “wise and simple” & LTW5H D
TH b

ST, £ =4 YAENT “simplicity” £1ZEDI I LDDHEDIESL ) h BkR
B EZHDLLO DT D720, [HFAR] LwoZezaT7 YA 557259,
ZIERDE, A=AV T FHOEMIE L) %, REHERRL/NT v N
AN, MIRFARELELLOERHATE L, LrL, TNRTTHAI D £ A4
Vi [890] OFRRBT, “cold / [a]nd passionate as the dawn” ZiFFaEE/LWVWET
BLTWD, TN E>TOHRBNZFOZ L2y LEbRL), 22T



22 WAOXFEBFHE LYY —HAFR F£16S
“passionate” 5 Z LIZ{EH L7z,

ZhzonwT, = A+ K/t a— (Denis Donoghue) 2SELEEZRWIEHZ L TWw
bHo PRIZEINIE, £ 24 VI2& 5T “simple” (& “passionate” TH5HEWVWH & T
$ %o “passionate” BT AWEH ZEEZBR LA =4 Y OEEIL “simple” 1274
S>TWolzE w9, #EE L, “Heathcliff is less complex than Edgar Linton. Passion
obliterates difference. Yeats's relation to passion is a variant of his relation to
simplicity and power, hence to the simplicity of fire” (Donoghue 96) T& %, “the
simplicity of fire” W) DA =4 v OFF [#E] (“Vacillation”) O—HiZZ2%, ¥
Jea—3A =AY OZEME, FFIC “simple” Bl LDHIIH2Y, KOFTEE
MEGIHLTWEEFTRAA7EA). HERELAZLTEVIT RV, A4 VIZALH
KD X I “simple” ROLDOAMICEALH)ELZOTIEARL, NHOWML S
“intensity” WL THED X HIZ “simple” ZlfEmzEIIELELIOTH 5D,

Z® “the simplicity of fire"” &) KIHPHVLN TS [BfE] O—Hizx LT
ALH. TOFHTIX, KEMZA6EE B W2 MEOR CORVBEHR I N TS,

The Soul. Seek out reality, leave things that seem.

The Heart: What, be a singer born and lack a theme?

The Soul. Isaiah’s coal, what more can man desire?

The Heart: Struck dumb in the simplicity of fire!

The Soul. Look on that fire, salvation walks within.

The Heart: What theme had Homer but original sin? (line 72-77)

COEIIICBWT, KREOKFEZ RO A L H %, HCZWHE T 5 X 9 7% “the simplicity
of fire” WHFADSEALDLIELINDELELT, BHINEDIOL LTHiI LIS D
BIFo5NTWE, ZLTHRATRAILM, EIEE, §74b5 “simple” (2Nl
o N oBEHES (“All that man is, / All mere complexities, /The fury and the
mire of human veins” (“Byzantium” line 6-8)) Z# W EiF5 2 &% 14 = 4 VIZEN
5, HATSI N [V 14 ¥V a v] PIRRWETHRICIZIER S T vy, 19184EH
BELHROYAPTIE, SATREAS oA YHEERCITHICGE STV
(Mann 306)s D &L, £ 2 A VPR ATAEHGHGZA-MLEL) L LT
7ol ZRBLTVE, HRICK s TERZHBMSE L ROFPMIITEZ T THEN
ALY, TNCEELTLEIILD, IR A VIETELDL-72L9THh
5o

ZFN5IE, “simple” ZEMEAAIOMT LRI TELZVDESLI D 22T, /
FFHOFEMT “simple” RIEMEFVZFALLTETFONTWAETT YT -7
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4 AVIEDVTEZTAL I MO T TV AFAT 4 I VIFRIRERKL, B
b EMROAETE R LT AN TH B, LIL, 442128 > THIE, sk
RAITEDL B, FHEOBD % LITBEAWZERKE M E Gy, ZoIhomh 5%
FOZZFHAL LTEETH L (CWI3 166; CWI4 210). A =4 »i3f§% “Villon the
robber” (EE 194) LU %35, G % E O Thi7z 3 % DFFld “vigorous and
simple” (Ibid) %7 ANT ¥ FORREZEIIE7259 Likb, oz vy A Tl
V43 VIER%E E 2 A7) “pander, thief and man-slayer” &FEEN S5, FNTIH
“illustrates in the cry of his ruin as great truth” (Ibid 245) & % \» & “with
impediments plain to all, who sings of life with ancient simplicity” (Ibid 202) & L
T, WHEOPTANEDEIEEZ “simple” (ZHWV EIF-FAL LTHEALNTWS, &

NWIZANEDOWHEZ R YT 4 TIRZ T2 E W) DIFTIERL, F0OHTHb, HFDA
a2 WIS L TR Z A =4 Y HEOHFET “Vision of Evil”
w9 (Mann 204-05) 7%, [Yxz—VofEbE] TRV I VIEZORNDEER) Z
R, HWHORPSBY THVEEZADELALEVIDTHS " (Auto 213). D
FNA AVIZENE, T4 T UOERDOFED “simple” I PIRMHE LR NELER
PROLPLETNOTIERL, BEHONEETENIE) “passionate” L HAEF
Nzboiniz,

4Lz A& NI, “simple” TARZEZLRZNZ/EY BT DIE, ik L2t cldn
Vo A = A VIIMEEREED O Z T W72 BRI EAEOEME LTEYRDH D,
[AFE L] Tldehte (M) b OOLREE L7z £ LT [Nk OIE
] T FDJJIZOWT “only an aching heart / [cJonceives the changeless work of
art” (line 13-14) &E#HW72X 912, WL ERT 202 ZAUkEET 2 =Mz AlET 5
3%, “simple” TAZEZZEmMERAZEET 2b0I1E, HY LiTuho, HIKITH
YD ) R chir e f 24 VIdEZ, Wiz “simple” &3 2DTIE
%<, MEDIFEDEBN LML S EFFOEMRI LN, KOBNEBZ 50D X
9 7% “simple” RIEMZAIDHETE VI, [ oA VPENRLDX, FL T/ ZFF D
C)REE, FXICEDL) RIEWMRTH - 72

4. BbH I

FZNWV—F =D L72L 2, £ oA VPR IEL SO HAREMEZ, BErLH
FIFED> TV RVL D, HRUAIORERDILDTHL LR TV EIIHET
Ehwv, Lol, [Tavarv] TRPLAEL) 2ofpR2 B, 2zt Bz
FVIUZ) ZLREORh o7

L 24V 7FO RE] [E$HE2TzeFHnizds, 2/ 7 FIlEBir =
Flztwy 2Tk, /7 7FHPRPAL “simplicity” 7 EI2DWTDE 2D,



24 WAOXFEBFHE LYY —HAFR F£16S
ERFAAVHEODDEP TG h oozl Bbhs, Thid7-720
HROZEMIIHTZ 70 vz, H50IEAV Ty ) AL 3P LEWEHEFHFOD
DTHo7z,

J TFIZHAREMR, FHIIAEOMAMEZEHL LD & Lz, ZoOKE, THEGH L%
BN TEENTHL L L, INEIZZOFOFBWLZWMETH S E Lz TARILER
FERICE > THIE 72V OLHZY D IET, “suggestive” 12 2 & T “vivid and
simple” ZEHAER LIz Vo Tz, LR E V) BEM RS0 S 2 B
ICF O “simplicity” D EICE o2k Lize / 7F O [JLE] (RSN FEE#HKE
MR L BBNZEM R ORI, WO E GbE T ZMikk OB E L% &1,
AxA4VD [T1Tarv] o2z EHZIE250TLH 5,

Az A4 V%D O “simplicity” ZBRLEH)ELTEBY, TNIERKTE LW
LA TV, 4 =4 Vi “simplicity through intensity’ ®BEHIZENTH
D, ThEHELOLENBICHL2HBOEEME R, LaL, REEET, HIC
“simplicity” DIREE & % o TFAWES K B Ve D720, KEOHFEZRDL L9
7 C“simplicity” dHEL, F AT RIMHM, FHIEEZRKVWETFAZEE AL = 4 VIdE
W52, 27 FOHNTIRENE) THo7/2L 912, “simple” TREZRZEMZIED
Mo, 1By L3, BIRICHET 2 GHin) ZMThr e 4 VIidE
ATV TH b,

(RFSCIZHESS M HAARA = 4 VIR - FASHHAARL X T - 87 v iR EFRAESE
F [FLEo “simplicity” : 4 - 27 F [JKE] EW.B. A =AVv®D [T4 T3
V] O—EE | ITNEBIEETo72bDTH D, $7-JSPSEMFE  20K00393 (H
RKYACDZEIZLLTANT ¥ FERA =AY DF v aF V- TAFV 74740
%) OBIEZTT\W5b,)
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Gx)

1 A=A VIIFRETRTH o720 77 7 TUVMIRO BIGHE 2 RIHL, 570 v 0%
FRTHEALZTIE, HOED S FHER Y v R X2 ORWICh TwzZ L bigiishT
W% (Golden 160-01)c ZDEBRIIHBLEIZ DIV Tz, [ oA Y ERHDH - T2 BIBAKR
HRIZ19354E1C A = 4 VISR O AR E %o 720 19384, MUED A = 4 Y O HER ML 72
REBHERIIE, 22122013 Lo iEsflisohCn-2 &, 2L CRIHGIZO W TRTi%
Kbz %G L T2 (Oshima 102)c BED o 7R HAZORIIBLED 1 = 4 Y O
FIHESNTBY, ZOHICIRIBBEDRBEOYA Y OAY D, /7 75 [HHFiTz]
(Ukiyoe Primitives) (O'Shea 192) 7% &0 %,
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WHEAFBZHBECYY—HRFR F16S

A =AY OEHFICEBAEI08FEMTIE AR, HEAADD L BEMAlEINTWD, F
Y —OEEREICL 5T, TOREMONMISHEDSENHETHEIAINTVL I LA
o TWwh, F ¥ —Id “Hiroshige (first of the name) / Snow scene at Kamudo / Toto
Musko Seru” (O'Shea 27) & LTHBY, Fy v 7Y yOHfETHZRIEIHERINTVS
(Chapman 50) %%, ZTHIEEETHSNE A =4 Y DOFE W “Snow scene at Kameido /
Toto Meisho” &\ XFOEHETH Y, [WMMREE / @5 CKEFEEEN) T/ 56407 ]
L) ERTEZVWEEDNS, Lo L, [HEBAF] © [ KmERNE] de=3
YORFIWEF SN T RITFIUE, SRR, /7570 [IREE HADAG] (Hiroshige
and Japanese Landscape) (ZIZINERE N TWED, TORIEFAL 24 VOEEICEINTWY
BT TN LRLRENLETH S,
CNEA A VEENRT ANV T Y FOBELZHET H5E125, MAkat) oy s) XA
BIRELTTANVT ¥ FEWPo TO LIS HDE V) 2 TLH b,
AR TRIELOIHFEHFRLTIHHT %,

ZOIYY =¥, 19154 RO/ 7 F 0 [HAS ORI (The Spirit of Japanese Art)
WZHMWDHNTWVD (3839) BZEHL /I FIZE 5T, LTCHEEGRRIE S0
Libihz, LaL, BARAD [BRWH] 2R LIZEVIWBIERL, A2 — T4
VRO [AREEMZEMT 5] L) 2 LICODWTRALRGEEE LzZ LiZowTitsh
TWb, 2Oy A TRIAENPEOFACAZZLZ6NY, BAL D EHEDOMREIIE
WERMLTWZD &, F3aF) T4l EVERNEZ L, TD LI, #BO
DAHE] ONELIZRZE > TWBH, JAE2 EBINER & WML Tnwa 2 Liddbll Twb,
FIZHIHL72L912, 77— A b - 72/ 0 HZEEOBERLHO D TR % 57 L Tw
oo F2, ATVU— -7z (BT EMDOIEMNE, JLE] (Hiroshige, the Artist of
Mist, Snow and Rain) TJLHEAY “the principles of landscape ‘grammar’” Z5H 722 &
ZHATEY 8), REOHNRME LML TWb, €=3 b [HBIROEN] TLED
“composition” ZEMLTW5S (243) LA L/ FFICLNEEDOWMRICE > TEELR DI
“composition” (Noguchi, Hiroshige 5) #4719 Z & T3k <, HRO—EBIFMBOIRS & 5H
TS 212 SN 2 KB % R LM, DT T “isolation” (Ibid 5) %2252
ENREETHY, REIZE) Lz0ZL ), T “isolation” DOMFH%E RIS 5 & ILHEIL
BIROWMEL 2> TLE ) 720, TOFPTIIOWT ) ZFFIE@md»fiE L Twb, 2T
) TFRIDEIZENTLES72DIE, “composition” ZiFHTHMBOFY %) A K
NOPIEHR O TIE R whr L Ebh s,

S OHEFTNC ) 7 F HHIC X B HARGBEBUIAE L 2\
AT =4 Y OFFEOFIHIZVPIZ X b0
IRT X7 FiET 4 3 RROOERFAE LTEBL, 124V b20EE21T
Wizo 2L TIN94ERNS 1925 22T T =4 VST 4 I Y Z@ABEL, MADY 43 ¥
BrENTILEIZOVTONIENDH S (George ]. Bornstein and Hugh H. Witemeyer.

“From Villain to Visionary : Pound and Yeats on Villon." In Comparative Literature

(Autumn, 1967)). F72, Y7 BT 43V EHRLTODH AL 24 VICKRELREELE
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RizEEbhb,

[7x— Db &E] 31922 FTIXHEINIZLDTH D, MFIIBWTT I VIS5 T
L3RI “Vision of Evil" & LT, ZoMEREGERTHELAOPTEMELFFAL LT
b Twd, /2, 19194EICEIPNTy A4 [ LI 2UETH-72% 5] ('If T were
Four and Twenty’) THRETH S (LE 42)o LHL [V 4 Var] HEHBETS =AY
¥, 5E4 7 “Vision of Evil" %4 ¥ 7 & L1THOFAIHK > Tw < 2 & I2% % (Mann
204)0 —Ji, U4 I VIEHBEREAETI8MTH 57 (Mann 306) D7, [V 4 Ya ]

PR ER TIER = FL— VR ET X)) =4 EIRAFAOHTH 2 I3MITH Y B THR
7z (CW13 166; CW14 210) o HALKFFAIIOWT, £ =24 Vid [Tz —VDIES E] T “To
some members this simplicity was perhaps created by their tumultuous lives” (Auto
234) L LTBY, WMEIONED2S “simple” ZfEMZERAIDH L2 LTwA, [V4 V3
Y] MIREARIC BT, T4 3 R KR A LRI & L AOHRTAIER Lz &
LTw3 (CWI3 166; CWI4 210)o 72& 2%DA =4 U257 4 3 »% “Vision of Evil" @
FHATIE Loz AL LTDH, W2 LADOHRS “simple” ZfEm%EAI0 H L7
ERML72Z EITIZED Y



